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“You mustn't look in my novel for the old stable ego-of the character.
There is another ego, according to whose action the individual is
unrecognizable, and pass through, as it were, allotropic states which it
needs a deeper sense than any we're been used to exercise, to discover
are states of the same single radically unchanged element.”--(1)

o] LA A9 ‘old stable ego’'® A Zele 1

I only care about what the woman is - what she is - inhumanly,
physiologically, materially - according to the use of the word : but for me,
what she is as a phenomenon(or as representing some greater, inhuman
will), instead of what she feels according to the conception --(2)
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ollz} Z$(an immediate process intuition)o] 2AE T3 Yoi=d Yok
2l 2 H#L diamondY coalld carbong =72 4 @ e BoA 4
a9 s BE § Qe AR 2godnt (3)

aa a7t Fste A8 AFol B3] ‘moral scheme'd| ¥abs o))
I H¥ Marinetti® $13 @& F U0 kX Ar|7} AP FRL ‘Intuition’ol
M Fa JEdME QB4 g 19 2R HEE A8 & & g & A
o|th.(see. Letters 1914. 6. 5.)(4)

Moynahan2 o] &g 3lx i)

In these scenes ‘the old stable ego of the character shatters, and the
individual becomes unrecognizable in his everyday aspect. ’'Daytime
Consciousness’ is suspended : the individual is described as coming
under the direct influence of irresistible forces of life. Behavior under
these circumstances may be assumed to express an ultimate of the
human condition, the inhumaneness’ of the itself.--(5)
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Huxley® Lawrence’} 29 Wordsworth?} @3t= o] 24} ‘Unknown modes
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ol Avlel AR AA disly w4 FE 4L AUz don, - And the
mystery was always for him a numen, divine - A¥)E 1A oA A
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Lawrence’'s special and characteristic gift was an extraordinary
sensitiveness to what Wordsworth called 'unknown modes of being.” He
was always intensely aware of the mystery of the world, and the
mystery was always for him a numen, divine. Lawrence could never
forget, as most of us almost continuously forget, the dark presence of
the otherness that lies beyond th boundaries of man’s conscious mind.
this special sensibility was accompanied by a prodigious power of
rendering the immediately experienced otherness in terms of literary art.
--(6)

A71N ZzHR Qe AL BAY A we 27t &5 IHAsF dne
Aoz BAold 229 FAoln Aoz Agste dEolz & Mot 1
2 dy 7t AgFoxet E2E olfx AZldl o™ Man is not a little
engine of cause and effect..] would rather listen now to a negro which
doctor than to scientist --(7) @e DM = A AF3le Aotet 5o F
Astd e 19 HEEZ ¢S F Utk

g8 e 19 FoldAl By 19119 HAeA Don't meddle with religion.
1 would leave all that alone, if I were you, and try to occupy myself fully
in the present? ——(8) i Lo ZM A2dr|e] AYez Eotd X, FFT
2479 BN L $2FS AT = e Antelx dA Fdtx e A
gol A $a Aldle] W 32 e BEE AR RF 9ES Fe I3
72

Lawrencex °©|¥A Asta de Aeoloh

Give us a religion, give us something to believe in, cries the unsatisfied
soul embedded in the womb of our times --(9)

a2 A7lel zelA oA 2 AW ‘spirite 29 WHS FFAII7IA 2
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Al, T want is to answer to my blood, direct without fribbling
intervention of mind...my great religion is a belief in the blood, the
flesh, as being wiser than the intellect. ——-(10)

AQEAE o @93 g7 9 A%, 3R] 2
WM T SA Hod FEIY A olgn ©9E AA
(mysterious force)& FT&ol 27} F33 male Wk gt
TAHCE ol 2& stz Uk

The great relationship, for humanity, will always be the relation between
man and woman, woman and woman, parent and child, will always be
subsidiary --(11)

ojglstel Fuio wAE Fal olE BN RAYL B dtm uE oArjqA
e el dres Ao &Fo] $Hal=A'(the real way of living is to
answer to one’s wants) -=(12) ojgle AES F13| 3tn = Aot

ol21g 19 AP FwitE AAagRolx) AdadRe] BB AdL 9)
< 7 fitke Y93 (follow the natural curve) --(13) A3 Y AAD B
o}
3E ol3A HEF F AL vt HH oz Almstnz e QAU B39
FEdA4 HEE AL oAtk Huxleyd AZHolW Jessied XAz 1=
‘subjectivist’ --(14) 1 &3 EAF)2Ha complete materialist)--(15)0]7]
T 3

de olde T8t w=ad soHoldet. 2 aPyLA 19 AME 1
7b A A Fael dig 2EAY oW Fele ARHQ alule] 7b5 A (the
possibility of magic —-(16)2 ¥ i UE AAY Holrlw 3ol
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I love Tristram Shandy. But the look on Art and ritual pleases me most
just snow. I am in the mood for it. It just fascinates me to see art
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coming out of religious yearing-one’s presentation of what one wants to
feel again, deeply. --(17) '

a3 1913, 12. 2. o AN E [43 d&le|@ Her drht B2 A
2 A AL 2EAL-31A BZiUth ‘You have no idea how much I
got out of that Ritual and Art book-it is a good idea’. ——(18)

Lawrence: ©lul @7 McLeodolAl &3 A2 & ¥sktks A& €23l Frieda
7} Ann Veronica® 913 Aol@the Aldeth U oln] 2 AL e a7
stae Mot Tatx, W7t Tristran ShandyE FoV8HAT Art and Ritual
o] g olF 7lmA Fctn AxnE FHo| mhgel £vix AUk 2 thE UA
oM dlgol@d Aol EuA FANAM ULE Roln Qzte] AEA =771E ut
g 8 2 BN =2E0E RS ¢ne 2A AHE 22 3tk

221y Harrison©] ©] Ancient Art and Ritualld =33 FAE ‘deol@d
ritualol A &TF --(19)% Rolx 53| magical ritual dances2F-E d&°l Al
stz ke Rolth

Art and Ritual® A%3ste 7+edl Harrisone dromenon(=Greek word for
life)olehe 2o o]ale] 43 (=things done)Z #2stz Uckm Tt olHd
Bole] Awole Hwe AU A0 AsA ZHIUE Aoz Azdstn 3
t}(see A/R 35-7) -—(20)

748 QAQE0] ggo|r} H), nig So ti A9 29 7|FEtnA WA
W oS0 PAW Aol A olAF #Y : (‘a sun dance, a wine
dance, or a rain dance.’ A/R 30)8°] AA2YHA dromenon?| action®= iz
fodate Aae AFer] o@x @t oldd e Fu Az = o
o] U2t &71? The Rainbow? Ao 2pA&olA Aol Aste #HI3
1 7193 AREolE F7)(cycle)E dromenon®) BHE T3 AHHA W =
AS WA AP AsA uwdstn 3lo] ritualedl BAH HE Zolske
Lawrence A28 ‘pre-god-conceptd Aolgtn AAA 7= ot

aRe MM AFE Brangwen® AHREQ Avltk 55 A AA=
MEA 25 E /MY AR & =uz ok ¥ o] el x|gst
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71 WA= Lawrence AHA12] F&(to E. Garnett 5. June 1914) --Q2DH
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A8 e Xol =Hu, gty olF Alvlde gAL njxe Me wi 4
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Julian Moynahanx The Deed of Life?l~] Lawrence’t ¥@ 3z} st ulz}
TFH 22 man or woman®] FANA B5AY Fute] ¢l o] 2u} Lawrence
7} A8t vt ‘Unknown's] F@=o} glo} w2 o]&d A< HAld] glolME &
3 “dse A4A gesturett AlB]ZHQ W] ARoz Z3g Fut gloma
Al ROl ritualsE JEPGT--(22)1 B Aolt}

ARL Azt FEo] AAA WNEe FHo Z2u9dn AL B3 gSo]
ritualsE A T KAV ‘Unknown'®] AA o] £2& 4 Qokn Ko}
A ‘otherness’®] 7o UM ‘rituals’® E7}AI ‘rites des passage’' & B3
Ae % 3k

Mark Spilka® Aolle SHAEdAN ARFEY AYF Fn, e
Lawrence 259l F4 AMdolzl sz, oleldt 29 AMYS ‘ritual pattern’
——(@23)eA oA F Wl godm BZstm glen b ol Az &
k.

I simply want to emphasize that most of Lawrence’s works move
forward through ritual scenes, toward ritualistic ends —-(24)

a3 471N The Rainbowl M9l rituals oW oz Az st
€ B7]12 @t} Julian Moynahane ©12@ rituals £olA 7§ AMBA A=
253 gldan Tatn g3 go] oA AUE ritual scenesC. 2 ko)

There are five of the scenes altogether : the extended description of
Lydia’s slow emergence from the state of quiescent withdrawal she had
suffered after the death of her first husband(ch.1) ; the dancelike
gathering of the sheaves performed by Will and Anna on a moonlight
night during their courtship(ch. IV) : the scene in which Anna Branwen,
pregnant and naked, dances before the 'Unknown’ as David danced
before the Lord(ch.VI) : Ursula’s ‘moon-consummation’ in the Ursula’s
encounter with the horses(ch.X VI). --(25)

377} 8H Keitha Alldritt --(26)% 5457k H7)E o2 E1 o]l AW
ol NZAH AAE BAMGl 9lol 2 wlold HAL ‘epice] ZRlo|n] Bao] =
A% ‘pictorial manifestation &2 H.1 ¢t}

Five major examples of the kind of passage. I have in mind are these :
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the mother and child configuration which Lydia and Anna unwittingly
compose or Tom Brangwen in the first chapter ; Will and Anna
bringing in the sheaves in the forth chapter ; Anna’s dance of exaltation
over her husband in "Anna Vitrix” : the moonlight dance of Ursula and
Skrevensky in "First Love”, and the account of Ursula and the horses in
the concluding pages the vision of "the rainbow.”(pp.127-8)

Lawrence: ritual®] 84 W& sFojdo] AAw} Qzto] ofgojd 4%
g Ezdlw glon 1 BRAY FAFAN Bsex)YE g BT A2 Ao
2 48 AAED YL 2o GAEL A Add gl Fe= Yy
A 3ol F AP VFae A RUAEY 2P Fde =PAT 29
U 249 ¥4 aFite 33 U A4 4EE Ldst] nhE A v
A4 Seex dARAAe] Azld AL 712Ut} BrangwenRe F4E9 W7}
=% A EA AU W] FrHFH ophilE AA FH2E YA
3% | A SHeE 222 Sodyn g4 1AL e EHe F
ARTIE #Wsle] F#Ao] glojok F& ABHo R Al Stk

ssn gzt Adel wH, Bold duitt WA AP T4, YL
Aol Yl ol ¥l Fyte] FFoE W gl 7120 HE dAE Aot &
oA, & mjnyPn B=gA Ho| “TE °é?4 ow” FE&FAL S F1,
7hgol Hd xaAj ds Eol ¥ AAL WAFos HH 2 FIPA A=
A9 AL shEol Yz o] ZhEH EF ?17\}-4 AL QA nF5H 5|
glo} 15 Z47) AAe e ZE3 Aozt

o8& ‘vegetation cult%o A A& LB cycleellA] Lawrencet ‘natural
rhythm' @ ‘sexual rhythm'S B&sln itk o] F8E raythme ¥tz 43

=02 o7]oA Lawrence: F&9 MY 2 tirbg Azt FHolok &
MEe ARole AZo| Bt WA FEEA HollE rhythme el W
2 T} The Rainbowel= Atz dESE Aurt 27 g2 Adss 94
(rituals)e] AA 7t Aot

. The First Ritual Scene

2 % 349 Hol Tom# Lydiaz WEHE A 14he] olok7Ith. Tom
Brangwen Atote}2je] £t £ FF-L Eolrh

g 1 el WA £75 gAdAA B Hele 3R AR
Agol BAL AAFE Aol FA HAsAT® AR Hte] AZlE oA
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PHdWl Lydia Lensky2he 99& i}l ©ch. 24E Polandx39] Zo|Q:
YA o] Berlinell W7} f8tstam 9JAlg aFelatolat o ZA A} © GH Paul
LenskyE® w2} Londonol £tk zitizl aurt goz Adsin od @
Anna®t 7 A 3L likestoned ZAbge] 9} 9o}

aYe o] Mo AdiAl Aoz DA AF GE3) FE2PY At o
g A7t YA BHEHE AL A8 o] "

@2t Tomell Al oAl Lydiae ©lvl wiAe] MjA 2 &7} o] glon,
A A3A e B gl Lydia®d 71 £ glE olukeloly iyl
Agdel 237 B & F402 EA g eEsm 9o

Tome] FEIVZ ZAMstn AR 3 2L Q2= AL Aoz
Tom/Lydia®] 7EAIt= A" 2 gloh

There was a light streaming on to the bushes at the back from the
kitchen window. He began to hesitate. How could do this? Looking
through the window, he saw her seated in the rocking-chair with the
child, already in its nightdress, sitting on her knee. The fair head with
its wild, fierce hair was dropping towards the five-warmth, which
reflected on the bright cheeks and clear skin of the child, who seemed
to be musing, almost like a grown-up person.

The mother’s face was dark and still, and he saw, with a pang, that
she was always back in the life that had been. The child’s hair gleamed
like spun glass, her face was illuminated till it seemed like wax lit up
from the inside. The wind boomed strongly. Mother and child sat
motionless, silent, the child staring with vacant eyes into the fire, the
mother looking into space. The little girl was almost asleep. It was her
will which kept her eyes so wide. Suddenly she looked around, troubled,
as the wind shock the house, and Brangwen saw the small lips move.
The mother began to rock, he heard the slight crunch of the rockers of
the chairs. Then he heard the low, monotonous murmur of a song in a
foreign language. Then a great burst of wind, the mother seemed to
have drifted away, the child’s eyes were black and dilated. Brangwen
looked up at the clouds which packed in great, alarming haste across
the dark sky...'l want you to tell me a story.” The wind blew, the story
began, the child nestled against the mother, Brangwen waited outside,
suspended, looking at the wild waving of the trees in the wind and
gathering darkness. He had his fate to follow, he lingered here at the
threshold..R. 43-4
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A olAL ZE3m ‘F&ol L& HEEAA(a harmonious relationship)--(27)&
o) 27717 o] FgolA ehd narratione] BEF FAolth 3 oolA ER
g1 Qe GFAEQ A NS Bk

The story came to an end, the mother rose at last, with the child
clinging round her neck.. When they were gone, Brangwen stirred for
the first time from the place where he stood, and looked round at the
night... He knocked. She opened wondering, a little bit at bay, like a
foreign, uneasy. 'God evening,’ he said. ‘i'll just come in a minute.” A
change went quickly over her face ' she was unprepared.. But he was
already stepping on to the threshold, and closing the door behind him.
She turned into the kitchen, startled out of herself by this invasion from
the night. He took off his hat, and came towards her..” I came to have
a word with you.” he said, striding forward to the table, laying down
his hat and the flowers, which tumbled apart and lay in a loose heap...
'i came up,’ he said, speaking curiously matter-of-fact and level, 'to ask
if you'd mary me. You are free, aren’t you.. 'Yes, I am free to
marry.’... 'You want me?’ she said.(Condensed mine) R. 44-5

Tome Zokstz} HW zelm Lydiad A& Eobd &A1 4 (R55)3
cEd #5d MR olg2thge AR AHE o|oX & ritual process, Bt
2 azlelg & Sloh

o7)ol= “lighted area”$} “inner circle of light’--(28)2 tix= e FFzo]

%9 uhA7te] uvhE BAb@e] R A unjz Zolx vew TEVIY BY,
a2l F RU, SR #Axg AtE 1R Rol HFR] oFH "%—‘
a83 AAY Zrige 2 Aodstne 1 2RUE F AR E3F fuAE
e 22272 QS B A JSFT F ALY oy dxd tid
AFL ASFE AXE el ok

g BAoA & o Tom3 Lydiad #AE 3538 A% 848 A e
g Aot 4 TomolAlE B%o] 873+& ©|&4l the most fascinate
desire(R.28)8] SAE Lydia® HLHE £7 Tome That her(R20)°lehe T&
A e 22 BHEDD JEfME BHsith 259 ¥ dvrAd FEol %

= gy 2270S Bl $%8 Ho| 3 Lydia2Me A%e 73R
oA QEH vl uirl Aol FAL & WP Eel7t Marshfarmol A
are] PEL  a7aA HAtte ATVOZE rebirth/resurrection?] W73 &
317] wjFolot.

Tom¥ Lydias thgo] A E FArete upg9jold A2e Aole] MEE B
At 7] WEQ Holth 1@ Alztela B w Lawrence?} Cossethay FAH
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Fo M Tom¥* Lydia o E£ZS A AL o/AH ‘old stable ego'? At
< Axdte F3 FFo/IE dhad)n Tom# Lydia 54 234 F9
9 AR B AT Fu e FARE HANE Aol Marshfarmo)
ATdE Fe dBe2e Fud IAE Hol F& AF Aol Edd AN
T e S B dod)rld Bajgte] gl

Lydia Lensky”} Tom¥ @47}& o] F0], Blojd ofelofiA] #AS #x Qg
Annae °j]Y LydiaE AR & dolut ©FAF)E doll zHlo] ofjojx
the AZeA oA TomE & wan e oxE 79 7le “FHe
£"(R.84)°] €t} ©lElg AnnadlA FESA HEe Wil Annast AlEtog
17} Iikeston Lace factoryol A4 THAIE AR a¥d o5 & Ad
& BAlRe] F& Fo] oyl 471 B Marsh farm®| sheaves-gathering
olgti= Movementol] 9&] ANEch 271X Annat WE3E LAHE Wilg
Z1gein glew Wille A7t AnnadllAl & Evedl 4& 22 Fo Utk 18
I F AR o3y R W EAE dol 9len] Anna?) AE A4 o}
AL 2 ‘Bxot A ¥U|4’e] ol R Tomel 7h&ol $olElA Ut o]
HE FA o= AY FTo] e AU ko] L A, Wil
Marsh farmeo| =23t} Anna®t Wille] sheaves-gatheringo] ™3 Lawrence
o] FAHR AFL 215 BAY AMEAZ9 Ate] g3 9ot

of M 2

. The Second Ritual Scene(A)

Corn harvest came on. One evening they walked out through the farm
building at nightfalll. A large gold moon hung heavily to the grey
horizon, trees hovered tall, standing back in the disk, waiting. Anna and
young man went on noiselessly by the hedge, along where the
farm-carts had made dark ruts in the grass. They came through a gate
into a wide open field where still much light seemed to spread against
their faces. In the under-shadow the sheaves lay on the ground where
the reapers had left them, many sheaves like bodies prostrate in
shadowy bulk ; others were riding hazily in the shocks, like ship in the
haze of moonlight and of dusk, further off.(R.121)

sheaves-gathering 2] scenedl|r Z&ld =<£8t1 WA 432 Lawrence
e F AMgE g2, 9A#olgl(they were separate, single)gti 3t ZA| 4L
A7 sk dew olo g PA wkge] (i HZFHQ)) AHE old IHE
AAIELL Y-S Er} : “We will put up some sheaves.”(R.121) o]&E A &}
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Al UAQD A& ‘separatenessE FEHIL Ao R LF X I} F
o8 E3ld ZATo o2& 9o oA itk 2T oL YL &

AAS FolH og7|A7] & dojlz g ez e e A
4 e FFoz gt opge 2y oA T durt dMAY SA
A ABLd AYPHE =88 §Fo| WA ‘ritual dance’st HERE I
AP ALa} z8ly uta o714 Lawrencet Anna$t Wille] ‘engagement’
olZo] Wi Ut
o]R¥o| HAlE Widd AFsn o ALEd 2y narrationvc’* o $- A
ZA17}t 3t HHEAQ FHPE Hol A9 HAE Ax =3 9471 A
ady Azl 2% =3 BHGA dob Jok 2E] FEol %‘J* 5 ool 3
Gg A JHES A9 ' Aol Annadl Willel g Sefe] W&
‘ZAY £ YJAT adE A FFoZ S =R ok AT 7t
o] 29 Az AlEHA B3 Azt siztel o dale EE3 42 A
lth.  Lawrencer <#Y  o4A A U(itualistic moving)E F3HA
Anng/Wille] 2zx3120 25& w38 s8¢ FAE B3l dE 13& 1
2% BARIWL glth

ﬁ )

mlm ot ©

Then she turned away towards the moon, which seemed glowingly to
uncover her bosom every time she faced it. He went to the vague
emptiness of the field opposite, dutifully.

They stopped, grasped the wet, soft hair of th corn, lifted the heavy
bundles, and returned. She was always first. She set down her sheaves,
making a pent house with those others. He was coning shadowy across
the stubble, carrying his bundles. She turned away, hearing only the
sharp hiss of his mingling corn. She walked between the moon and his
shadowy figure.

She took her new two sheaves and walked towards him, as he rose
from stooping over the earth. He was coming out of the near distance.
She set down her sheaves to make a new stook. They were unsure. Her
hands fluttered. Yet she broke away, and turned to the moon, which laid
bare her bosom, so she felt as if her bosom were heaving and panting
with moon-light. And he had to put up her two sheaves, which had
falled down. He worked in silence. The rhythm of the work carried him
away again, as she was coming near.(R.122)

o] AW A AU Tom¥ Lydia7t AR &x9 vlms] & o of+
a

2Aa02uE w3 g2E ¥dF3n vl Anna®t Willo]
Z33t=d A5l }51 Qe Abgrel A Awolg & 4 o 2y o &3

1
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Wel oja) Aate U9} sl4e A Wds B FPYOE Wilg HEd stn
A3, Wille 2WE 2844 Huel slog o 83 B9 wE o9
2EEE A 14N Tom# Lydia) A% , 283 A 34the] Ursula®t Anton
Skebensky 9= 25 #HAL @1 gk

Mark spilka = °]8 dgZ & AHo] Uth Lawrenceade & =9
AddH S HEST ‘rebirth9t death’ olgtm &3, AX o ‘Lady
Chatterley’s lover’ ol W2 sexual scenesZaA= ZHQ ‘rite of communion’
o2 ool I He v 2 I3 A& 9gAd BAZ ‘ritudlistic
situation’®] ‘33 A olsl= ool dtin thg3 o] Lyt

And even the famous moon scenes in both Women in Love and The
Rainbow can only be understood in terms of actual rapport, pro and
corn, between the protagonists and the moon-as-living—force: these men
and women participate, that is to say, in ritualistic situations which fall
within the larger flow of the novels. And so, as the novels move along,
these figures rise up toward organic being as certain statues by Rodin
rise up out of a raw rough marble base-still rooted in the vague
unknown, but nonetheless organic in themselves. --(29)

W E Annast ZAFE Wel olnAE= ‘fullness of being & &3 Anna2
Rebirth == resurrection®] g 91X 9] AlF-E 9u)dit}. 0|59 ZFo=
€34 rhythme] REJA}h I8y narrator7t FA438He paragraph#b#| 7} ojw
&g oJuiy AL AFe FA £tz ok 2y addx BFeln
< FA, & Gyt =37 E #on ety 712 whe gyl we St
Mol Aol Al Zee] A ZHE o Fglo]l T 43S wEo] vtk
a3 o2 A A AFH Yol e Foe] ‘new ago Ve B
AR AAZ F3E o|Fo] Jte ZyE WHE 1 Yo

They worked together, coming and going, in a rhythm, which carried
their feet and bodies in the tune. She stooped, she lifted the burden of
sheaves, she turmed her face to the dimness where he was, and went
with her burden over the stubble. She hesitated, set down her sheaves,
there was a swish and hiss of mingling oats, he was drawing near, and
she must turn again. And there was the flaring moon laying bare her
bosom again, making her drift and ebb like a wave.

He worked steadily, engrossed, threading backwards and forwards like a
shuttle across the strip of cleared stubble, weaving the long line of
riding shocks, nearer and nearer to the shadowy trees, threading his
sheaves with her.(R.122-3)
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T At gde e 7]'%% 1”]4 AAE 31524 9H&3(making her
drift and ebb like a wave) FdL oA F24]& 1*1101 d FAE wet WES] F
(shutter) & Lol 53t e FAYS vepd —‘i’—?l';}.

Lawrence:= ©]|ZA] &t} “Were they never to meet?” (R. 123) 281+
39 7kEEdA o ZHA EEle A L RS FaA =gA AFst
71 A&etn ok ( “a low, deep-sounding will in him vibrated to her” )
(R123)E T2 egslm gk 28y o]SdAd okd o Ayt Yok 2dd
o] ZH4& F Aol e ulshy} ofle Add olol x=AEE B e
7hed #% o g3 Hold do] #%1 ok

And the work went on. The moon grew brighter, clearer, the corn
glistened. He bent over the prostrate bundles, there was a hiss as the
sheaves felt the ground, a trailing of heavy bodies against him, a dazzle
of moonlight on his eyes. And then he was setting the corn together at
the shock. And she was coming near.(R.123)

wA&71E 2 2agE Qo] o¥d utiz JdAe] dIoA oldzd Wus
gl 2o adla 9Ast sirte]l o3 Yok ZElFi1E Lawrences YA
o|gA E&th

Why was there always a space between them, why were they apart?
why, asshe came up from under the moon, would she halt and stand off
from him? Why was he held away from her?(R.13)

AHAQ HH3 PE2 Falod LA o FuE Yo FHae A
7?7 QA7 29 ol RES ez JEdE dAE A3 4xE dsin
k. g £t S Hske action?] HEAE oW FEAHA &4t 20 E
ol Zgiel RFF EAo] =y USE LAEH

e

He stooped, he lifted the weight, he heaved it towards her, setting it as
her, under the moonlight space. And he went back for more. Even with
increasing closeness them, ever he drove her nearly to the meeting, ever
he did his share, and drew towards her, overtaking her. There was only
the moving to and pro in the moonlight, engrossed, the swinging in the
silence, and a splash of sheaves. And ever the splash of his sheaves
broke swifter, beating up to hers, and ever the splash of sheaves
recurred monotonously, unchanging, and ever the splash of his sheaves
beat nearer. Till at last, they met at the shock, facing each other,
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sheaves in hand. And he was silvery with moonlight, with a moonlight,
shadowy face that frightened her. She waited for him.(R.123-4)

350 A =F S He AYE oAl ol yr} o] AL AE o B
ARE F JE7182 - “We will put some sheaves”-(R.121)z}1 EEL ¥d3
£ “o] & oM. - You take this row” (R.122)21 &gl £4E &9
9 JyE A7 d8rt ok A 2urt vg aEo] g golE U x4
7¥ele} 2o HHFMA EAE 7tz e Aot

Annat® % @Y & Fo] =& JedE WU ofF] e e
oltt. ake A7 AUEE WY diri&d Avlg 9S8 HYAY 222
S =78EA g3 EEdrld Hadoh a-dd dxle dxiek U@
Aoz 19 geto b ¥, BT 4F, 1 BEE 2f8tn QU oA 2
7} #& action2 AM|Y] WdEo] E3t] I Foff WFE FUARI £24¢]
< Aol & 7137} Folde ¥eltt.

Julian Moynahan Anna oA S7F3l= Wille] &3 0] A& 24 oA
Zold F Sle &72 o a2y A% A xaE auge] oL
o] & FAAAEA ‘Exugt AA AL AE 9XA'(a low, deep-sounding will)2
2 A"y A4dtr agste ey dxbe] E7RAel g 9 (inscrutable
wil)7} agent7} o} Z3E A A S 3 AA G AZIE Yolrta o)y
g A7} AEHe @ Anna/Willel ExlE &%(dance like approaches
retreats)2 @AR7E obd 9 RAAS] F(a power outside themselves)ol 2]al
39t Aztsty ok --(30)

of FHo] #A AF AAHe AAY o|& WA ¥x3E AfHoz F
3t ADAIZoR E3loly e EAle 28] F&sle P4 dsld gL
F9o} & §&o] Fgsit}

g0l FeluA e PFELS 2 ox AFAE dAF § fde Aol o
71el Anna® Wil YEW29 dynamicd 84F FWsln dx, 2 4EH<
8ad AAECl T A7 el o2t B L 150 g uto) gl
€ A& A5Ho| glo] HRAth ol F Aol AFstn Qe o1 A (4H
T opll, ofA &} oY, aE): AU Anna®t Wille) FA)ANA 259 F%
of @HMFTE Hrie Aol 25 #AY Ade ohn 238 AvAYE F
© Al =77t | ok wiato)l el o5 #A dd AAH 24S
FHo2 FE3nAEE Lawrencer 1 FAF 7|whg wEEE 859 WA

- A% 'approach vs. retreat’c| 93] T2} actiono|g stA} -2 Fo] Uzt
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=A7HE #odA LB ZYPHE actione F ANl $HELS
‘unknown’e] Wik mR|o AtZ AEA W AT HA¥E F UL
st aste #Aol H3 glgelth Tom Brangwen® F4& F83tm oz
g deth

a2iy willdh ¥lwd] BHd Tome X33] 'unself-conscious' A eiol U7
319 A9+ sheaves—gatheringdllA] ZZ ¥+ 'ritual dance’®t & rhythmicaldt
action2 A3 ¢lvh. WillZ} Annat 'unhuman selves' 24 ZA] A Z A2 o]
£ 53 ARNES =& ede Atz Az A7) FAJA7E ZA47 sldke
A& A71stn g Q) Folth olAe] $E|7} Lolol & EAolch AM Anna
9} Wille] Beldoverel#], =+ CossethaydiA] 233t ZAE gl o5&
dF ololE 7191 Y F FHE AAE ZE HEE 9938 FEFUG u
gA 259 438 ¥ sheaves-gathering?] Aol FE 2| 2lvjge i)
AY< 28 dart dokstA.

a2y 7)o F¥ diEe] sle AXY A€} sheaves-gathering®] &
Hol A AL wHE=D e HFH 29 AAol HFex e ouirt o
Aolth.

Yol oilst SUNHD U ddol wel Al S04 dAe BAL A
Atk gol dxE Wkl AT AT 2 Hozw L8 e 2 9l
S B URE oM oTe wolth 2eA @3t JAe YRS YAT 17
3 Ado] Thie £ A A% A2 422 BFea g HAE A9 S

g 3] vAFE 2¥de 28 Fd9 €22 AA vehvta ok

Il. The Second Ritual Scene (B)

et B, @3 B2 ddde UMY (seel5? f/w--(31) 2E #AS
‘separateness’ = sheaves-gathering %%°] A&HE 3 AS"Hn g A
< g9y #AE gt oo] obd #E S A st shed AR oAFEA gl
el 22 Ao A" A =AL EEE AU AACdA /=g =
ZAdo 2 vetdn. a2ty =do] gAst date slEAA HAS o Exb
BT 4E5S FAO HR: ad ¥2A 129 ‘FFLe HEol AUt e
bW 159 ‘separateness’= 217 ‘ritual movement’o] 23] ¢T=E Ho|
I 2852 AE olEth
296 Annazt FA @& vhEstn Jled W

2 ERe] A dA ES Fal AN F43

_;1 31 fr rlr
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Falod Wille 2dAAYE =2l
= AHME Ay Az}
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7} AAAY ML Lawrence7t 5/ 4Aoly /5 o] ol& F Alg @4
o tig F7H (FfRR) J4E AFste dtn e AAY 2A

o714 Wille] Artist Aohe & 4713 BE Aol £& AXY 2= A F7
A ‘The Creation of Eve'® ZZtsla Ut

Will Brangwen worked at his wood-carving. It was a passion, a passion
for him to have the chisel under his grip. Verily the passion of his heart
lifted the fine bite of steel. He was carving as he always wanted, the
Creation of Eve. It was a panel in low relief, for a church.

Adam lay asleep as if suffering, and God, a dim, large figure, stooped
towards him, stretching forward His unveiled hand ; and Eve, a small
vivid, naked female shape, was issuing like a flame towards the hand of
God, from the torn side of Adam.

At the sides, at the far sides, at either end, were two Angles covering
their faces with their wings. They were like trees. As he went to the
Marsh, in the twilight, he felt that the Angles, with covered faces, were
standing back as he went by. The darkness was of their shadows and
the covering of their faces.(R.120-1)

AT Adam3te] Atelol UAlel oige] Sigh 22l 27t EE Panelo]

t o3 Aol gdAHdE AL glgt. 21Ul Marsh farmo 2 &3t ZEe 2
ZellA a7t AAZ Agste dEF 30 24ste v]FH Fho] WEsIe 4

o AAZE willel AE& A2F2 o

Eve- Adam® €78 & &1 vedle - g 1523E AdamAFE Will
EF FZo AFo] FE3lD Marsh farme S 7HAEd HoX UYZEL
ukz] 17} Panelol FZetele 33 €4 A A2 Bidh a8y gdd
B A AAH o2 Sdd JehA] ¥x gith dal @3 =Hre g 4
= % del &% (ritual dance)o|A ‘creative force's V31 Anna’} A=
WilldlAle MEA 3xd Everl 80t

Q17ke]l 25 (the spontaneous living soul) ZthEe] 4to] 2a] Qzte] Al
AATE AJe & 2R Ao] 9n|ste 8.A o}

o] Adid Mz e FJAHE AYY HYMP = shtel dynamic
energye F& F349 Uz 2 A $F oA 2r)el B(gravitation)
< g5%o] (see, 154-156 F/U) o7)o] BAYR ritual dance®] Av]2=# g
280l Ancient Art and Ritual)A Jane Harrisono] @3l3 Q& vl Fgn] &
A & B 'dromenon’ 3 FAFF o] QLA gkt

You may bring back the life of the spring in the form of a tree or
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maiden, or you may-summon her to rise from the sleeping Earth. In
Greek mythology we are most familiar with the rising-up form.
Persephone, the daughter of Demeter, is carried below the Earth, and
rises up again vear by yea. One Greek vase paintings the scene occures
again and again. A mound of earth is représented, sometimes
surmounted by a tree ; out of the mound a woman’s figures rises ; and
all about the mound are figures of dancing daemons waiting to welcome
her. --(32)

28 Campbell bookdl] 28R (Celtic tales® collection) Lawrence’} 7]
o H&3tn U= HE&F wis FA S A + Yo 7)ol Margaret
9} Ailsagle= §F Azt 5343} Ailsa7t ZE&ESA 9L Torquilelgle FdL2
BE A THES EAA e T8 $L FTEeE B34S 4t

o= ¥ Torquil F¥3l] S Yehd [fairy womenl(e]d} &1)E H
Asled 2% o dQ9 2382 Al dFg =Ho= wolEolx ol I8y
Ay ayrt g3 vegurlE J1gkid. adzt 797 (caim)old JerdAt
Torquil= HE we olFe] J4& F4317] AlZF}l “Maiden of the Cairn,
wait for me, wait for me"3t3 Torquile] ¢/X|®H “Handsome, brown haired
youth, overtake me, overtake me.”3t2 Qo] & &3t}

olfidlE Torquile] BE3] HAE Fot 78] £E& daj7IAt 735 2ol
718 ZAzaiAa vioth olw @AlE “The moon is clouded, delay, delay!”3tiL
22)A™ o “I have no other light but her (moon), overtake me,
overtake me.”3t3 SHTTh v HQlo] Arirp T EF] FAES Bdn
dA7F @7 & 7R g, ,

o] &3 EA7l d& AAHAY olFe] QA Hm, 29 & FHdZ w9t
g5 SF(harvest maiden)7t FoiAJY: o g & W& 31 MM
HA Qe UL F}33) HojAel AR 1= ‘You have put the old woman
far from me, and it is not my displeasure you deserve.'2ti ‘FA}7} @3}
‘It is an evil thing early on Monday to reap the harvest rﬁaiden!'Ol g o=
7} $23} olgl&} Torquile]l 2%t 2 Ao 23 A Al IAA Eeta
At

olF FFT U8 BAT A %A gtk Qs ol[fairy tales]ol] Wb
= Jdiizte] contest= Lawrence’} 23l dl9t 29 4= 3Hpolarized)o] 3+
a9 #E3 dye] =29 g FAR tiEo] U7 WEolth

Torquile] A& g E& H g B3 E Sundayct. 2dd 2o B3
# Monday®ol Torquil 24 $HellA HEE 23 e Aol
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F AHRe AAdAME FHE olBolFe dFo] AWTstn ¢tk Graham
Hough7t Ad®eta gl t&3 22 Lawrenced] ﬂ"“ﬂ 3 =2 olg 9
st 9ol il HUZ AAAG. .

It is a state where conflict is transcended a state of still tension,
life-sustaining and life creating, forbidding forever the merging of the

opposites and maintaining both in a state of mutual complementary
balance. —~(33)

ol2 ulfo] BAW 5L UYste 7t 3o F¥e mAd Ausin
Aol EHFE AXNY HArh gEE EAY LT 52449 712 A A
o) MAE B Alzololol @k e ‘spontaneous living'E AR}E 7
2o dge <9nst Qysojol deHlxE aSdAE old FHst Ut
Lawrence® B# ¢l 221 a9 @AY ¥4 #AE FAH ol dAAHY
ZHA AFatn YA 24F YA = 23 19 BAA e B/ #A
g 7IA 2 AR R (see, 153-7 F/U)

Brandabur--(34)°ll ¢l81d Gravest Greek Myths(voll,pp.15-16)°] 21A ©}
=% 22L& AHE 7 e Aot (RAAS A E 337t 1392 £F
o} Az o] 28U E ol A9 ‘menstrual period s TBHRE P2 3]
olA 28Ue] AA HEe AYLE BE 9o AUAH Fulel tide] 8 F I
A e 93 A4 /‘*%}B}:ﬂ 2o} Al Julian calender® 8% ol%F A
d ol AES frEdEe] 8L T2 AHERtE Aotk

T dve FHL Gary Adelman®] ASE 1+ Lawrence’} Frazer9
Volumedl S#3t= Adonis, Attis 18] Osirisoll AE3st1 A= 7HA )
7128 532 U AMY BAY. a2+ Lawrence?t F9] A& Wille] AA
2 A¥7] 9% 92 B3 Yok FAgch aE Celticd) FE Alo] 8 2|84
9] AQl Bran®t The Rainbowd] Y}2+E Brangwen HAES YA Yt
9™ Will& Celtice] Attisol £33+ Bran®2 [Bran]& [corn]olgt= A o]
o 2#A F89 AN comES FEI}E X Z vl S5 AA
7} ASE 9ulEtAl = Lawrence?! 7 $+ ‘sheaves-gathering’ el 7}
AM L Poly matA 2 AAMe tide Willelgle Rtk 17 WA
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T can do as I like in my bed room. Why do you interfere with
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°ld Anna® EHE Will2 ‘Exs &3} d'&d g Buct ok

ol2lg o2l FH [fairy tales]2 "]Fo] BAY 3z FAL 929 £
de dAol dAU 49 FAEl Hau IS Eoh a2¥d L (death)o]
‘rebirth/resurrection’® QAT E Ze o2 ulFo HAY JYEe
Bran=Will=Cormn°lgt= F2°l 4¥38 + U Annax ‘corn maiden’oZ
fertility 9} #HSo] 9o B 2 ‘harvest scene’|A] Anna¥ ‘corn maiden’©] 9§l
3Hpersonified)d AF#Holet & 4 glth WA Will(corn)® Annalcorn maiden)
7 A SFEE FRAE BAAEE $ glo] A2 FAo Yig NG #
ATkE GAIA F9ol AT & Zojtt ol FAHAA E uf chite] opEd g
d< Ad Anna 7} Ursulag T3l ale] olo]& 21 S E [fairy tales]
7} E8te W8-S gloluA] €1 de HE o] FUEC] 9473 .48 O
3 233 &S odske d o /59 olE g floFE ol RN

2 o139 Anna® EW HulL HWsAct Annar Will(=sun)9] ¥R
et JEo ZolE MEA AHsm AF7HAY EHo U@ E<Rid Ko

& AN lch(see. R 195-6) welA ol2l@ A|ALE v]fo] HAY)
Anna®t Will Atelol #-AE AW} Foe| sfdo] djet 2, [fairy tales]A B
© 8% 1 94, aga FA FHdd dehds nge FA 9 o) 24}
32 ¢ F Uk

‘Anna Victrix’®] @v]o] Lawrence= Anna® Willel gt <14e] A&S o}
% 2%9 paragraph® EH3lZ Sth Anna?l o|Fe WMEL B sl F
Lawrence®] AFEw e} [fairy tales]®} ritualistic situationo] AZ3te %7149

g 2HY & A AF

Dawn and sunset were the feet of the rainbow that spanned the day,
and she saw the hope, the promise. Why should she travel any
farther?.... As the sun went dawn in his fiery winter haste, she faced
the blazing close of the affair, in which she had not played her fullest
part, and she made her demand still : ‘what are you doing, making this
big shining commotion? What is it that you keep so busy about, that
you will not let us alone?’ She did mot turn to her husband, for him to
lead her. He was apart from her, with her, according to her different
conception of him. The child she might hold up, she might toss the child
forward into the furnace, the child might walk there, amid the burnings
coals and the incandescent roar of heart. She knew his slim, vigorous
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body, she said it was hers. Then there was no denying her. She was a
rich woman enjoying her riches.(Condensed mine)(R. 195-6)

M 7]1A Annaye 24 2227} Do|7]& ARt x7le gatn |37
d Wille] oJAlE A7ieh gL Adzteg ¥y 2w o zgm ads
ool BEZ A FA Axs) gY nAde] Rizis ¥r)sm gloh
Annat AF Pisga®l el glom A7|M ulgt2 swel 2RAE s1RYy
o ad 222 [fo]8 EARIR. 196)°)2tn Bx Yo gt 2o Egq
A F89 ofle] AT FFE FAM Archdkfor] Axz Fa) Yckm A
Zbske Aolth. vt2 A7]o] thitel 99 AR Wille] &)tz ek,

IV. The Third Ritual Scene

A 3™ Ursualazt F738he 49 ElE BrangwenHF)S Al Eo)
THo2 AAL Marsh farm® WA S a2 A7 2 A9 2z 25
T MR o BAE aedd Ade oA UrsualZd A 3t
o AAE 2URE AAZ Aol HAFT Yt}

Ursula= ¥t Brangwen women2 1 o= ¥FRux iz ArA}3) o)
FHEA =&Hol slon waEA Brangwen7HER)Q QS0 Za A8 u}
Agd A GEAAZH3S) olAE o o T4 tido] ofd dAlo] Ho]
At Uraslats A& ‘natural’®] 2LelA ; modernd) 21902 Ay wj =
ddol 4 E3A A9 2%AH= a full independent-minded and very
passionate young woman)(36)8. Z}g4] =3 tidele] A oJQle] FAlow
=o] gl

LA}

She know that soon she would want to become a self-responsible
person.. And all containing will in her for complete independence,
complete social independence, complete independence from any personal
authority,,,(R.334)

ol21g 17} SkrebenskyE Wt AL ‘Week world’$} Sunday world’ 9] &
b Uol M WEetd AlZIgT vz 2EE s g9 d8de AAE F
o AAZ d=al MY o] A M3l oA dade] AAI H2E 1
UelAle ddol oidtte AHd g AzeA 4 ofd % zb7] Wil zapa
NE d2LEA AAY zlert 2UE AFHGT B B MAS
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Fo9A AAE A= e =¥o] glojok Ak _
Lawrence: AA19] ‘identity & Zodle WA ‘free women'® 1HZ ol

A At

“How to act, that was the question? whither to go, how to become
oneself? one was not oneself, one was merely a half-stated question.
how to become oneself, how to know the question and the answer of
oneself” (R.284)

a7l 98 ade BARRY olF A A3 Hojuol dot. Weekday
worldd A8, IAE A PFo| A2 1 Y, ad4 A9 PFF
7 A71e] AR AU gy a2 A st Adel A A4 A
o g AL AP e AR BEE & dE Yol 4ol 2
F gtk "7k s 9o ade F94 Qo] Hua 44 Qv g #
24 Bk Jesus o Y8Yo] FE Jerusaleme $3H AlFe] MAEGE A
9] olZ¢] 7}%(the breast of the son of man. R.286)% 53 ArgS ZFJch
UrsulaZ7} 28329 SkrebenskyE 9@ RS o] Ado] wa xle 7
F74e 208 9@ 18 gt UrsulaE 28 Adam®| o}Eol ofz} 13t
g2 olZ2EA B G ol= F9 FA(=one such as those Son of god
who saw the daughters of men, that they were fair. R.292)2.2 #4 3t} 12
TE 2 48Y AY zAo] 9 42 we} Skrebenskyt &7 AU

But She shank a little now, within herself, Hesitating, they continued to
walk on, quivering like shadows under the ashtrees of the jill, where her
grandfather had walked with his daffodils to make his proposal, and
where her mother had gone with her young husband, walking close
upon him as Ursula was now walking upon Skrebensky.(R300)

o5& o] T AIEY HEE B o ZEIA 719l Skrebensky =
Aol Z8] FAAHole BYEAY EAgn ¥a o9 Ursula £ H =
alo] &4 gigolA T ax JAHY Fulgte] otz ALE xEFoR
A gAel £744 £ F8Y 5 ddn yFske Rolth

Lawrence 13U 1 ZolE Ao A% g @itz 4ol £ 3l
5{15} (But under it all was a poignant sence of transience. R. 303)31 3L ©]

g 237% QA7 JEo] Fxd o god o3 ‘3L FAIH Ut A
«] Anna$}  Wille] @A} B FYP&ol gothic ArchZ A UG
Ursula®} Skrebensky ¢}l #AE A dAthel aRAXHA AFolle ¢ &3
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roman arch& J#HWE % 3tk anton Skrebensky$t At&HE UrsuladlAls
AFo g2 Agste &I Usle wudloA olFolHm, AlgS w3l A
o] Zgoldrh

And it was good, it was very, very good. She seemed to be filled with
his kiss, filled as if she had drunk strong, glowing sunshine. She glowed
all inside, the sunshine seemed to beat upon her beat,...(R.334)

2]y} Skrebensky 29 w2 Bubd WA 2RL ‘Azl olE
5 83 Yvn $F3 gte Zgo] 2dAE =2 nE2dAdeE 453
= ZolA Z & F Aot a2® oh#} Skrenbenskye X274 =932 ‘solar
power'®] YA o]n] olYt} Ursulax Y7} £7338) v E Annabeld 4
#5<¢ J. Ruthell AN #A=5 e AHY(vitality)E 291414 2R ek £atn ¢
o Willgrgelu &30k o|AAQ QAT Ursulas U7t HAldoz
F73l2l= 'body vs. spirit'd Z31E FohfA Edtm Ut Skrebensky:
Ursula®] W38 solar powerst A2 nF & F glgol Yz Wia)xx, u
gM 28 B P22 FEHA A X Ursula@olA Skrebenskye A%
ste 239 - S A

It seems to me, as if you weren’t any body-as if there weren’t
anybody there , where you are. Are you anybody, really? you seem like
nothing to me’(R.331)

U+ Skrebensky® #AIZ7F ¥y vlF(bright wine R.306)%0] B F31&
o] Folgtn Atk Fo| AT ALY ‘Hemlock stone’s ARd 19
HolE & W F3EL ‘magic world?] olotr|1Bo g Azrgc) 1A 9
2 o Ursula: o=A dojxle A4S 931 Utk

dA ¢ Wgolth (‘Oh, it was her transfiguration, she was beyond her self’
R306)4 A0l 280l ¥U3]E ZZY 899 ‘hay harvest’ ZAE ol ¢ A
282 olw] AA ot magic worlddll H& WE B4 AjolE Hol B
A 2%k U] g £49%7|8 ulgke o] AANA Ursula®s AF 24(%K)
o] v}3#= 28l 'mechanical rhythm' o]l 233 xp&ol| 73 Q)

They waited for the motion to bring them together.... She saw the
familiar country racing by. But now, it was no familiar country, it was
wonderful. There was the Hemlock stone(37) standing on its grassy hill.
Strange it looked on this wet, early summer evening, remote, in a magic
land. Some rooks were flying out of the trees. Ah, if she and
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Skrebensky could get out, dismount into this enchanted land where
nobody had ever been before! Then they would be enchanted people,
they would put off the dull, customary self. If she were wandering there,
on that hill-slope under a silvery, changing sky... If they could walk
past the wetted hay-swaths, smelling the early evening, and pass into
the wood... But was here with him in the car.(R.305)

Ao AFR Hemlock stone°] e [legend]$t oA AdFHD Ue =
(R305)& na¥ W Hemlock stone® BHE Aol {9 oz dAddd.
Hemlock stone< 194171(1830)7121 8t sl [Beltan fire]E A9 <d AHEE &
A2M o|BHT BZd| X8t YE Druid stonedt A HFNE BAl= ol
. add F2 257 g9l E 2AE Ad(Altar stone)22 22031 ol=
A2 (Hemlock stone)e AAHo 2 FAP Aoz Fsa FAH AAAAAH
urate] F2HDruid stone)e AFAHYU Aoz YA FES upAEH, ALE
A2 Fhe u Add xolzt Utk oL A Y dFE &9
AEAY 7|¥e] EE Ursula®te 28] Lawrence: Aol Wl Eshe Abddth
ol F Abdo] Ao ZA B HFH +BE GrRI FoEA 1 A9 ox
g ooz syUE =g BAFee 2AAME A4dr

It was agony to him, seeing her swift and clean-cut and virgin. He
wanted to kill herself, and throw his detested carcass at her feet. His

desire to turn round on himself and rend himself was an agony to
him.(R. 305)

A7t Antone] FEA7} 'Salisbury plan' &2 H oItk o719l 'Stonehenge’
7} A g Xo)7|=  3hd), Skrebenskyr FHAmAG d9FHA
'mechanical power’oll 2|Aste] AA-S F2jst= AR Ao FAsR 3o
'source of generation’Ql solar power?] image$t= AHE FEAA Ut olF 1
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HAA o] #ulH 1 Ut} &t A4S HuUe [bonfire]%} [dancelE W3}
Agel nA g 1do] YA 2 Y vl24 ado] AN Skrebensky 9o F
~(dance in moonlight between the fire -R437)% 3)/33ta vl BAlS 43
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'We aren't the nation. There are heaps of other people who are the
nation.”... You aren’t the nation. What would you do for yourself? (R.
311

A7 AYHE 280 EReZ Yrte Aol it ANz @l &3
oo Wgdte 5 AMEY action® W zAoln 1E TA Rz} H
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A E HUZ HolEA] e ‘§559 T2z du Uk Skrebensky:
i ¥ Ursulaz} olggcin A3t 23U A7E o ¢ 73] gy
< A3 e Ao auE AE|7R @ a2y A8t e FEd e «
H7telel A g sHAE FTEY gAes Ba rh

All was intangible, a burning of cold, glimmering, whitish-steely fires.
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He was afraid of the great moon-conflagration of the cornstacks rising
above him. His heart grew smaller, it began to fuse like a bead. He
knew he would die. (R. 321)

E3 Z23o0|3 ritugld BAsI] PYA4AH oge BEL W F5T T
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Alo] Stephen DedalusS Hj-&the Aol A= EAHo2 AFE AEA W3l

avE tighe AHA)- (the college itself was a little slovenly laboratory for
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e A g g AFAUA d54E AR Arlg % Aotk 3¥ F
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But what self? Suddenly in her mind the world gleamed strangely, with
an intense light, like the nucleus of the creature under the microscope.
Suddenly she had passed away into an intensely-gleaming light of
knowledge. She could not understand what it all was. She only knew
that it was not limited mechanical energy, nor mere purpose of
self-assertion. It was a consummation, a being infinite. Self was a
oneness with the infinite. To be oneself was a supreme, gleaming
triumph of infinity. (R. 441)
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u Abstract

The Ritual Love Scenes in “The Rainbow”

Park, Jeong-Gil

The Ritual Scenes in The Rainbow occur when male protagonists of the
Novel have come courting to the Marsh Farm.

These scenes are rituals because they dramatize the ultimate relation of
the essential man or woman to what Lawrence calls the 'Unknown'. In the
scenes the 'old stable ego’ of the character shatters, and the individual
becomes unrecognizable in his every day aspect. The individual, however, is
created in a new in the ritual process.

Furthermore Lawrence has envisioned the yearly cycle of planting,
glowing, and reaping which is reflected in all levels of Life. And in The
Rainbow there are rituals practiced by the Brangwen farmers like those
described in Ancient Art and Ritual by Harrison.

In this novel, Lawrence shows us three quite different kinds of
consciousness with which the natural rites are performed.

The points which the writer wants to consider at here are : the courtship
scene in the vicarage which leads to the engagement of Tom and Lydia and
then to see Will and Anna, in the ritual corn-harvest scene, and family to
see what light there cast on the corresponding scene involving Ursula and
Skrebensky.

Tom Brangwen senior is unself conscious, and he farms his fields, courts
his wife, and begets his children in an organic relation to the seasons and
to the earth. Will is an artist and he participates in the ritual dance of the
corn-harvest field with Anna, not as a farmer, but with the
self-consciousness of the Artist. As husband and wife, mother and father,
Will and Anna fail to live up to the inhuman selves they expose in the
sheaves-gathering scene, but the scene remains a thing in itself : it has
little to do with the actual couple who live out their martial career but the
ritual works its magic.

Ursula is 'a sort of female Quixote' who passes through one experience after
another in quest of her ’true self . Her activities cover a considerable range.
Anton Skrebensky is a soldier and he has no relation to the ritual, he works
only a mechanical part, sent wherever his service to the nation is required.



