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Time and Space in the Sonnets

Abstract Ok-Sun, Park¥

The purpose of this paper is to consider the treatment of time in the
sonnets and also to deal with the effect of love upon the perception of
time and space, in addition to considering the experience of temporality
and spatiality.

Love and Time are significant themes in the Sonnets of Shakespeare,
and space-as a correlative of time-is incidentally so. The primary theme
is human subjection to time, and the secondary theme is human love,
which offers the only mode of escape from devouring time.

The Poet realizes that time may destroy everything in the world, but a
compassionate love triumphs over mutability and mortality, and contin-
ues to grow. Shakespeare’s understanding about love’s transcending time
is not based upon Spenserian or Christian belief, but rather on personal
experience. Time is considered as the object not to evercome but to modi-
fy, and it is believed that time can be transcended by only growing love.

The spatial imagery of some sonnets testifies to love’s transcending
power. Not only the physical dimension of space, that is, visual, auditory,
and kinesthetic perception of space, but psychological distance does modi-
fy the experience of the lover, and so space can be transcended by love.

In conclusion, true love is free; it is characterized by a blessed inde-

pendence of the contingencies of time and space.
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Time, the devourer, and the jealous years

1) Harold E. Toliver, “Shakespeare and the Abyss of Time,” The Jowmnal of English and Germanic
Philology 64(1965), p.234

2) Thomas Aguinas, The Summa Conira Gentiles 1, trans. English Dominican Fathers. 3 Vols(1923-
29), Ixxv.
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With long corruption ruin all the world
And waste all things in slow mortality.®

Aoamo] A addA 22 ¥8& 3 Ao

Devouring time, blunt thou the lion’s paws,

And make the earth devour her own sweet brood ;

Pluck the keen teeth from the fierce tiger's jaws,

And burn the long-lived phoenix in her blood ; (19:1-4)

A7 FollMe BeE BAIZE 1 989g 42 wn B ALY 34
e JAFAE ASH ofSrhfolth AAL HIE AZho] JHRI G
A ¥ Mg A BB "otk Azte ol e #IAH y)FH o
e oln] 18]A A3} &o] 1} o= Father Timed! Cronus?} #4lo] @&
A2 g ol Yol A$edA 2 7€ E L5 JAW LA Aol
E e A% & 33 RIAAAE 1A edoE YERAdTh

I Azte A A4 B ey g0t £ £ (Emblem)e
el geda 2 Wwe 71 B Aty BEe dA gREe B
o moln] Aziglel B8 £¥L I EHE Y 4 vk WA A
e $Fo FzAH YL A9 Ao A B Al fi0H, I
g 23% AL Mol WAHZ AA HE PPl otdr WIGE
284 23 F80 AAWFo| A&Ho o grhs Holvh. WA F=2
A2AY A RHAAEA Y Aztolghe oJUA A FLY AL ol
2 FAE oW WA obF RAoln, 2y We] A A
FiQ17 e Qi)

B8 UrE A$ A7ty s34 & AR AE FEI}E THE
H= BAS AVEA By dEE AEHA SRt UE AA
o EAste FEY JHAE AR MRS 2Y4¥TgE FAL HAA

3) Ovid, Metamorphoses, translated by A.D.Melville(Oxford : Oxford University Press, 1986) p.
359.)

4) The Sonnetse] QA4 2T} Yoo EAUD

5) Erwin Panofsky, “Father Time,” Studies in Iconology(New York * Harper & Row, Publishers,
1939), Chapter]].
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Shakespeare’s favourite classical poem, Ovid's Metemorphases, which he
and his generation knew well in Golding’s English Version, is directly
responsible for a more tangible tread of philosophical speculation which,
after the manner of other contemporary poets. Shakespeare also wove
dispersedly into the taxture of his sonnets®

A Alg2do} adle] YElE Azte AR 3] sfle] o3
¥ e BAsas 944 g¥es =gey) wlEl AZke] FA ol
WA Spensers} A Aol WA}t A9 &= Pz EHolgh= Aol
Ao sZolgtE, AL Uy Az AR FEHolZ Auay
T A¥e EUE @ A7 A49) A s@olgs 2umql Ztol ol S
¥ 2% olgz OvidE Uz w&dHE @y, Adadole 3 e
HETHEY FEE AFH Yol ¥4y FraoA HEY = e EA=
LA ggheh HIE 2o Fde A4 BE ol2gey dReoz
HER 2 914 9H(sonnet 31) Al o AT o o A= 3 -9 ZFze 1 die y
oIt Adoz HAY 4 A= #4F gy Byl Aol 27 o
ol el YEhd Azke Azt BE §E9 wHo] Hol gw o] w7
e ST FHEY 49 Aol 2AHY AL Amulo) A F QA A
°of ohdE AT LollA Y & AE JF LAY Abge obETEH A
Ao} AEutAE Ate] BT Wik AlAot}

When I have seen by time’s fell hand defaced

6) Sidney Lee, A Life of William Shakespeare(London : Smith, Elder & Co., 1898),p.180.
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The rich proud cost of outworn buried age,
When sometime lofty towers I see down razed,
And brass eternal slave to mortal rage,

When I have seen the hungry ocean gain
Advantage on the kingdom of the shore,

And the firm soil win of the watery main,
Increasing store with loss with store,

When I have seen such interchange of state,
Or state itself confounded to decay,

Ruin hath taught me thus to ruminate,

That time will come and take my love away.(64 : 1-12)

“zrel oF Lol AlEe SR BoE gEe A A sEA
sa Ax AYoln M olz® AYel MamoiFt adelA BAS
22 & AAQ Aot Tolivers VA WyzZtoz FARD FAZ
AR THe Aol Aavolel Azioldm waa ik

It is a vital dimension of things : events tend to rush onward, toward
certain characters, like landscape toward a speeding train, fragmenting
in the present and receding in the past toward non-being.”

Ade 2Ao2 @ addA Adamoe Azte ol AR Age o
23 gAW AL “qu A Azte 2 vt d¥Y 7 glor(12:13)
= Agee A2 WAl “FHsar(15:11) AR Z3"(16:20) 0]
o “SEAY eWH"(77:8) “}A2 RE AT W o} ¥l 2] ="(60:12) A
Zrel] g ol 8 BgHelm Apetdt ZWe youth group Wkl ety
QI Azre] FZT A obEThEel A4 HE Bidde J4e
s

Those hours that with gentle work did frame
The lovely gaze where every eye doth dwell,

7) Harold E. Toliver, op. cit. p.234.
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Will play the tyrants to the very same
And that unfair which fairly doth excel ;
For never-resting time leads summer on

To hideous winter, and confounds him there (5:1-6)

AL “NY JHF A BA"(65:10)0) A vk FAo JHF Ak A
o FzEBoly] R gdgol UFu 47 a8z wmeA A 23
Azell FAA B9 Sule AZelA nFE Eohe ololHYE HZAH
A gk orEchgolgt AlFEE ALENA @A RolATE Az oA
3 opEthgo]l B u 2R A R uFolut AP kA A
e Z2EAoz J|uHALd 248 JHAA o

So your sweet hue, which methinks still doth stand,
Hath motion, and mine eye may be deceivd :
For fear of which, hear this, thou age unbred :
Ere you were born was beauty’s summer dead.(104:11-14)

Azl g sAog Aulel ARlol AL = MTEA WYL AL
223 d&s Aae HAE MR Agolgs H e HHIIEY o F
53 AT sequenceH Aol UERY Sl T Eed 233 F53
of ¥ Aeoltk a2 sl ARlol Azte] e A= o] AZEA HH A
A U meoln, 2 & AN iy AsatoldAN AFHE Reol
th A7t 35S AYAHA Rom Wol Solu YA o FHE F
BaeE AR o 333 Mgl =Y 79 Polgde & A
A 2gAd gEEE AR Atolo Eeolt.

Ade =B AL “ntEWe ALY(2:1) Tt Fde obEnt
go] o FA &AHT JEAE BEASL Aok Ade Fdol AF L “the
world's fresh ornament/And only herald to the haudy spring”(1:9-10) o] %] Bt
I AR ofErhgol AAMUE HAY AYE AF3H: itk I bt

8) J. W. Lever, The Elizabethan Love Sonnei(London : Hutchinson. 1966),pp.189-235.
J. B. Leishman, Themes and Variations in Shakespeare's Sonnets(London : Hutchinson & Co,
Lid, 1961), pp.102-182
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9) Cf. John Donne, Sermins. W.
10) J. B. Leishman, op. cit, pp.27-91.
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But were some child of yours alive that time,
You should live twice in it and in my rhyme.(17:13-4)

2} 18, 196 M E dlgol A& 24 S48 D Yk

Yet do thy worst, old time ; despite thy wrong,
My love shall in my verse ever live young.(19:13-4).

EY 60014 YA BAHE A& RE FZEY FHOIAT o8 =
Bae A9 g8 2232 g B d]dE Ovide] Ajzkel AA 23
A AavoldAs 2R A3 A¥Y F & AN Y& VY
& giged U 24Y gEojr. B2 A& FHEG A9 Yol At
Agstes o2A o ZsAL AdaTole] FAHAE A AR &
YE 2 AU AAHRL THL Aol

Ale Hde ulE JEANI L o} FthE $AF A9 olFE FH3
AA9 Ao BGA7|71E L Yok oA FHHo2E FUAA 2
T At YA A Fdo EAE AL 43A FE ALY ol
A2 Q AotdAx RErin Sister Hoovere A A3 it

The Poet has several motives for urging the young man to marry---
But the Poet’s primary motive in urging the young man marry pertains
to the Poet and his art. The Poet desires the perpetuation of beauty,
loving friendship, and the eternal projection of his own ideal. While os-
tensibly advising a young man (who is possibly the poet’s ideal self, not
desiring progeny), the Poet reflects the path of his own maturation to

an evolving and creative wisdom.!”

weld a7h AdolAA EAY APz} ofFrhfel Wy AL A
24 ol=AE FAY 4 Aok, ALe FEIEH oy WPAFA L

11) Siter Mery Frederick Hoover, s.v.d,, A Study of Imagery in Shakespeare's Sonnets, Troilus and
Cressida, Macdeth, Antony and Cleopaira, and the Winter's Tale(Ann Ardor, Michigan : Univer-
sity Microfilms International, 1973), p.10.
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e AED AR oust FolAA "ok Im 189 FurelA
B % s R A%el A%e 294 995% B2 Chaucert} Spenr
sere] BZI} ofh AOATolrt AWM AL AKE AFAY AL R
o)1 AT TRL GA Azte) TEENA oJH & A Aok AXY
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And every fair from fair some-time declines,
By chance, or nature’s changing course untrim’d :
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st,
Nor shall death brag thou wand'rest in his shade,
When in eternal lines to time thou grow’st.

So long as men can breathe or eyes can see,

So lives this, and this gives life to thee.(18:7-14)

A “BEE AHE AR & FIA Ried BHol Idu Bog
o 2% A el vt o] EYol A FE FEE FA="(65:1-4)
o Azt B3H g FRHUA 3PS ABIHA R FYHT AL
o RE A& YAE ojuAg F& A} Aol &9 onAI}L YE
B M AN FAE BT 09 B0l He AREJ] FA
7t BA7) doed itk “Adin $ag 42EY FATE 3395
o] ABYAU(64:2) sHEY 7HF AAY FAME o¥A HAEIL Fred

erick Turnerk: ©] &9 Z84& AH¥da Yot

The image that occurs again and again, as if its associations were so
heartbreaking and inexhaustible that Shakespeare could not let it go, is

the image of the dying flower.!®

Dover Wilsono] Ovidian series’®@}1 @38t A4l1(62-68) 7} &dlA A|7te
g & FAR T 640 FAFY HIHE BABIIL 3L 6594 & o}

12) Frederick Turner, Shakespeare and the Nature of Time(Oxford : Clarendon Press, 1971), p.10.
13) Dover Wilson, ed., The Sonnets{Cambridge : Cambridge University Press, 1966), p.cxvi.
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agge HAag IJeln YEd oRL Ovidel Emponidd “ZAE EE
Foy A7l Azte ol ARY § JYE R ofFAR gl ok A g
o] J}= MYUE o2 & Y& ®olgtn ¥ RelgETL Horaceo] Ode 30
(Book])ON & “UE AZHT o 48 7IduE ARG A9 94€
g AFT AL AYao} JdysEA A=e T oJuAE AHE
3 Ao Mol JYEE A FY HldE Azte WA EF
2 oy ALY ReA e EHE Bgded ew, vig A
go] HFe FFo & AMHE A7t MALH ESAUGE Holoh

O none, unless thos miracle have might
That in black ink my love may still shine bright.(65:13-4)

g At Aze] TAE AEA e A Holth Ade A
Futo] W ste MAA 4% Aolgn Ao

Yet him for this may love no whit disdaineth ;
Suns of the world may stain when heav'n’s sun staineth.(33:13-4)

gy 2R BRH el AAVE obd 44 AFE E¥eln 4
o AP BAE 22X 1% 2z T do] FEY AAY AAAA
g AL JANAE g2e et g a2y Fdd ot
& A9 olBGeL WY ‘44T J87(18:9)& otk AIFFH ofF
gge Was A g¥ee YoM 2 gulg Fn Yok Azl 3
Yt Age BrigEdos BAR Aotk A AAY BAEH oY
ol Bigle]l AUrtWY & v

When to the sessions of sweet silent thought

I summon up remembrance of things past,

I sigh the lack of many a thing I sought

And with old woes new wail my dear time’s waste.(30:1-4)

Iy aE AASE $3e a9 ARl AFR FL dnE UWAA

14) Ovid, Metamorphoses Book X V.
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H3 2% 94 7ol Rol¥ F& T19"(32:1)e ol2A oA 3}
A9 onlg AgETh

23 Az Y A7k U el HAHR FE AL Agel
MYel Yolth ATt “AA4T E F8A 3 grt2e g oA
B3 Y vhgrg Astl Wk MekA s AU(1ST-8)ol AW AFFE A
49 FH4e AY o/ln A% AFVE A AAL A¥skn Ytk 2
WA A AAste ol MEHT Utk

Love is a babe ; then might I not say so,
To give full growth to that which still doth grow.(115:13-4)

A olBgol FAE AAY Alel A Sol FEPgoRA F4H
4 & JoE Wee AT AL g YFSHE AFe JeHd + I
E RgoR WA HE Holth 4FHE Aol JoA Ane 2

BEESY 4 AWE ohirh e AT HEo AZEA A
SEELES
a8y o] 4gste ARAE Aol ok IRE Fzkolth

£

o Ky

If the dul substance of my flesh were thought,
Injurious distance should not stop my way ;

For then, despite of space, I would be brought,

From limits far remote, where thou dost stay.

No matter then although my foot did stand

Upon the farthest earth removes from thee ; (44:1-6)

ke AQle} “SAe] B8 Edol AdF ol PgEnERLS AdH
Ado Alol g W ¥& £ L BYH ALY I A= #AA A
olA AU FHES HA Ferh

So either by thy picture or my love,

Thyself away are present still with me ;

For thou no farther than my thoughts canst move,
And I am still with them, and they with thee ; (47:9-12)

2R “ATY Bgol £ /A HIL whgd AFE BF(47:13-4)
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7171 dEell el olgthe BR&E AW offe e "old gl
E 7183 Atgez FuEy] W2 Aotk HE F3H Fo4A g
2 A AL B3 €574 ARZEA HAW AdE A &

g AN HFe Fo dole2: WAE L7A ¥ Aol

Haply I think on thee, and then my state,

Like to the lark at break of day arising

From sullen earth, sings hymns at heaven's gate ;
For thy sweet love rememb’red such wealth brings,
That I scorn to change my state with kings.(19:10-4)

Atge] gE7F e Aol HIREHI Qi AZFL HEL Uy ®t of
U @AE x4dde F0H AdEe g2z 9o 28 BE g9

718 olFd HIE glo] HugAR = FEAMY =i HHH
i Sled, FEME YT HEe Huw gz A de do}l g8 =
o oA o 32 o $A @@k Mo goo] Yo I $&3
AZtom AL dol A MEoln I w2 SFE UAE HAE 3
WHHE FUED 2§52 WFY E7A g doled e ma

MY kdiels g5HoR F2EUAN AZAS BUWL 9 1 &
7 ve 33 #38A 3RS A3

oy B8y A ¥A AFY FAC QoA Bt o AHHQA
ol k. AL YA Agth olFUHEH $3 L d&AI L, IFE
Algste A e ALY, A7 g A ALY 2
E SHATNIIA B A EAHE FAAJLel ALdm A ofau
FHRQAd Fdo] WFHozH 7)o HAEA Hoth A7 nAFo] A
ARG Ao BIEA &4d o ALY FxF fo] LT Hu A
Ay AT7ete] AL YAHoz YA "ot

AP UREN-)

But when your countenance filled up his line,
Then lacked I matter, that enfeebled mine.(86:13-4)

AAe wmelg WES ATE 2% A NI AYE SAHAE Yo
A A419] A7k “unknown minds"(117:5)¢} HUAl Heh T2y A
A9 Y, Aol Ao} U3t WERTGE AUE BFHL AAL
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Adste] “thou™ BAE A&e718 48 HYsh Aok

Aol Aol oA Hote] wgolFm Wy olsh Mz X
Jde e Aoty W2 AEsHE 2" A9 Hoolrh. vzt A
Aol Te YA SR ok Aelzh Wrke Ade Baddes FHY
ZFE FUsA "ok 1273 130604 BAIEO] glE 299 B&e ot
Holm HHHA 4o HeHo) gk nHA Woay £ HolA
g gl ol FRAGA AL WA BY Rl AU FAIE
oW Yae wast AR FRAL MR &tk g9 @A B
Spendere] MW §u|Y w3,

The difference between the relationship of the friends with one anoth-
er, and the poet with the mistress, is of identification between the
friends and of otherness with the mistress. The poet and friend are one,

the mistress is “other”®

BHY Hder SAHE AVF Y AL A gt U
o g3 A4S €3 e 44 BAE ALK A% KL% Tl
£ 277 €o. “Thow"#AE AHE HIFo2 AW “IWHAE AZH
oznt fAEG 3 It AT AQISR 3T ¥ Ed BA 2
FToR Fol ¥erh(147:10)

ALE oY 3 AN 3L EE0lT AUH O AR He
71l ol&d. ae FRAL Fojdl S8JUGR FdE H3A HGHAY
EAB7IE A0ch 2318 AU FEY Hdwol npgd YAE FAY
AP Hdo] §33tn Yok AAL EE 29 o HEI £EY
A ARe F71(R¥)} HE FAse ZHE 29U & 22

15) Tucker Brooke, Shakespeare's Sonnets edited with Introduction and Notes(London : Oxford Uni-
versity Press, 1936), pp.29-31.
dark lady groupel A FHRIE AAY “thou’2 {3 Y ¥ youth groupofA =
thoud} youg ®¥izto} 23 fled 4yl wil I2dE Ueld d thoy, 23 & U
4 dE youl 22 Uk Y FY 2964 E&HAE Fed thourde T3Y,
your e STHO R Yey Yk

16) Stephen Spender, “The Alike and the Other” in Edward Hubler ed., The Riddle of Shakespeare's
Sonnets(New York : Octagon Books, 1982), p.%
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All men make faults, and even I in this.
Authorizing thy trespass with compare,
Myself corrupting salving thy amiss,(35 :5-7)

396 T vdel £uAgel dAstn ded WA 2E FoE
g2 sxsE A¥e SASE AL e B Jwe T2
o B8 Wee Ade “mhis £EE SR(119) Fdel AFe T
3718 9A (D)

Aztol AABIL Aotely ¢ HERLRA Ade Fdsty $3E ¥
o 23 ¥ & 9 "o

Mr

32

A
-
o

o

O benefit of ill, now I find true
That better is by evil still made better ;
And ruined love when it is built anew
Grows fairer than at first, more strong, far greater.
So I return rebuked to my content,
And gain by ills thrice more than I have spent.(119:9-14)

A AAA glolA “all the world”(112:4)Q1 FdF FLX PN E
A "k S89 Yol AFE BEATI AAW Az Ak
3o A NAE Y3tz 3k

JYWAE BE7EE A2 "olA e A Ads AdY BYe v
of Ttk 18 HE Tol AgaElE WEA Fdde Alg WY A
Eel3 Age AddA 2F& Eo-

The beast that me, tires with my woe,

Plods dully on, to bear that weight in me,

As if by some instinct the wretch did know

His rider loved not speed, being made from thee,
The bloody spur cannot provoke him on.

That sometimes anger thrusts into his hide ;
Which heavily he answers with a groan,
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More sharp to me than spurring to his side ;
For that same groan doth put this in my mind
My grief lies onward and my joy behind (50:1-7, 12-14)

8 ARl FRY AL A Fol ojzt wel 2geEH ug
AGVhE Aol

227 393 oA JE FDY BRe o s
CR

The physical dimension of space attains significance in this sonnet be-
cause the experience of distance is participative, not external, as is the
visual perception of space. Space perceived visually is outside and be-
yond the observer. The auditory and kinesthetic perception of space af-
fects the feelings more than the visual perception. The plodding and
groaning of the horse expresses the Poet's sadness at the realization
that behind him lies joy and ahead the way of grief!”

Hefe] &Fole HAL sjBolags A7iy, 2o Hloj e} Hol &Agol

T 8P 30E 4FHA 2539 2 ojmAE @0z pAbst
9 Age AEAYE Hur s e A& ol o] Abgte] A A7}
AW AjZkolu} F7rolE Al ZxfoA A3 Holulx] R}y yi
ojc}.

Lt AR 23} Al 2ue FAz 8 733} 979] FZtoll= A
o E&287 YA Fuoh Ad FAY w8 Ege ALY 3o
B ol @AM 3R ojn @ A|7tg e “AY ggae B
A e W oW A Re)(73:4) 9 “2 g9 Ball o EZY W (Ibid:7
8)22 BANL QIE T304 FEY AL quatrainn}t} “Eo's %
AL & 1339 behold, 533} 982 see'st, 138§ 9] perceivsty} o0 = 33
q &t A4 22 289 9EH 24w g A R A gho]
HAEE ALY 24t “39¢d 941 Qs gue U7 A" (Ibid.:3) 9} “®)
R A7 Aol dis) o) mwslEe] xAsm UE A WA H=

17) Sister Hoover, op. cit,, pp.12-3.
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g0z Bstn URstAcA A &4, A AeldA dFse
AYEER, I 295 L LS AAHHYE AU AU FEolge
olu|Aelo] A B & U= uig o] AAAY ANAY HAPew
olojA olmA e FHE AA FLo AAHA &0 “d&ol A2 Fe
z=go] AA'(id.:10-11)0lg = FAAEdes AREs|7A Y ol
AEe B 32% S50t Agamoly oz ojuAe e TFARH
2 H] =84 & Frederick Turnert o3 o] &3t o

Shakespeare thinks in symbols and in emotional and moral intuitions.
He tests an idea not by its internal logical coherence but rather by its
appeal to his imagination, his heart, and his moral sense ; and by its
applicability in a real situation or a concrete images.'”

97, 98¢ 7L ol¥E FAR ¥ Adolgx 20H oA 40Tl o]2
E AYSdA B 4 JE 4AA ool o AFY FEe agn 3
th 53 97 Ade] wWE AR ¥Es vaEHD Aed B A452
Abgto] Bzolg wjoln], 7hge Al A4, AgL A FLE BA
B3 AT Aol A e FHE HFd AAH A 1 FUAE AL
AP B, JyuNE FAHoRE ALS U £ JHeolAT AU
a2 FE BAAYon BAEL itk old@e Ae AAe AdY 9%
A YA E EJRAC ol2E Hlele A ZHE HYRA 3% A
B4 AR FHHe2 HAY & AW EF AEdte ATH Adel
e BgA olnAE 1N B ST FHeR By AFY FEA
“A7E &A FE"(97:12) “He 1249 BER(Bid 4= w2 AL A9
2&d Aol

9899 A A AIFL Futo HBEoR gHIHI Utk “¢ER EA
HAE gon & FE"(98:4)FIAT AAF FHojx AdeAE “Me
w3 AYUE E YNE GF oloIE EFE & AT (Wd5-)ASH 2
o FgHolm &FHA B Aol o A3 Yrig A I

18) Cf. William Empeon, Seven Types of Ambiguity( Penguin Books, 1961), pp.2-3.
19) Frederick Turner, op. cit, p.7.
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7

dn

A$0 QAT ANt sol W FHE BE Hol Roujy Moo,

What is your substance, whereof are you made,
That millions of strange shadows on you tend?
Since everyone hath, every one, one shade,
And you, but one, can every shadow lend.
Speak of the spring and foison of the year ;
The one doth shadow of your beauty show,
The other as your bounty doth appear,
And you in every blessed shape we know.
In all external grace you have some part,
But you like none, none you, for constant heart.(53:1-4, 9-12)

FEL LA glolA Bel F7ho] AU TYe] wHAstE Bt
E Foe AY2yoold dew AFE ot “2x Y sEe 19
A& Adel Wiste kBT e WARoE B Fue AdddA 4
T EHEH YYolde Fe Booh® ARHL Ytk Booths Hd o)
A (substance) 9} 19 A}(shadows) & “o] S7je] EeEY ol BHE
o oldlol Welg Y%l 1 LS N2 s AY2Tol7} By
A™o%T W3D 90 Leishmank “EeHEe] s oldolr} 1713}
ALg 29T, 7152 Platonsmol A& 0] of F4E W8 Hol
A 2% A8 ol 310}4 Petrarch, Chaucer, Ronsard5.9] 2%
3 Adavols] AFL AT Aolrt YT HUM TeH ol wa

i it

But although these poets declare that the beauty of the person cele-
brated is unique never-to-be-repeated manifestation of what God and
Nature can achieve, none of them, and so far as | know, none of their

imitator, ever went so far as to declare, like Shakespeare, that the beau-

20) Stephen Booth, ed, Shakespeare's Sonnets(New Haven and London : Yale University Press,
1977), p.224.
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ty of the person celebrated was the substance of which no other beau-
ties were but shadows.?"

wetA o8e] §F& Petrarcho]l = Romsardoll® AT AIZE3% F3e
HaE S Agayold At & 4 e Holth

olgl A& WMFL “AFL A 3BT} op e A& FaK
E¢ “BIA"Y Fhog Fo &7 ALY AFL Ao FE WA
gon oz 37| Yo 238 AAE U AFsn 2AHRA He
&€& xR e 116014 SPETt

Let me not to the marriage of true minds
Admit impediments. Love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.
O no, it is an ever-fixed mark
That looks on tempests and is never shaken ;
It is the star to every wand'ring bark,
Whose worth’s unknown, although his height be taken.
Love’s not time’s fool, though rosy lips and cheeks
Within his bending sickle’s compass come.
Love alters not with his brief hours and weeks,
But bears it out ev'n to the edge of doom.
If this be error and upon me proved,

I never writ, nor no man ever loved.(116)

olA] Aol Al UolAN At FHEL FLY Aol ojyrh A
W s A Wi gege of Ao AF A & o AREG
e 23y “Sd”, 8", “¥Fse A2 W’ 2yn ‘A3 HdAdd o
FE” 59 FH ouAst oFA ALgH JeAE FEY oIt A
th. ol& olnjAgol AYHA olBoUn Y& FIFH ouAe ‘94
3 WA g ARToIN Alge JL4e BF o I olnA o

21) J. B. Leishman, op. cit, p.171.
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3 RolE QA Hoh Algolgts We AAgolats: g s ozt
AA EFE WolFE AWy HAW 1 W ANE Ax] Bagy ¥
e Z1AAel Ha F Aotk I3 Fel At We Ao HGY M
LRI S $E AMOoUD wike Wo| BTG o8 Abge] Hoj=
ol 2ol Fa% oulg sA 3 Yk

Ty ofF WANE 1162 AFL B8 A7uAE Y & ol
e AAH 3AE AASA BHL Ak Gusy s=me] H¥e 4
BLL 2 AN JL4E AuHAL %) wWEolrh Murray Krieger=
4&3t 2ol AHsm g

Here Shakespear's Christianity makes some trouble for his Platonism.
Line 12, “But bears it out even to the edge of doom,” inconsistently im-
poses a limitation of time upon love-however generous-that would after
all keep love as time's child, though its most long-lived one. The Chris-
tian break between time and timelessness, marked by the last judge-
ment, intrudes upon the eternal perfection of love to make it less than
infinite. Shakespeare’s metaphorical dedication to love's totally sover-
eign timelessness should force it to elude the domain of Christian time
and timelessness. And “doom” can of course have no other meaning

than doomsday.®

Zde OlFTEE CEE AIYE W Al QEREATR 1 ons
F= A Bolv] %7 Wil Azte] o8 WAHoE WolaA H=
4o S5 olge wigeld 1 oulg olop g AlYe AYowm
ARA e Aotk oldw AESe vgor B AFe vz
‘g ¥A Fe ARV G Aoln), Wzl AWw Aol Aol
= 9H 84e @A 9AAHA R AuA @A "o

If my dear love were but the child of state,

22) Yvor Winters, Forms of Discovery(Chicago : The Swallow Press, Inc., 1967),p.55.
23) Murray Krieger, A Window to Criticism : Shakespeare's Sonnets and Modern Poetics(Princeton,
New Jersey : Princeton University Press,1964), p.144,
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It might for Fortune's bastard by unfather'd,
As subject to Time’s love or Time’s hate.(124:1-3)

o= Jehd A1 “A7he] ofRu"(124:113)2 %ol Quinones
T 11634 124014 & 4 Qe sz B3E AYaTole AWe o3y
EU IS

Sonnet 116 proclaims that love is not Time's fool, and Sonnet 124 main-

+ tains the independence of love from the accidents of Time, Nature, and
Fortune. If there is one Shakespearean belief, this would be it : his faith
in a capacity of the human spirit to resist the bodily processes of age
and decay through a renewing love of the mind®

Adasols Age Addoln FRAY Aok, Ty ame
AZEEOIA R Ve & Qe Felgtm QA ss] Wi Ane Foe o
Aol 2 &7 £ o149 JH7} o YFe A sHom wop
Ecjok Wtk AFe Fm AAsE Aol obdn 283 ZUUL wHol
& Yotk JudoR WY, NNE 4L AW F2H A2 wol
402X Age A2 AYBU} HA = Aold. AFe g
W ulg Fu, ALY AR YT BEw, 02X Tgue daA
e A52be) STl GIE"(125:11-2) Aol 7] wZo]ch.

Ag AWARl 4T + e AR §UB g0z o) U
FomA Ao 2 4 Utk AL FA Fn AASo] FFse
A e FAY G A @AW Ao IRl QAo o]
A Aol B FUY Ao V= AUSY 278 FHs]oe
Ate FHAsY Buesiche Rolth 123614 Alde Azt Bas
oA FR8A Yri AL ol

IHWAE Al FFHA ) 1% o) el

il gAst7] Aste] Al
°f ARk = AL A wWE AY

o8
T doe oo wE J

LSS

24) Ricardo Joseph Quinones, “Time in Dante and Shakespeare”, Sympasium 22, No 1 (Fall, 1968),
p.273.
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W. Lever®e Mol QLA 1268 Alzke] thgt M3 sequences] Eehe]
wag 7HFEFojop Frh aRe AFZ7AY we FAE foFsta Q1
qEolth & Qzte AW RE NRE B ohi Fas ohFthEe
YAA T A F&E wedE AR PdE BE Ade BdH olsgt
g0 252 BARIEA “AA9 7B Fol'm SAHD A" Ao
AgEolA AL Y & ke AL AQsta Rk

If Nature(sovereign mistress over wrack).

As thou goest onwards, still will pluck thee back,
She keeps thee to this purpose, that her skill
May time disgrace, and wretched minutes kill,
Yet fear her, O thou minion of her pleasure /

She may detain, but not still keep, her treasure ; (126:5-10)

qde “qyel uuE ¢ W A4 A 2=y 9938 BAAAE 2
o WS olETrEe) HAo]l #3% W2H /ST QAT vhA s
Ao o}2EE AR Azl dHM BAdTE I ALEe=
Gt ot2chest Abgel AAA AULAA AzelA dvig FAL
Ao Az BRT S el fE Rolth AWAAE A A&HE
ol7] wgolch. |

oo my

Her audit, though delay’d, answer’'d must be,
Ane her quietus is to render thee.(126:11-2)

olgizrol AlaTolE 19 AlelA Bz HAAE ol A&
Qe AEAA AT FHHA FT AN B F3 ols3A
e Bagolm 2#HY AZre Uedin sler 53 2 Azre 3 H
o Mol xzgo] Qg of AZHE Abge] Hog ugy gz 3d9 of
2993 Age dss A LR AuA FAT 2 Arge A
g AR Adagels AFel ALE SEHIFE BHE Al A&
gol QoML A tio] AFsEA 1 I de Aoz AA

25) J. W. Lever, op. cit, p.269.
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@ Aolg. TRE A HA ANE AdolA Bl Ade Fd
Rgol B S5 HA Aol U 0] 0¥y nFE oA &
o YA ARE oA

Fedon, Adgavoe AZHom 2Y9 FAJ Hoj AFE A
gE AREN d94€ /1A% @& Yo ANse Jed 73
g Az, B Az B ollE R I HeEAHJA AP 6t
Ax Atgol FHY 4 o =32 i

HA A FEA YN dAF oz AEFAolge WOl AAHIE
#2 AQe AP Ao BPo g AAHIE Y. 2y AL ol
A7t Ovidy Spenserith ¥ @3t ojgdAA & & = A9
B3 H 45 gl g AR FHL Adayojg e He] RejA
ok Spenser7} Alo] Fz BFo] AAHNA BAH A ol A A
AvolE Azt AP AL olsisn ok wekA AAF ol 3}
oA Azt o8 HAHE R AW ol oty ArF ofFrhEIt
&&= Aol g3 wotge ZAoln oy BAH UHE wgo R A
e EAE AEdHT g TAWAE AMY2Tol9 oY HEE ¥
Holm ofujstA el Utk Spensers} ol ¥an¥ JHFnH YFE o}
Uiz AQAQA AYPel &3 AR ohd FHAH AAMZ nRAHR g
&€ ¥ 4 Utk 2AL, AL FH tor rRoe WYPAAG ¥
29 gAe @ "Hom ot dad Aol 9€4E de
Y R ZE2E ARGAAAN 2 9uE AUE HolA Azte 55& A
&8 FEI}E Aol ojUPde MG HAAh a§7] o Azt
g3ga Ayl A A A A Ay Pl He Aol
t}.

FZ A Atgto] FEol @ AHolAqt Aol “PEAY spPE” &
Aol #HAA Y& Ae 53 Hol & & R Aoy AL AoldA
A 4 e AYH ARs olgoe ez A 4HE § e Rl
o IR T SHEH ool Welol HEHo Sich oA JA FUE
LA A 3
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FA 15T AdSe] Ao 48 AFE FH ANFEL HE A
e gy Adavols AZtE AWl 4B ¢ U 429 FEY
Fog AP BN Al =AY 4 o3 FHFUAME AR R
¥ &ollA A3} HE SEHY 4 gaE ¥4 dFFZ ok a¥]
g fol] AJZtell c&Eo] JoWME ANE FHIFHIL AT vE 4

e AHEE A, =3 Ao dE g AF FdH A}F ]
Fol7t He 05 FEFIA T otk



