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. ‘Tess of the D' Urbervilles’

Abstract

This work has been hailed by many critics as Thomas Hardy’s greatest novel. It is filled
with Hardy’s startling portrayals of the moral villainy of men and women. Hardy himself
always collected such bizarre details about life and death.

The strength of Hardy’s work comes mainly from a tragric stoicism, a blind will to go
on living despite of the malignancy of fate, and also from a considerable curiosity about
human nature, and his work is concerned mainly with suffering and, in particular with the

human sense of importance in the face of a ruthless destiny.
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“Thomas Hardy sees that circumstances help condition the lives of his characters. But
he sees these circumstances, not as susceptible to rational change, but rather as themse-
lves the product of the past and ultimately of mysterious all-powerful forces and blind
chance. Nature itself, the woods and fields, heaths and downs, is a character in his nov-
els. Dorsetshire and the surrounding region, the ‘Wessex’ which he makes his subject,
surround his people; and they through its association in memories are linked with the
past that is their inexorable heritage. Fatalism is dominant. *» gtz o sk},
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Aol o7 PEME T o), 43IE, BB AIEA A ) KR EE, % Prince’ o) 3.8, Tesso) #
& ol 28 QlEe] o] RS o) Fuvl 2T BT 2 5] ohle aAle. 2olw -+
= A Hardye] Seeiy REEESol 29 &bt Hie] REfel H&Ble o 1a
T BAKew BHTE Tessyh vk o4 gle Edon B £ BB Al
= Ax Hardy® Tess7t H&e vk 8 oink BE @28 9= =3 @

e Al

eC
= R e olel vz
T A3E FEolvkn 42 sk o€ w4 W Tesssh Alecs BEg AL T
o Fige Selm 9 Aol

of fElA Aol el FALNE BRI AME) Bies) FETo 5901 A
]

(=3

o]
1921
3
i
o
fid

¢

M=ol A Eadk 6 ¢85 BREY £S5 BRI oY Eheld s mal
t BT dHele B3 AR BHEES BHAA WHEY Dbl ®RY B S
EREE JdoslA g,

o|4

I. Hardyo| & &E:BFED} 19 RS

Hardy+= 18404 64 2H e Dorchestere] 3fsg #) 50K Ml vt =elw #& 300 LITY f
Kel 43 gl Stinford #Eal 91+ Higher Bockhamptone)] 4 ] Prac

Hardye] o] " w}-& Florence Hardy: ¥l &

‘of ecstatic temperament, extraordinary sensitive to music’® e} 3]},
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“Hardy prepared a notebook exquisitely written and with neat diagrams of architectural

structure, which is now kept among the Hardy treasures at Dorchester Museum. 7%

1) John Mulgan, An Introduction To English Literature, p.146.
2) R.A. Scoott-James, Thomas Hardy. p.9.
3) Edmund Blunden, Thomas Hardy, p.10.
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gha fvh
02pnk Hardy: By A % A W. Blomfielde] ghF:2A Londone x 7}4 186045
S} 187048 Arele] 5 10%ERUS] BHERMY SOy ALETHD 44@p¢ﬁ%VbM1&“ 4
Sbxl el 186540 FFE 2] htEelel  jERibel Lifes - alond EEs] e vlekel Bl e
ea B BOel SR o RSl & EY1 mfEEL 1865400 ‘How I built mysel] a
House’ (W] 7} 71 =2 olokr] )t Hig& Chambers’'s Journald] #Hesg-2 sl 187140 4=

=

Desperate Remedies (§3fh2 0% B&y oot Bl W@ MOE €7 g 1872

Under the greenwood Tree' (5% % 2ol 4)E FFITe a4 George Crabbet Hardy &
W ot el
“. a talent of a remarkable kind-sensitiveness to scenic and atmospheric effects, and

to their influence on the mind, and the power of rousing similar sensitiveness in his

readers. P} o,

18744¢ 9 Al Emma Lavinia Gifforde} #Eig dlol = 187647 ‘The Hand of Ethelberta’
(il viol el e )E gERA v o) el dlslA Hardy-=

4 satire on the fusion of classes”®zlx &let,

choeal] 5 A opul ek gl el MG & ATt #ol9}4] Sturminster Newton {Lifel i
2 ow] 1878:ige] & o] FHK GEfERS] bl “The Retwrn of the Native’ (§F#5)E T4iTl+h.

ol R esmh el =i EERe St 29 | Egdon Heathr} ARGS] & Puisio £
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olx}. 18804gel ‘The Trumpet-Major’ (IR )= Fipabel B #eRfgpiros el HIES U
ok, 18814¢ 8/¢l ‘Two on a Tower (3% |-2) S)& FilFF 9o 18854 Hardy: AfETF

Wi pge) Max Gatez B7EE WAvh. 2 X% Dorchesters] 4 v} ®ej A4 @& Wareham
o] glem o} sbrlelel & Conquer Barrows}ar B $d Fol FAA el glulvh

Hardyi 23t Wofg sha ehgsb abol wdleh

«] was resolved not to ruin myself in building a great house as so many other literary

men have done. ”®

188640 ‘The Mayor of Casterbridge’ (/| =¥ ne| A2l &2 Ff7eta Hardyw ok ook
o] wh& Wt

“The business of the poet and novelist is to show the sorriness underlying the grandest

things, and the grandeur underlying the sorriest things.””

18874ge)] ‘The Woodlanders’ (% ArshE)% FITI 2 18874 Lo Italy® fiijoba 1888450

4) Ibid., p.33.
5) Ibid., p.51.
6) Ibid., p.51.
7) R.A. Scott-James, Thomas Hardy, p.13.
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Hardy never looked pompous or important. He was not very tall, just over five food
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six inches; he was slight. Till he turned 50 (when he still appeared young and fresh, wit-

hout wrinkles, though his hair had retreated from his young forehead), he wore a short

beard and sidewhiskers: he had dark eyebrows, and blue-grey eyes; his fingers were

long. He often looked a little sad, but he could smile very sweetly; and he moved in a

quick birdlike way (he always loved dancing). ®

18924 ‘The Well-Beloved’ (Ziig#)E #i#lslz 18944 = 4gsse Life’s Little Iromics
(A2l AREDE TIT lew] 1895486l 1= Jude the Obscure’ (HH %)% TIiFelor
Hardy= ft€re] ##Es o o2 ‘Tess of the D' Urbervilles' o ‘Jude the Obscure o] TS L
B el 3 Fa Gl HRS

Hardy -} 18894 Londone}} 4] Dorchesters EololA EF BifEst ‘Tess of the D' Urbervilles
o BAsl A ¥#r Black and Whitee}: MRS interviewero] A] “Tess’ o] Bsl] wslr] =

“Tess, I only once saw in the flesh. I was walking along one evening and a cart came
along in which was seated my beautiful heroine, who, T must confess, was urging her steed
along with rather unnecessary vehemence of language. She coloured up very much when
she saw me, but—as a novelist—I fell in love with her at once and adopted her as my
heroine. "® g} 5. & =},

Hardy= %@e] BT o vl AHIBE (the Order of Merit)-e 24839 3 191245 BFEql
Emma Lavinia Giffords} &#i3l o= 19134 Cambridge 8o Litt, DS 52789 3 191448
ol = St, Andreuis, Enfieldoll & Fi# r8%20] e ##elrd Florence Emily Dugdale 59l FE#5
+ dleh IR F AR = Time' F5o BEHE kI oh. 192048 Oxford A 4 = Litt,
D& FEE kel

18284 15 11Ho| Hardyt 88i% —Hiz 5 Max Gated| 4 i [-¢ wowl 15 16H &

ghon M Westminstere] Poet’s Cornerol] #13 =9 o},

g

Ifor Evanst Hardye] ejalA v}-&5 o] mapglc),

‘At first he was condemned as a second-rate romantic; and in the year of his death he
was elevated into one of the greatest figures of our literature. The first view is ill-infor-
med and the second may well be excessive, but the sincerity and courage and the succes-

sful patience of his art leave him a great figure in English fiction. In the world war of

8) Geoffrey Grigson, A Choice of Thomas Hard y’s Poems, p.18.
9) Edmund Blunden, Thomas Hardy, p. 67.
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1914—18 he was read with pleasure as one who had the courage to portray life with the
grimness that it possessed, and in portraying it not to lose pity. Often in times of stress
Hardy’s art will function in a similar way and so enter into the permanent tradition of

English literature. "%

. ‘Tess of the D Urbervilles’2| AEHRE

o] ffhe] Bk glwl Victoria By FRASH IBEIY ZHEe] BY (the age of steam and
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AR (AT (Respectability) 74 #EF7al =t 2 iy EE M M A bt s e
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The Norton Anthology of English Literaturesi| v} 7o) 2ol Qv

Hardy’s novels, set in a predominantly, rural ‘Wessex’ show the forces of nature out-
side and inside man combining to shape human destiny. '

:G.C. Thornley= @371 &

“In the novels of Thomas Hardy nature plays an impertant part; indeed nature is hers-
elf a character. Hardy’s scenes are set in ‘Wessex’ (the country of Dorset) among trees,
farms, fields and low hills. Hardy believed that the past has built up a mass of cenditins
which remain to influence people’s lives; and he also thought that blind chance has a very
important effect. The best way of life is therefore to accept calmly the blows of fate. '
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“Justice” was done, and the President of the Immortals had ended his sport with Tess. '¥
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1914—18 he was read with pleasure as one who had the courage to portray life with the
grimness that it possessed, and in portraying it not to lose pity. Often in times of stress
Hardy's art will function in a similar way and so enter into the permanent tradition of

English literature. 7%

Il. ‘Tess of the D Urbervilles’ 2| AEHR

o] fiiho] BeEelglnl Victoria Wil MEsh Sy HEE] MR (the age of steam and
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AR s} kw8 (Respectability) 74 #fTskal =t 2 & (T eS8 5 e S N G B
A MR s W thshanl sk Hardysh BeBe A A9l abelzhe A8 A
2 bl b MBI o s BT BB {HEEE Wessexzhs fictitions area®- xgsha L Ak
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The Norton Anthology of English Literatured th&xh o] o] 9lvth

Hardy’s novels, set in a predominantly, rural ‘Wessex’ show the forces of nature out-
side and inside man combining to shape human destiny. 1V
‘G.C. Thornleyi= &3k &

“In the novels of Thomas Hardy nature plays an important part; indeed nature is hers-
elf a character. Hardy’s scenes are set in ‘Wessex’ (the country of Dorset) among trees,
farms, fields and low hills. Hardy believed that the past has built up a mass of cenditins
which remain to influence people’s lives; and he also thought that blind chance has a very
important effect. The best way of life is therefore to accept calmly the blows of fate.'®
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“Justice” was done, and the President of the Immortals had ended his sport with Tess. ¥
S R A BAKE a4 ek SJusticeTola ol i “Justice”

A st Al B W BEEe A o}e}, zrelv) ab¥l the President of the Imm-

10) Ifor Evans, A Short History of English Literature, p.254.

11) M. H. Abrams, The Norton Anthology of English Literature Vol.2, p. 1247.-
12) G.C. Thornley, An Outline of English Literature, p.13l.

13) Thomas Hardy, Tess of the D' Urbervilles, p.432.
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ortals7} kg steAo] ol vk sl 7 & A=A sl ol 7loll = ironys} AfEsta ironical
RS 2 e Tesst A 2y BES BEY HFE g9 ol HT7F gl gl
= A o] @ih(situation) & glel ez A9e wEoluh. Tesss) Alecste] p#RE ol
L 2= Tess HO H& A BfEe] ohiel Mhrom e+ ¢l & shbe] Kol elm 54 o
2l 3 Tess7k F48 %ete A= BHE BHHol A& 5wl Eol s ozl BT HillEo] A
A5 GBS ARES Tesssh #aiAl sglg ®oleha 5w,

of fERe] A7) themet J¢ =] 27 vl 4le] e glexlrl Mol whe} e Wi 250 2o
T oAelet shlleh, avlme RS A0 FEME R el @ikl Aolch. g Tesssl o] —
de& Ao Aele] o] Mol Tessrh y Felz A5 el

“I wish I had never been born—there or anywhere else!™® g}t wo] &9rg Ho] o}y
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Hardy+= o] /el 4] urban complexitye} rural simplicityZ- =8 7 sexual mischancee} mis-
marriaged A5 hFR 2 o] fEFel glel4 urban complexity: A 23} fFEte] Mol el 314
3 rural simplicity= >} EFS KZee; sk vh. =3t sexual mischance® plotd| 4] B
B#l +}zw] chanceu} coincidences wo] FE Foltim kAl eh,  Tessyk 2 &pgo] fHgEe
‘Clare’ 71 ¢}#] -3k 2 = chance w] F-o] gy A4 #%z steiF Clares} 7 ELE RE
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& AR w4 elv] vl %ol Clarest Tesssh fgaAstel wimsl < #erel BIGHY M
S w7l "oy, AL plotg RRRS] Vhrbeu] B#Eie. 24 chancee] #lo] v {FIsIA F

st gdleta A2 49l e}

ol

=
R
bt
als
<k
<
(o]

The Norton Anthology of English Litercturcel vh-g-3 o] Hardye] #H1 5] = A
e gl e,

His later work explores those ironics with sometimes an almost malevolent staging of
coincidence in order to emphasize th disparity between human desire and ambition on the
one hand and what fate has in store for the characters on the other 15’

°f fiehol A Tesse] ob At (AT @l K#E FA0vsl BEAGRA 98 3= Sta-
gfoot Lane2] E &3 (the anthiquary) Tringham #ifiol Al 4 EEe] R[e] ol delt AHT
Biiol Aok WA FERel el we B3 ool de] WSl o4 @ Tesst EHML =% 3
W ERe s 3o el Bl m ol Aleck o] ofuwxlsb HE b Mol A E

50

14) Ibid., p.81.
15) M.H. Abrams, The Norton Anthology of of English Literature Vol.2. p. 1247,
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o] Bo wEGE ALE® o]FA AAuE gz wtgex Ffelehe A4E MR A % Tessut
28 CBES AT Bged I oA 1F EHe dvbb REE EsH sger) Tese
Alecoll 7] 3 bz whd ga gl EBESH Eaol @stA sm el 2@ Hardye o

Yegel A 20 9] purity® 88 skl ook & A& rural simplicity & HAULSHL w3l o] &
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EE sl Kol 2E-e urban complexitys] E2l& Relzh shileh.

V. &% &
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tlo

Hardy2 #H< olxzbd 7 HardyE pessimistz}i =& fatalistel &= A1 7
Aolvh, melv Hardy: zzidh 0g 7] el saich,

The Norton Anthology of English Literatured] vh-2-3} ko]l 2o gl vl

Hardy himself denied that he was a pessimist, calling himself ‘a meliorist’ i,e, one

who believe that the worid may be made better by human effort. But there is little sign
of meliorism in either his most important novels or his lyric poetry.!”

Hardys} ZEshs o= el S AlE st dl7] wigol=. Hardys frBsl B
LHlshE HE B AR ftErsl Bl E3E BYE shAuk ks wAele B Al
a4 FeFFsl Tl 47 Wl Ae Egsta oot e AMS FHEe ERkslH e 2o B

FEol e Rk vhobe 92 ol 3 gietm shyleh. Hardy: Ak Eikel] w5kl 3K sH
= delx] o] MRSl A4S ERMEe zdz a¥ ez stz sle o] fE&de B
%9 #&4o] natural selectiond] fkste] o FolAlm M4 Lkl Wz T @l A °.I B RS o
G g Bl Al ®ivb. 233 Hardyt: mismarriageo] fkste] gelal fgel Iy sl
olmu} &7 AF o] ¥ &oFE el Fa 9lal o] oF o] mismarriage =& sexual mischances of {E
fhell A TRER MESE 2 Aelel bl et

Hardyd= Aol o & kB L5l #EH B 483 2 A% 29 #Hiffdl = Sl &
JEob oleban shAle. ehuk ARG el sl R T3
fro] A v} Hardy:= olejdr AE-S #MEM mo MUss ofx gx Hilfgel o= Muiss
a AR Aeka skl ek

Hardve] #e&h 7bod #@ba #as 8¢ 72+ ironic tone-e [+ EMEEI —Estd

16) Thomas Hardy, Tess of the D' Urbervilles, p.36.
17) M.H. Abrams, The Norton Anthology of English Literature Vol.2, p.1248.
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fEEe —H @okm shleh. 2 RO EE ol R AN Hee BF 2vw Baks o
AbpE(raral simpliciy)o] #f5}o] #fmel Fegkiest MM (urban comlexity) = &b = 4wl 3H
BR iLEE SEkE] B el B RES BEds e B, FEstdAs Bio #
Aol gelAe MEE 28z Hardysl @FI3 B BEES Aoleln A 2x: Wessex o
213t o= 7kx] R w34} ironicsl % E)-& Sk chances} coincidenceo] T},

Hardy: 2383 7709 #i@de Beshs 54 Ak MK 2o s B sigk
& ¥ol AFESt gleh. Tessyh Alecdle] wiokz) WAKE H#E s AR LS Mg ik
2 Azt b, Tesss} BRI =& #FHiledz Holgt Alecsly] g4z kissE 'j,é,?él—ﬂ kiss
7b WA TAA e 2FE FY Tess: £5418 7l e} Alecs] qlFol 2tul whg
goberl 7]l dlsle] Hardy: #igsis &

‘She had, in fact, undone the kiss, as far as such a thing was physically possible’ 18
eha Pt

Hardy+= Tesse] #imRi:-e H#N & Brlel /1A Tesssh gHEL Eatn Adsdt 8 A
2 e vh A KERS WA S BES Eae] Fd« Hardy:

‘the Prerident of the Immortals had ended his sports with Tess’ el #i5 o w jlk@ro &
3] FH el 7ehuk sensationd oA L AR Aol

Evelyn Hardy% o] fEiol shel A w3t o] i gieh,

Tess was Hardy’s most controversial novel (up to date)and contained his sharpest attack

on social values. 1

Walter Alleno] zhxl #HFES] EREE vh-&3b 2ol datal 4

“~for the subject—matter of real books is, quite simply, life in all its aspects, its

mysteries, its ardours, its endurances, its problems.’ 2%

ol fEfE vl ¥ vhsiglo]l IS AE M B iy FEEe) MEYge] Ao drtn &
+ ek B BEZES I w Hardy: BEHL AL R 2 olokr] Fol Vo mix
HEE ol 9 vE 2 B R 6lF Aslebzn shler. 28 &R 5Ea
Engee TRl sb5at @Eayel ANl £iESol skl Aol SEsA ¥ =E mraed:e
Ha e 2 AME EEIFow Fob g Aolel dhulv).

18) Thomas Hardy, Tess of the D’ Urbervilles, p.55.
19) Evelyn Hardy, Thomas Hardy’s Notebooks, p.130.
20) Walter Allen, Reading Novel, r.p.12,13.
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