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Miriam, Paul, and The Narrator in
Sons and Lovers

Jeong-Gil, Park*

In the study of the “Miriam, Paul, and The Narrator in Sons
and Lovers” my main concern was twofold :

Firstly, I was to try and understand Lawrence's portrait of
Miriam in relation to the love-affairs with young Paul.

Secondly, It was to show what was the narrator's attitude
towards the two lovers and to see the narrator’s attempts in
shaping Miriam's view as much as Paul’s in his narrative
statements.

™o do this I focused my discussion on the part two of the
book, and I think that the following summary will be helpful to
the readers of this essay |

The connection between Miriam and Paul are intriguing, if
not arresting. Miriam leads Paul to fuller consciousness of his
intuitions. At the same time Paul's sayings give Miriam a
feeling of life. Later, when Miriam and Paul grow up more and
confronted with the issue of physical communion, Miriam's
religious and spiritual proclivities prevent her from being able
to relax sexually, from being able to yield herself to the body's
"impersonal swoon of desire. This stiffness, this inability to
relax that turns Paul against Miriam, for though he is plainly
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under his mother’s influence in breaking off the relationship.
In short, Paul believes that Miriam is too serious and too
spiritual; the narrator depicts Miriam is overly religious, overly
romantic, and overly sensitivei thus Paul attributes the
torment and ultimate failure of their relationship to her
“spirituality”, whereas Miriam urges to the inordinate influ-
ence of Mrs Morel.
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A& 2E Aojgte dd S tm U}y aF TF o] Ml & A}
T olrye 2 &3 e Aot ayy oviye &

o & S& B g ARFE
At

T, e TR, A Aol AR Alge} 9% Hole At
Z89) 4 - S/L 355 ol ot AN S Yo 93 Uk 2
Hut 2k a0 AAeh Aol A & oo Briel B Y 5l Fo] o
e PFor AAe 719 23 X3 A7) gy 22 9atn
Jth. 2P WY AAE FE AR AL, YE =
A 2o Al AAf-e] 22} gttt — ‘T want us to break off — you be free of
me, I free of you'. S/L 360 — 3. U3l= M A3 gl £ & Holx Ao
o} oolelg T&, 9] Hizel dalA Mg, & A7 e A g&
H8E Hth 2y s AR} A gerh (&L 43R 23
w2 g, Al £ Aojh.

ol d,e 8 Alelzt 117 BAelei 8. 4l A Hsigan F
A3l el & - “It has been one long battle between us -~ you
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fighting away from me.”(---) ‘Always, from the very begging -
always the same!’ S/L 362 - 2tx A A s #aj& Aot 2 Wuhe
w guel 24 dE 247 HE a8 opd M

rg e rujgqg o] A&5E Aol opete ojmy el 271 AN
o 1 R e & AR AL 28 & =7E Rtk q7IA
rgolel 7t AL Y FAES AN AP 48 FE3 2
712 34t

rol2)qd, & TE 0] A4 g 7Hx e dopd 19 G &S AR 8] A
o 2718 AN G A4loltt. 1A TE, o] WS PPl W FiL
A BaQlatA WY s WHTE 2o i vl ATk 2y 2y
=av 22 Pod BAAY & ol Y& FA HEF AT
gg 243 87 Ade E7t%d A7t Hei slo} meld,elghe
A& Tugolel o el - &, 2 A9 &7 - g TE,9 U E
BRsE oz FAH Wt Ao g AMG F Arge] A7}
A7)1Bo A gAd] Aol Wge =0 (1,9 T8 & 4
Aoz /AR A A7 T2da o A9ge] foo i@ Aol =
315 3 9= Aelth '

ro1gd o] mAstE GECE FE O Fio WA old FHLR
g8l oA pEThe Rl TE 9 Blzolth 2R BAle] €4 3
AR oln], 2y F A Ao ;L AR drie E, 9 Ao) o} & A A
Ha) 2o A4 dEL AR oy er Mg, ae) A
238 SAA HEo| 75 o] opd & " oEl,E FASHA 2
s gton My o Hell M= "W olE] = A o] YE. - she
always wanted to embrace him, so long as he did not want her.S/L
233 - ]2, o) g Ao &, £4& artolv] &
Hatn et e g # ke Aok

6

G. Salgado: A28 7} AR A ‘Hriel F1F 2] Atol o) A&7t
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&8 Fom gt old W= 1 A} #4338 Algtx) 71 = e}
43 Yo ae "E,9 WY 0] WA Alge BAS A9} 3
A, Bt A, Fao Ao g HHe g BX daes Bue
HU 3 gicHsee p.28). 28 &, 3 Mol2]y, 9] @A) Az &
g MY E £99 stn e, aRe "ol e, 9] /el os)A
A3 Hd F ot

WA HY FEM SRH L L AL TE o)Atk o vyl A
A de AEe Bage Ads & Ax ey o)A g A4
8 Bl SHH o AtE FALLS BFo)A nulAA 27184
2 7Y ERelth TRY, 2 Tol2l g o] Wol AFAA TE,
o] Be ZFe B e 2z tlL 2 Ro|QY}. fagole & Argst
€ TE,& O oln] SAA Aty BAA Algte gx o Z-of] A1 %]
@ e Y2 E A7) AFNA Ho|T).

"E 0] "3 o), 2 A8 HAH B @ GAE A A= A=
AL 2 WE Mg, 08 $E SEeh S8 A AL oy
A2 FE g&olgte Tohte) 2w o) TE,9 A& 7F3 8
EAMEE 2% A4 itk 233 ol 2w e rZ,9 A4
T A F e FUH MELY 7olals TAH AL A et
Y SROM B w TE 7 )Y, 9 BAM g o & 7}x]
21L& A EHA} G2 8 Ay Aol A= F& A
olth mhehA o] Mo TR TE 3 Moj2)g o] oj HozE z
2 XA & JREVE FEseE el Hgolglnx & 4 YL
Aol

olH ¥ BT FPoa nFo] B A oo A% FE o
o121, 9] personality® W1 e AL PG o] N "E, 9
A=A FH 9 Aol go] Hl2A Bsx e Hold). ayes
Salgado7} 23l Jessie®] ‘B%’ - we understand and sympathize
with the real-life ‘Miriam's’ chagrin over the novel, - 5 G2 HE 1
AlFA B R U3 o) E S 9§ B9 Aslnye IR T 9 A
HAA FE FH= o] g} & Ao}
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rzalz, e mlEd olde dde BEY A nAVt e A2
9] & 73 - they scorned the triviality which forms common human
intercourse. S/L 184 - &}, 2 A AIgETe] 1LY A °l €
7137} seiue 242 stk A4 AEE & ol 295
ol2E|A Aol XU £Eo] TE dAE de AHEE o]zt Ml
29 0] ARG 273817 oA YA EAEA Y AEE e A
Aol &S AA w=A] 217 3 - anthrophomorphic - 3h& R
& FalA A9 2471 D HE L AN E, oFF ol & AR 73
8 = R o|th.(See S/L 148,218)

a83 2 ave) AR (ELE dedE Ad) AeE 2R
HES ATHPvn TRoH (A4l HUT F e A
Z2 FoAA T v THY o) HAsel & YA E oA o
2 %3 $31 9E Aot T o] Ze o2 hEH] TE A
= Avha 399 Rolg At 2U el FaA BEE B4t e
Arrel o] dAH gt oz 18 $& Aotk A% &
A YA B o) =7 P 2 FF2 349 AA - the high plane
of abstraction— & £3 Q&3e FE3 2L TR/ TE 2ME
283877 BE Aolth. Tojelg ol 9ol &, JEHHEZT A
@A agoit (& e AR A% 15 S A Hx FAHE
oA RdH gL A7) oA A4 15S de A& 2R o} Zol X
t}.(See S/L 214)

rg o Al7)¢ u]&e £¢ dste 21U Bz BA & olE
t}.(See S/L 268) "0 QG ol AL AHE S QU E FIE UHE
2 o1 xojx Y& Aok £ A% 2ve FHoE FNEE
Yo gotnyg @70 2ust diste 2L Eol oidet £ S &A 3l
= gylon Algo g Tatd AT HEQ otk oRE "2
2, T2 g olgte Qo] TE AR E 4 A o8 3717t FE A4
o2 o] o§2le] oafolE AgE] 71 Aol Bty K th.(See S/L
185)

28| TE o] Mol g o8 sted Rule U Ade A FI
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E A Aol Hu YEI? AR 7] TE o] ‘U= B2 H7 4
t} .- And I don't want to be spiritual! S/L 232 - o z}419] ox] &
T3 & 2x WY, dE et Rpale] GES Elae Bl
UoHA] e BE B stn Y Aolg Ty e 'Z,9gg
o) AZIAAZ Eot et 7ldlel 2} Y& St TE,& ojn zal
o] FES H2 JE AMFe] MUY S FA8) 5 T F33 oA
EHIN 2 T dE WY AP A A2 £ RnAE 7
U7t utch & Relahs Azho 2 244 8t Aol ). :

Y, TE o] AN BolA lm les B g7 Joh 1
S Aol M]Fo] aUE A2 AR oz dBsuA A} A4l of
Al Eok& "E, 2 7ItelE Ae Azte] Fo] S 9}, dA 7= &}
719 A g BEE B 5 gt do] ogHd: Ayt FAEGE
"E 0] &73te Ul gdo] AU F vro] gltts Wgo] 9% o £-o]
peg=

TE,0l 2V 8 727 A4 & o T2oM ESe) 3 gs Lo Al A
MES =75, 2770 Blo] G Lo IA A v w2y o
Eile 7|BE 45 99 2o 2E ey, 92 e Ege Ay
T ARG ZRolvh 2 o] F Tuelgd, o) W4le] Rej Loz Folg)
d 2719 43 sde] AN FABH NN HA T} SHBHS duy
EUA AT AEY] g £& =a IR, 22U A A
I = FAFIAY G 222 85t Aot}

HAEot B A7) T& 0] Leivers7}S 29t 2 2= Moja
Aol HAA Ao A= S 2ha} v} 2 oo A 11 9}e) % ol
T €A ol st m N1 E ST FUBAS BAANA YR o 2N %
AAR olE £ AY S By & 4 YA mY,e A8 12
A ZYP BAY AR WA o2 BElo Hdo] o}nd 43 33
E AXR Fe A Aol Ags Mz W Aok 28y} ave] A

< FAE F 9l 4F 9 AL ollth: TE 0] A3 g oz
Ao WYY, o2 RE uRF oY, 19 d&S NA3 A
VA= =G MG 02 Re v 25 1 YL-go] A o] o} 7}
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Fo)H ZAERAN 23L& AFE 7197t Bolat o[ Helle BB F o
g A8 2L GFH oju A7t F A BAE 242 Aol
old BN TE,2 "W g 0] B3 Fo] th& a9 4 E F(See
S/L 190)& AU Zolch. w2, o Faige Ao g &, ]
2z sy AM TE 2 Ao Mg, 9] §AE 22T F 8l
&Nt £o2E O FEE £711 UND Reloh 74
FZ,& Mald, 9 71&o Aeeln e A4S EAse Aotk 2
el Bgo] Ao FAAR witst AL AY ¥F2L Gt A
3 Holx| gkx 7] W& otk "E o] ‘AT &R o Eetn 3l
Ad WEd, 9] & B vl 5 S w2l e AtEe ol2a =AY I
g mlEd,e 93 oA g oyl dig AUz o s wAEA
ojriui gl A T2l & AQde Fog A vigE HEd 7t
I UeS E 2d3 28 F de 3AAH J1AE vt 238 A
A% - sane and wholesome — o] #{ 4 2] 242 9] & ZHALslE €A 21
Je Aoln.

dF FALG Atolo] 7101 € ofpj o] L TE A AM B Tal
A, Zd o 2e 18 F At 28 oY AN = oA tio]
Ag e FAe oAk 2 MEY e "E o M ATE =
Hd 2% R2¢ AR, vAte] 2FAon], 44 AP = Ren a4
AL &AL, 278 5 B2 o}FF 92 - a holy nun S/L
307 - 2 3 H | Blele Aelo

7

FZ o] Molg g ol A B 1] HA|(See S/L 307-8)F EH 3}
A MZ o] gxdte A7t oA eAE ol#latA drt; EditA
d &2 A - the girl was romantic in her son. S/L 177 - 2114 ¢] <l
AE ANHo|gE o] & FAJF Bo] 2 A& Fol v B4l
of &tz ‘25 & oujgt) = ga2A Mg A Atu] & wiAA]
A WY LE, 1HEE $2E NE B8 A7t E7ts #o2 Ye
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FEQ 1R A E 5 JE A Fold & vl gloke AYe =
2 & ¥ 1 e Ro|t}h(See S/L 307 - 8)

a7} H1E Tl el A HU2E =73 Apale] A A 3
ATa A A4 = PR NGHPE ojviu o] EE9] onjNY
A FL Aol HEF &0 932 ¥ o] ¥l n Ye TE,& 44
A "ot TE oA dolA Hiole o] Bl 2 A gy &
ouldte Ao 2 A9 4&4E dele AFo7|% & Aotk 2L
A o] =A< Clarad] A& A9 sHLE 9uldte A7 % 3ot
aRAL TE 0] oY &K2 R Wojuele 7132 FA ) M)
21,7 Aolgte A7E A4ty oA 9 & v} gl RAolt),

FLE U9glo] o] 249 TE,& 2 AA Al o] 2Mo] A
Aol i g F2E 71 ke Ao ekgo] vt & Aot} o]} @
¥l Kazin®] o]& T-& AA B 9§ Zo] obdzt e} @ ---the
novelist who in our time is likely to have been all too mothered and
fatherless, cannot help saying to himself. 6, 28] 2.2 o] o] 3}
AEY AU Al AEA "AALY A e 813 dF & o E,
a3y} 1= Victorianse] 41 5& €815+ & 7+ the cry of a broken
heart — — and of a broken victorian. 7, — &}&= #7138 oo 43
o & AAUE AE Y 715U A= 208 = gl ¥271 Ao

e 717 E&sta dva Adde # 5o 244 - sense of
power - © 2 A} okt A4lo] BAY 4 Ut BALY AH
HAAE BAN Y 5 Ao ek 1 AREAE 28 Yol
@ a2 Aes WAEAFAFE 2 EUW a7 29 A% 2AS B
22 3 2l 2= $AH ‘wildness 7} 99Tk A, 2 AA e &
7' & HEe) Al del= o A e 27} Behe AHgo] ‘WA e
o) hgol ohie AL A Ele AT BAL W YoF -
Not love in the psychological sense of conscious consideration,but
love in the mythological sense of a sacred connection. 8, - g+t
7HE B3 EE BHAE Hot & £ IRo] Al B § 29 X
€& 27} 747 A1 - damaged lungs - 2 2 Q18] =&uw 71X a7}
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Z238 3 F3sjol & A Te JEo|1 prideA SVAE EE Yol
t}. o)), Qo E AN BFstn E7tA A7 E 2ot ¥13
=rE 9 2352 Qyzts) Br) : F2da & a7t 78 e oldd £
o} FTZ 2 sladg 19 FHAA - demon - o] EojenA 3t= v
9,9 95 & s Uzt Aolth. 2 "YHole,, e Tujdd,H
FZ o) o]Z2& AYE AT Tahte "2 2 Ho.
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