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A Study on Contemporary Meaning and Status of

Architecture Diagram

Advised by Prof. Ahn, Woong-hee

Kyoungtae Park

Department of Architecture and Ocean Space

Graduate School of Korea Maritime University

Abstract

Diagram has been a wuseful visualization tool like as sketch, drawing,
model, image and photo, etc. in order to show an archit’'s concept during the
Architectural design process. Also the architectural diagram had accepted
the philosophical diagram concept to get over the modernism.

Especially, the ‘abstract machine’ of Gilles Deleuze verified that diagram is
able to generate non-representations and this concept has been used as a
formal instrument to generate non-representative architecture. Some of
architects started to focus and accept the important function of diagram not
only as a good visible description, but also as a good tool to finalize the
shape of buildings.

Therfore, the purpose of this study is to verify the contemporary meaning
and status of architectural diagram by analyzing six architects’ diagram -
UN Studio, MVRDV, SANAA, Rem Koolhaas, Greg Lynn, NOX.

The criteria for selecting architects is the characteristic of architects and
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their writings. Before analyzing the type of diagram, it has been
investigated the characteristic and strategy of design, and the subject
project which is well described the process of designing the diagram has
been selected and analyzed. And after analyzing the subject architects’
diagram, it is founded that there are three main ways - ‘abstract machine
diagram’, ‘program diagram’ and ‘digital diagram’- to use the diagram
according to each architects’ design strategy. Gilles Deleuze had focused the
diagram as a generating force and a map which can proceed the project
during generating architecture form.

It is described hereinafter why the diagram is essential recently.

Firstly, modern society has been networked, multiplexed and multiplexed
tiered, so it is needed to find new tool to control complicated territory,
traffic line and urban flows, therefore, the diagram is being focused as a
new tool.

Secondly, the contemporary architecture after modernism has been
impossible to describe by only through geometry since the contemporary
architecture has reflected site, place, behavior, deed, context and so on.
Therefore, the diagram 1is focused as a tool to uniform the unclear
atmosphere, nonlinear system and irreversibility.

Thirdly, the diagram is focused as a tool to enable to describe topologie,
decentralism which is hard to describe by analog method.

Finally, the diagram 1is essential for post-structuralism to reflect the
transition, difference, generation to structure by adding the time which had
been excluded for the structuralism.

Therefore, recent diagram is different from former ones and is one of the

essential tool for architectural design process.
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(2) Living Tomorrow _ Amsterdam, The Netherlands, 2000-2003
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14) Ben van Berkel, Caroline Bos, Op. cit., pp. 142-147
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(1) WoZoCo’s Apartment _ Amsterdam, The Netherlands, 2002
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(2) Villa VPRO _ Hilversum, The Netherlands, 1997
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Kanazawa, Japan, 1999-2004

(1) Kanazawa Contemporary Art Museum
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(2) Metropolitan Housing Studies _ Japan, 1996
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2.2.4 Rem Koolhaas
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2.2.5 Greg Lynn
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(1) Cardiff Bay Opera House _ New York, USA, 1994
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(2) Port Authority Gateway _ New York, USA, 1995
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(2) D-Tower _ Doetinchem, The Netherlands, 2004
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55) Christopher Alexander, Notes on the Synthesis of Form, Havard University Press, 1964, Kari
Jormakka, op. cit., p.27 A<1&.

56) 754 tholojase] txA o= BHE wARA Y WE S5 QSR & FXY ERE F
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57) Oxford English Dictionary British England, 1964, p.308

58) Encylopedia Americana Vol.9 Americana Corporation, New York, 1963, p.57

59) Mathew P. Murgio, Communication Graphics, New York: Reinhold Book, 1969,
pp.197-198
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w71 sl R A AAgE L 9l

Choloj 1ol gojoll #ato] A2 AHoE Zotrw wg -y ForbdS v
3 ol Aejsta gk

di - a-gram : Greek diagramma, form diagraphein to mark out by
lines, from dia-+graphein to write
1) a graphic design that explains rather than represents; especially : a
drawing that shows arrangement and relations (as of parts)

2) a line drawing made for mathematical or scientific purposesfl)

ARG E AHes A A4 AL wEd dAE RoFe 1Y

Eoohe AA s folum SuuE olAde tholol 1y thew o] A
o s gk

Diagram: 1) from Old French diagramme, from Greek, dia
across/through, gramma something written, letter of the alphabet, that
which is marked out by lines, a geometrical figure, written list, register,
the gamut of scale in music. (Geom.) 2) A figure composed of lines,
serving to illustrate a definition or statement, or to aid in the proof of
a proposition. 3) An illustrative figure, which, without representing the
exact appearance of an object, gives an outline or general scheme of it,
so as to exhibit the shape and relations of its various parts. 4) A set
of lines, marks, or tracings which represent symbolically the course or

results of any action or process, or the variations which characterize it.

60) As, dulidFe =23 o glo] tholojigel ARgel| ek A, AAMY shelEE, 2004,
pp.29- 30
61) Merrlam—Webster Dictionary 20013 <]t
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5) A delineation used to symbolize related abstract propositions or

mental processes.62)
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62) The Compact Edition of the Oxford English Dictionary, vol.1 (Oxford: Oxford University Press,

1971), p.714
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machie S 5 4= oglth ol FAVAE Tolejadw} e oz Auyy] g
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AF 7] 7:” abstract machmeb 1 Z]— X—ﬂ i/q =2 ;g]' O‘| physical 74 I:’ Al X—H ;ﬁl ?_]_corporeal

A% ohim BTG FALTI AR ohynt ase theloadd
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odel A, Nee ouEHoR 48 27 old A Wl thal wa) wm
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2] 3} 5]

_E_E]_ la function n'a que des traltso‘l T;]-'64)

1A on|o] 4] tholo] 1l e —%—%7]74]
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64) B4, op. cit., pp.82-83
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Ben van Berkel

—tjolojae AASYE A s)&, AL =D sS5Ale dlou)
tholoji@e] 2L ouE whso] Wl uf, 1 oujE 3] &
-8 wdy NHAHQ $AL Wi=r) T2 AE Ao W

MVRDV

Al& & (things)2 23 3o, Al E(events)S 93] H Z23F
stel A - A3 (gravities)o] FAESL E8+= HIXEF
(tapestry)ollA] o 2x AL F{eHAAR =g 7HA AL

Rem Koolhass

I~
&
Y+ B2 1 EF(the very chao) - 22 Ao
5]

trolo]1@e, Asta] 7k Zof Ajelge] nE e
AAE 7 FEIE sl Adelw e AT ot W
Aown walgel glol Az FEA sFe Aol oA
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=A5olof drhs A FYs] dAEF D

Kazuyu Sejima

Ito Toyo

FIAoE T2 o3 AAE Age] FES FHH0E wA
5t

37 9lsh ALgEE B BAE £/ 2
<E 2-1> teloj el #8 AEAEY A%
g9 EolA AL A%S Bal AF/E0] A EF2A B 2 tholog

65) UN studio, Techniques in Move, UN studio & Goose Press, 1999, p.15 / @A

AL, UN

Studio, CA Press, 2007. p.7
66) Rem Koolhass, ‘The Double Life of Utopia : The Skyscraper’, Delirious New York

67) AAHE k=

@, Alejandro Zaera H3, ‘A conversation with Kazuyo Sejima and Ryue Nishizama’,

El Croquis 77[11+99, p.21
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Diagram Diaries, Thames & Hudson, 1999, p.23
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