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Abstract

A Study on Surface and Communication

of Contemporary Architecture

Advised by Prof. Ahn, Woong-Hee

Ko, Sin-Chae

Dept. of Oceanic Architectural Engineering

The Graduate School, Korea Maritime University

On this study, surface is classified into independent object in a structure. The
surface can be distinguished by perceptual surface and visible elevation it
continuously radiates new sensation by object of transformed and also have a
medium characteristic. So, surface building is not a one sided narrative object just
like symbolic building or neon sign, it’s an important factor can cause a

constructive communication connected modern society, correlation.

Medium has been consciously changed & developed since the beginning of
civilization. Since industrial revolution, the medium interchange technology is rapid
& physically expended due to the radical technical development, and these days, it
became a medium which is expanded space-time. Contemporary, the change of
acknowledgement to Art made the most wonderful Art, Architectural
achievement(building) as a same acknowledgement methode. Architectural
achievement as an Art made a multifarious comments by surface supported by

development of technology & material.



Technical media is based on the human’s physical ability expansion and it
contained various sensibility, so they recognized it various different style each
other. various comments & works are happened by material & method of surface
through each building & human, human & human. Those communication by surface
between subject & others is consisted the various method of surface through

feed-back on the artificial achievement.

But the surface of modern artificial achievement was not out-broken at one time.
Concept of decoration are debatable historically and it can be clear and accurate by
'Bekleidung’ theory by Gottfried Semper. And the change of baroque painting &

architecture by Heinrich Wolfflin is the basic theory of surface.

These days, surface reflects 1its modernity by revised or revealed of
standardized program & its blocked images. The method of expression is surface
made double layer and expended it’s perception range by inside situation, user'’s
ation, media, day & night time’s changes. Also it can be immaterialization by
metreiral’s regenerate and re-built its original charactor. The communication by
surface of immateriality 1s maximized through various acknowledgement

interpretation.

On this study, we studied several discussion of surface in modern architecture’s
origin, and it's communicational character. Those discussion for surface should be
researched and studied by modern architects and also is sparking renewed
discussion on it’'s various experiment, analyse material changing method by

relations of human & surface, architecture.
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36) Paul Virilio, The Overexposed City, Architecture Theory since 1968, MIT Press, p.542
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In fact, since men first began using enclosures, the notion of what
a boundary is has undergone transformations which concern both the
facade and what it faces, its vis—a-vis. From the fence to the screen,
by way of the rampart’s stone walls, the bowndary-surface has been
continually transformed, perceptibly or imperceptibly. Its most recent
transformation is perhaps that of the interface..... The very opposition
"Intramural” / "extramural” was itself weakened by the revolution in
transportation and the development of communications and
telecommunications, which resulted in the nebulous conurbation of an
urban fringe. In effect, we are witnessing a paradoxical phenomenon in
which the opacity of construction materials 1s virtually being
eliminates. With the emergence of portative structures, curtain walls
made of light and transparent materials(glass, plastics) are replacing
the stone facade at the same time that the tracing paper, acetate and
plexiglass used in project studies are replacing the opacity of paper.

-Paul Virilio—
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37) Caroline Constant, The Barcelona Pavilion as Landscape Garden, AA Files 20, 1990
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