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The Representation of the 9/11 through the Unreliable
Narrators in The Zero and The Reluctant
Fundamentalist

Jung, Min Kyung

Department of English Language and Literature
Graduate School of Korea Maritime and Ocean University

Abstract

After the 9/11 terror in 2001, the world has encountered the threat of
terrorism and its tremendous horror. Post-9/11 trauma plagues people all
over the world, and still remains vividly in our daily life. In literature,
post-9/11 authors have attempted to represent the 9/11 terror and
interrelated phenomena in their work so as to understand the nature and
essence of the attack. This thesis explores specifically two post-9/11 novels,
The Zero by Jess Walter and The Reluctant Fundamentalist by Mohsin
Hamid. These novels represent different worlds—the West and the Muslim
—yet correspond to each other in the main idea to shed new light on the
interpretation of the 9/11. To interpret 9/11, the authors employ a narrative
strategy  through  an ‘unreliable’ narrator ~ which  causes the
‘unreliabiltiy” of the narrative itself. This study investigates how Jess
Walter employs the narrative strategy of an ’'unreliable narrator’ not only
to deconstruct ‘Americanness’ but also dismantle the boundary between
the Muslim world and the western world in The Zero and The Reluctant
Fundamentalist.
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In The Zero, Jess Walter employs the unreliable third-person limited
narrator making the reader delay the judgement of the value of the
narrator as character and the overall narrative of the novel. A hero of the
9/11 terror and mainstream American representative, Brian Remy is a
character symbolizing the post 9/11 trauma. Through the aspects of the
split of Remy’s whole identity into two selves, Walter raises the issue
of ‘unreliability’ of the narrator and critiques how America with its
exceptionalism and exclusive immigration politics makes the Third world the
Other in order to maintain the current system of globalization.

Walter dismantles the dichotomy of the western world = ally vs. the
Muslim world = enemy by having a Muslim character, Jaguar speak the
truth of the narrative as opposed to the unreliable narrator, thus making
the reader sympathize with the ‘Other’ and understand the American
politics. As such the author’s narrative strategy fosters a sense of tension
for the reader to delay their judgement and critiques the false image of

‘ Americanness.’

In The Reluctant Fundamentalist, Mohsin Hamid represents the
unreliability of the narrator, Changez, through his dramatic monologue
which functions as a way of making the reader doubt the credibility of his
whole story. As an immigrant from Pakistan, Changez aspires to succeed in
America by assimilating himself into the mainstream circle, yet his
confusion of his original identity and the bond with his home nation and
family prevent him from belonging to any of the two worlds, thereby
forcing him to come to terms with his own identity after the prevalent
discrimination and oppression on the people of the Muslim culture which
has been incited by the incident of the 9/11 terror. All of his story told in
the form of a dramatic monologue from the first person narration reveals
his unreliable aspects and at the same time it exposes the vainglorious
diplomatic politics of America and its Othering of the third-world people.

[ argue that Mohsin Hamid capitalizes on the narrative strategy of the
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unreliable narrator to make the reader doubt Changez at first, yet
empathize, and ultimately understand. His monologue narrated from the first
person point of view maximizes the narrative effect in that it tells the
‘truth’ about the relationship between the Third world and America
through the mouth of the ‘unreliable narrator.’

Comparing and contrasting the two different narrative styles regarding
the narrator, the thesis examines how these two novels look at the 9/11
terror from a new perspective and suggests the possible solution of the
conflict between the Muslim world and that of the West through the
sincere communication with the Others.

KEY WORDS: Jess Walter A2~ 9H; Mohsin Hamid =4l 37 =; Post-9/11 novel
XEX2E 9/11 &A; The Zero TAZ]; The Reluctant Fundamentalist [FA3te 2
B3zt .
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(. °

]
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AATE ol&HA AL WuA aEsiol dttal AT REgolEs AUl Al
AlsKglobalization)= ©Ysts B8, I JHIE 7EL7] A% d-AASH 249
o] Aoz AHETL FAYUH. ol ml=ol myoE T A AAAH v=3
(Americanization & &A% o2 Bxgkow o dithsts wh-vj=z 29 di=

< st 911 HEE= WA Azt

AAF-GAE Hel o]F& AFEES E t& A4 ol o B AR
zach aga AATGAE He AFdoERE 14dolgt= Ajzte]l AW 2015 11¢,
AANES  ‘olEF=EVE (Slamic State)glr FEE HZY2E wAl7p zgks bl 9]
ARIES toE g FapdR HHE ZdstaA e AMdA A Blolgd

/11 T3k BAlo] A==l ot

Heet HgEel tig AEES FEwd 3= 911y 3 Heh 22 JE
2 ALAEo] EA1517] o)A AR YA} Lol A EAjssit. DE #F(Walter Laqueur)=
H21o] 719e an a8l - 2up AdelA Zen g7 SA Adiedls Bl B917t
AYE A= A 27E Foks g ol ZU 29 Aol HEE2ES] A
Y& olsfistr] flal 714, 2o 229, &= T5 FAE U A 53 2 84 E
7 Y Fete ARES 27 St AFE AT FAR/TH2). 2041717H =Y
&3 v e 1 YA HFe AT AdAE FAE Bt 53] 200149
99 11¥9] 7494 Hae= #iAe 22 Lk “oF I ZA” ( “it was altogether
evil” )& A BH2. A7 HAtlA Bl JHJIAQ]D o =oAFE ml= Fo
Al BlEu olsd=7ke] st H2] ARF o] 54 A AXH ExE DA
AR o w AR HO| sith =A AL HiZlgEd HiZlol e B8t Ao E
YA X3 olfr= HE7F &9 AgEl o7 Wtk ik =0 obd A, &3
HAE, Faet 22 tFgh A oA vl RSk Aol Wwo|tHA ot 2). 9/11 Hl2=
AFAbl dolBd FHe HE FNEH FHACE b JFYS AYs FHA<
ARd(symbolic evenh o2 7| FEHUTE vl=olgte AU A= AAEE s
1ol A AAIR AFAEEA BF7E Aok O =3k 911 HEle mlas HRT =
7 & g e AR Aok 2141719 A& A SRS BlEe] ¥

A 2A7E vj=rS RS A AAE ‘Y22 FE’ (primal horronol] EopbdSiTh
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2001 9€ 114 o]% W & §l(unnamable) E&F9vtE @2 FAAH HEE
Tk A S4gE Fol Bl AdsiEe dertee] =E2
T E, FERETe gk S5 SAld Bl#sk] g A=At v=e = vlo)
2 Fol(Michael Moore)e] thifiEle] [3}4 9/11] (Fahrenheit 9/1D+= 20049 7€ 74
B BA B2 = BAY FACA 911s Az A7l o AEsiith ml=Y &
A7y = =2=20on Delillo= 911 g GA 115 Hd=olA HoAd E2ke] ARl
A AEL WHE [Yslshe @A (Falling Man, 2000 ¥rxEstaA 9/11 o] % ul=
ArEl et FE AAIY 25 tEATh 2 AjZd *o(Jonathan Safran Foer)2]
[AAHYA AP Be 5 A 7] (Extremely Loud and Incredibly Close, 2005)
Al 911 HHE & txFzH ‘E2E 911 FHPost-9/11 literature)’ 0.2 EFH
.

Ty AAFGAE EEZ2RE Sdo] Ad 200610l = Hl= ARS= obF 97119 ¥
ol A=Y AL, ds7kEe A tek FAA] 4 JA S8 AR
THDuvall & Marzec 381-2).2 BIH7FE-S 911 AUAIA 7AQ1AQ] #AE o712 Aot
= AL B9, T83A HFolok ste Bhel tigk ojaldl= Aotk Bt
(Duvall & Marzec 384). vl= gkl T3l stz g|xk= g o|(Richard Gray)= [
gt 30| (After the Fall: American Literature Since 9/1DoNX EXE 911 &Xo| 3+
fjopalz Wakol] hsl] = Wjel(domestic) AAMeE BRI A1 HAIAE BT EZgalof g
o1 FAg olgd FAE vEo® agole 911 Hele " EAE TEE I
& &4 AEFSo] v= FE QoA m=dle e tiwste ‘vl et AAbl

= SAIES vlEgit) olHg AHL 911 HHE IA Aoz nigtr
otx= Aol tigt Atz A olsfirt Ertsithe AAHo® = 4 Utk Ldlol7t 23t
= I WAA]” = & =7k} g Jllel P8 E = o] Aol =dkEA] e
A vpgo A FESkE A3e AlAdo]l HA €

ﬂll

2) Futsh vlEAe 911 Blge] 1050l xw%oﬂz %%}1 “RE AGEO] A7 d& B
g ZAEg A @2 911 dsddA AV ZEH FES golr %’421 AAE ERA
t}.” ( “Everyone seems to find something Wrong W1th 9/11 art—both the visual and the

iterary” XD AT 1 A A2 AL A Al Aol A AN
UhE-E A BT

—
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olg} fAkg w4 911 BlYE nlgkRe Fr2 WE(Judith Butler)s AAIFY
AlE Elefel 2 Aol thsfl wlidstHA  “mlw A2l MedA” ( “the narrative
perspective of US unilateralism” )3 JI2HE WAS=  “®oi7]A)]” ( “defensive
structures” )oll A "lojul, “$-go] &4 ( “our lives” )o] “ERAFE2] 4 ( “the lives of
the others™ )&} oJ9A “21d3] A= o]” ( “profoundly implicated” ) A=Al sl
aEefof g FAITHT-Y). T Yol e “fel 22EE 10ARR] opd A
3] YA AEshe Y, Bv AHACE HAgd AWS 28k FHo] A
o] Fafl Fefol gk 2o olsiE & + Uk’ (“The ability to narrate
ourselves not from the first person alone, but from, say, the position of the third, or
to receive an account delivered in the second, can actually work to expand our
understanding of the forms that global power has taken)” &= ARAS A HIITHT-8).
9118 MARZE wl=e] D]l CMFE BHAA Ao M= oF Hoe S 9
FALE B 9 AAdM AAFHAE HEE vlekia, Adske 2e4S S
21t

[AZ] (The Zero, 2006)F [FAsl= ZE=9)2}] (The Reluctant Fundamentalist,

200NE 71& 22E 911 2489 3, S "= AFS tddste “ml= W7 AALY
WA Blolu, HEe e agol7t A% Al 3xke] AMA 1 AAFH JAs o
EE Z 83k AARY] tEZAR] ogke Hol A FEE T etk iy wpEAlL “(Z
Ea 11 Aol FXH o= H|foHolglal Hrlst= HIH7I= g 442U A
AL v EHI 2ol & M F B A 72 Ukl Al dEHY [AZ] &
53 Aoty ((“What is striking about those critics who feel 9/11 fiction is politically
disengaged is their failure to consider one of the most nuanced novels on the subject,
Jess Walter's The Zero.” )395)etal o] HrletH 9118 tE AZtoZ nlgtRE 2
Foll g A=zHe] Hasive AS A Th

Lf!
O

Ag2" "H(Kristine Millen)= [AZ] o FAFo|A stz Helold  #w|(Brian
Remy)E “v]=o] 9/11 ©|g] o]F2] E}$nl” ( “America’ s post-9/11 trauma” ) 4
AR o AAT JAEE B UTHI0). oleld £4L 911 HdE F7 ‘v=d’ @

Ho] AANE 1¥sta ‘P54’ (Americanness)] ©]Fd &8-S FAAT= AVIE
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AT F e 7Hede ATt o] AHE 3UA AFH AJH(third person limited
point of view)& AR&ste] ‘FRIF’ #ue] ARH Ao E AEARe ATsta §
omA, A 19 & GgE dAJ A EHHY2E 2R gujE SN
ATk 19 F WA 1AL A WA 1A o4 HholA E2ARTE oA, Ak Al
He olFo® AFdHD Utk ol AEAIHY olFH A ‘r=l” SEA L]
#r) o] ehddHintach) AAH S UERd # ofdgy, I 55 Saf 9/11 Hefo] o
719 ml=m W AAR FAIE EEUaL Stk &, #rle] A0l REHE
= 39 AFH AT HEALES B, FUF @] AT AFHNA o] Fo
A2l A= A AHnarrative)7F thel|2] Rl efd ozl gule] Ad AHE HohlA
Xake As AWsAA, drjgte 9] 48754 (unreliability) = SgAA A<
FA7} olFo g2 ‘AFE 4 gl M4 (unreliable narrator)Q-& =Wt dv]el 4l
¥ E7Fs/d(unreliability)2 wl= BE7}F RSl 7o) Helg~E oA A(The Cel)
< o]I1& ofgAl W=l Algfol(aguane] T4 E TS Alsigith ml= AR o)
o] 873 AHdE AMEL Agtolvt dmlolA Bdte FHoE HeE Adste AEe

7 bRl I S SSAAUA A & A2 R BT,

221 str|=(Mohsin Hamid)®|  [FA4 sk 25794 o <13 AI=(Changez)=
k1]« dEe AAAL o AFRE” (“the outcomes of the  “borrowed
identity” " )Ql “9/11 o]F 19| o]F4 AHAF” ( “the duality of his identity during
the aftermath of 9/11” )oll T3l =222 “EAEH HAEFE" ( “existential questions” )

< dA3 T Ui & Fux 23 AdEo|tHZindziuviene 148) Aot} o]

& 2L MA=E |28 veolgke F AAE B APSAR 1 ojydx &
3| F3EA| Xohs FAA A FAZ AT 5 e SAE AART Az
T8 AAS v=ol sk AT Al FAIE 7P Al R AAdE &
Hatr] sl st dEolth AAEe 7] AP AT A=E 19 MFE T
3 wepits Aol IAze =2 QF, FTRE WU Beold drje 22 &9
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a5 et 42 ANE AU iIE ARG 911 HEE dule v
AT B < ABAAE chishe WAz AAEE AWSL AL F Qs

de AT B9 sinl=e] FAEEe] Aiske BAHe 29 £ AlHT

T fle A o Med FEE Uehdt olopr|E olEdWie AT E¢A

& AAEE Aee] ARG AR oot Yopr}t TAZ] ¢ [FAs= T35
g

JE AT 5 Qe S o Aeg B 911 AT AAS AR 3
R B b B S gde 30 /198 ATV

BoeRe ofsh g [AZ] % [FAske 2RFA o ArE 549 F
1, BB Aol AHT R olRsh A AES BF AW AL F4A
o= BASIA BT F A4FES AT F @b A o A g0 gl

g T AdelA AR B mER AN A%e SAd AFH AL FE

o) o]H3 AAA HEe Ba T Al ZAE sl 911 HE AAelA wjAlE

AL B o Mol iiempathize)shs AL Ba) 23l 1A’ o AAA
5% FE@th BRS | F PROE WPro] 4 AES UEE 0RH, A R
A 7142 B o|Zold o]tk

B9 230 [AZ] o FRAF dr9 AldelA ml=d(Americanness)©] W=
ke Skl tis) gRaAk Sk 535 911 HEgZ Ak 94e] g AL EF
of MEZ]L, Uopr} Edste O E JIPHE AS TR AHE Aotk F
JE #rle] AN B2 1o AFHA dH = oopr|o AlEY oRE BEsH
s 840t 23] BZuHkRoAM = 3904 AghA AlM(third person limited point of
view)e] #tA}7h BEsh AR = gle dvlet tEEe Aol s3ol

ml=/g9] &35 m=o] X S AA Bes EFojUal, T3 B e

7135 AgAFaL U5s A¥E Aol

N
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k=)
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re

B 3PAE [FAH 2RFAL o FAFoA 1904 3l A=A A
T gl A o Aol 911 0% Tk AAel il Sasks gl o)
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o ZA el FAZAY REF AAYT T2 S0 G2 A NE WAl 5

Zke] A el oS A7l es el F5E Aotk

)

R

¢

Collection @ kmou



A2A A= dHo [AZ]

21 AT ¢ gl Ae ‘FUAF dHgt ‘BE" Ao #]

20417] AHHNew Criticism)e] 542 3249} AlH A0 FEaAA 3249 21
Aol e A= giE AT &7 AR AR sk ]l F2(Wayne C. Booth)
= [A249 AV (The Rhetoric of Fiction, 1983)0ll 4] ZrE9o] A &2t 8Bl ~EQ]
e W21 To wEt g5 wf AHT & e(reliable) A2 B 4 9lon, 1
22 & wol= A 4 glis(unreliable) MEA2 A 98} TH158). F2e WX &}
7Himplied author)®] 7'd-& AAJstHA B2E QEo] P2 Z7te] F WA ztolql Y
3 A7t ofsf ARG BHthd A el AT 5 gle AeAHEAbe WE
A7ke] S MEA e “Ee” (rony), B “AE]” (distance)’t EAlete EA S

o FTH159).

4

Aerte] e Ak offofl T3l 0] Aol o] 5o Al oJste] A& A
Z So], ARo] AMEHSeymore Chatman)e “HS 4 =

AL 22 Lol A dgshs doju AFEZ QA4Ed tig Asjo)A] dkAte] AL ofY
o o FAgon, o]o] Hy(Ansgar Nunning)S “AZ & = Qe Aes” & =4 3}
oA AA=gA THEoAE 528 “RIXH &7 o o8 AT TSk Ao
A 70 ARG, olHH MeAe] ARA of ol gk kRS FEL H2EY A=
o]

7h e AE AFE g AseTHe 2404 8 dort e Ao WA

B oERe Ang 28 A% o] daEe] FHAY AN A HUEA SAY

3 T A o4 Fat @ A FEE AE e WA Akse weE AA
A7be] “% WA Aol” (second selN) HE A7h] Aoletn HITHTD. Hoe Avtel
5w Aolel YE A7HE dAE kAT EAeE FAH EAZ PR, A7) o
S5he Sae] oln A s o YAE o TUL W AP GrEo] B AT ol37h o) o
k3 EoR(137-8).
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FAH Aee FE7] fle] AREHATAL EHY F, SA= gk
Aste AR T 919 aaBd Ui AL A4 =
Ao 7 ZAE H2EE Y A A

© 88ld tigk FA AR FrEE AA Me A9 AR 7L AdsiA do. Al

oA OE [AZR] Y 27 Al dee 30F AgE AlA” (third-person
limited point of view)& &3 A 4 gl= Al=(unreliable narration)o]zh= AAF A
Ss HAETh 3RIA ATE AHold g ZwE “opf UHE Ee” ( “over the
shoulder” ) Aldelgtas gt} siate #E3hE & A& 244, A7, wslE nige
2 olopr|E AMedth [AZ] A= A= T Heeke 31 er F3 Bt
£ AAsHAA, dne w4 4, 123 W =9s F8f vk AdS Ad

gt} siabe EHA o meuA] e 3R1A HEAR, HAS] #re A¥S wErt
M AEste EAS Btk 30A ARk AHE I AEAAEY uiE-s 3 JIENA
A5t ARG S gHe7] FETHE HolA A=l AWgdd EA7E A71dn. 53,
UOF =HAARE ZAVF Hulg AT ¢ gl 88150 EHUHA [TAR]
of Mg AAll et A= o A EFH&ZIY. 1A Dojop & AL 41E8}7]
AE AEY AHS HAS m2e ARkE AR o A dERs AdEg At o=

7F FORJA g F vt v Aol a38TE A Hvle oW JdER

4 HPAE AWAE BAE AR Be HE B T ANA e Ae 3 AHEA
Re Ae’ & Tt AN =23 A’ 2 Aot o)’ AA A Atz s
w AEe] Aes UAWEA de 3d RE FERISES =Inta ZH77-8). Yot
F2ke] olie] frREE AN HHE AN AAT 2 F2u AW z22E f8 A4
g AEEo] o= 3 WFor E9A ¥ AN S FAFOEN SARE g AW
g B Ao HE= MARE AlFRE o2 Aosta TN A 78-9)

5 F71 Aazk A AL A A= AAIA, e AR Hai= EE sl B
3t /it ol @vlzh 9/11 H2e] AHA] FPAkolA vz EbertE AU
AL REHE dHE ATTH

Collection @ kmou



O

Ae A “EBY Fo] TAE” Qo o] EEPHA FolE2 9/11 He FA
ARG #rZE e Aol dial “FdsiAl 719sk= A” (Keniston 3)oltt. 1=
o Algo] Hgr7E FEF A FRAAA ARES =Y HE oixK(first
responder)o|th. #F]7F 9/11 HIZ @A NA HA% AU A o Htrauma)Z do}
‘Fol’ o FEHE wEEo YERdTh

>

—d

M-S Fole2 B EIAY ERi A Ftod ot T Sl A
Ho}p G4 Fole FU oItk 1ES EFAEH ot W Ieu

A EF Lol WSd AN Fw A

fr oo
o
=

The people and the paper burned up or flew away or ran off, and after it
happened, they were considerably less than they had been in the beginning;
they were bellowsed and blown, and they scattered like seeded dandelions in a
windstorm. (19)

911 H FAl vld7|7F SESFAL AEo] FUXHEA FEL AlEE0]
Wele Zlo] 545U nkx] “ZFF &2 HISH” A BHY Folgd AFES Y
T Atk ol o8l oyt B E EASolth I B2 #n| e Fol ol A
Fol&t HolWH AHEEE FYASHE FHE ZARl". I= “dEolA Houe
AREE” 9 BEFS ‘TR 0& tiAste] 7|ddth ol FolAolA 9

g 32 911 H 28 F4o] o} 7Rl kS orlgith 911 HZ 2 Qg Al
g TAR] o & SA=MAME Zola = Stk dv|E HIRS 19 55
& FYAE AAS FAH AFEA @ ‘1 g7 (that day)olEle EAS AR
(Keniston 2). ol& AFAQ] 9% & 2E# 2 Hol(Post Traumatic Stress Disorder)<]
Felnt #gre] ool 9/11 Ell= Igk A7) dokdla, obF AFEA gttt

P
i E g Aok

AEolM Ho

it

M L 24

(ot
k)

goje] F-o)a oA 911 EHErl oz dol ‘Fo]’ o Y= ukEzoZ
s AAY 19 A AEE 9144 ¥ <2HTraumatic Brain Injury, TBD<
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== A A= 1) < g7t A&EHow Aske 7199 tE(memory
gaps)= oF7|gttt 7)o 7] AFePEA Hrls “FJEshe Zo] oHA L,
“dgts mefrby] FEAE" oS Al FTHED). €E & drlY 7]9e] ol
v ke 558 As o8 Atk VMY FREHAE AL 249 &4
(segmentation)o]t}h. w}x] o) Ao] THA~HA FojA o] 19 EA Ex AYE
H ek glo] Bt o] AAE 9o 35S AT o 7P FEAE, R
of Ab7} oA FeHAl BolAlE Ae 7P AR 0 R HojErda & 4 ok oA
H g o2lo] FART olofAE As v BoFoE FHe= AE 7 A
=7k EQHER A4l BHE ARz oR st g e 7| e EalE
skl g AHES W2 Ak A Az i oS A|ste AVIE Al
Fis=g

gr]o] o4o] FojA= &3k l FAE 242 ofd dBAE ZotE 5 gle AEE

AT Z ololAT), HzE o]
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U3 tigtets ot &gl l A 7o Hvl= ofnte) Aok Aol &3l AL

FEEE “frAl” (the note)E EAIH. 2 age 3 Fop2 o] FHLE oA}
(Mrs. Lubach)= #lm|e] {7} ghol] Zhopgiar @iy, “ ‘o5 wo] A& Zole
e EA goldla. AEHe  AEEole? #Huw7l H=th FHtE oAt o

2al7] 8l ¥ ok 28y (¢ ‘“The young man who was here looking for
you this morning. The paper guy.” ‘Paper guy?’ Remy asked. Mrs. Lubach opened
her mouth to answer but-") (7). ‘18’ 2 &3] B v ZAL v/t &
wAdd £2 golle Aoty Futs oAbe} tislsld FXto] ARl E3 M
H717HA ] g g 3’ (lacuna)elth.

o] 4L dr7t w& A wgo R v S FsA E o= ¢& vl
i 911 HY olF 7& Al v tiEHy 223 AR £ GAE 2P
A GuloA  “FEA5HE” (Department of Documentation)e] vl 29 #E]E A
olgity, 19| JF= FUAE HHE F=3 Hoz ilFE HHYZZE A “H
A7 (The CelD9] 821E% o= Aotk dF5 Fdste AA A H H 71 &
A FE AR AgEE Fe B dF 59 dvle 9% Y EF 7190l &
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A o Aol A &A] Hehes ik Aol Asfide A¢E ALHA 7

o]
=

I AN Al grol Extel] WXl FEjR, oA 7]oe] Fule] HH HloA
I A g T Atk owt® Ape} of Aol 9l Aol

71 71 FMEo] 7 £AE e EFo|AY, AFE J|tEE £ ¥
7] wWEolth ARHo R TO% HE b AU 8 1EERE 99 S
Ask gk Huls Ale] AR Fehe FolAEA, OME E39d AR
e ALl ekl A dHE oE WAE SV
L 7HRE WA Fule) AE el AYE A delA %—oﬂL k4

47 =ES 93 Yt AN AT WE Aot

o T - )

é
b
o &
o 2t
N4
H N
4o

o)

H

o

o

2

I

rlr
i
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He sat in his car, disoriented, wondering if the gaps were somehow widening.
Maybe it had to with the car, because the worst skips often occurred like this,
when he was on the road, or waiting in traffic, only to look up and find himself
in a tunnel or on the turnpike, with no clue where he was going or where he'd
been (one time he found himself wet to his waist, reeking of sewage)or when
he’d suddenly find himself in an unfamiliar neighborhood, parked outside a
building, a notebook open in his lap and binoculars around his neck. (164)
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o @ Z1ele] Wl dojhs el dohly] 9la) A=skA Al
A F @tk & 5 Qe A U o 1Atk dnst gasl & 4+ 9
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ol SAIZHEE %H3] Bojdr= Aol

w9 BAEE dethe HoA dv 719 B weshAl of4o] Al ol A
o] ofz} “sizlAd AAA Aol” ( “dissociative identity disorder” YDeRosa 171)2] =
BoE B g Atk ANENTE dfeld AAE AolE 3 AR Qo] | Olvi
=0l skt o) A4S T HEHIE ATt 911 o]F AH AR F
T #rle 7] BojAe w3k AL ¢ F fle E OE g EAVF Eue
“o]2lo] AAIA TA” ( “momentary breaks in the consciousness” )Duvall 284)2 Xk
ot &, @rlelAl F 7R A0l EAFH I B Aotk A WA 1AL SA7T 9]
A3 Je FUF HP otk F WA AL o' o] fFES MFA wEAX &

H Aol Hu]” otk FEH Aot Hrle AL oks FUF dv|e kA e
H 595 JA4AZ Holof drdn, FRIF Hr|et BEE Ao} #Hul= 7)ol BAEE
Hog Add) g e SayE &1 e FUAF dve] o)2jo] #oizl A}

A #rle] 719 A ik 53 AW FAl =3
7} 3] Mes A 4 glttar gashA Qs A7 "ok A ¢ e
s o & 2Ed 2 ZPTSDS}; 7199 a2 g “&4% #4” (impaired
point of view# “EZAstal, ol AP Jom s Aldel=" (DeRosa 171) U=
ojlty. ‘EEH Ao} #Hr” o AT FUF HA' o ERPEFY] Aot A=
g AA A - A o2 Bd HHE 19 AlRS meple A olddtal &

gstA Ak

olg} o] [AZ] & ‘&EE Aol @n” & ‘FAF # 2= & B FAF
te] F Aot tixstal AEdte 1A AE B3 HAY EYE fEdh FE/x
de] Z29] 725 S et FA0F @nrt 911 HEe wi$E oJAlEE Helg
2E @9} vpx] MdZ2~March Seillos)Els A4S FHs= Ugol T8 AAS

6) olofrle] H Al AT At M=o FRFY Qre ol ¥t Fa7 AL dre 7Y
S et dEld AAA Aol dlo g 911 Hrvt A - AR AfE ]

slehe Aoltt.
7 olSE AF Wl Ad AFold FAk o3 Y e FUAF dv] s 91l HH= )
AEA UERE 5 A A9 R Ao} Gn]’ = FRste] A Bk,
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m7b 2] & OE 1A EAE FEE ABEEXR6ub plove]l At F 7HA A
Aol AusHA Hsfle 722 AF A WS FAA Gtk oo AA=

gr7t £ & Aoke de|x]7] AzrstuA 1 71Ekgho] Harxd]| ERitt

dnl7h Aale] E T RAE Aol B NS AHE Aad AL Adow
M3 O 919 A5 AAIRIT. I BASARE 8U0E QTS £AF A
NBES WARG 1 Fole Azl v AYRze] 78S HFEE o)A W
219l ool A(April Kraftel ther B2 71BE m3Eo] Itk oolzde e @A
RAME A YEF 02 FEHE vhxe] dujolt dule AN BAZ 2 B
Z o A” ( “Subject A”)oll Wit RIUAE oL FAHo| FAAY. 271 AE7HA|
“OlRAE B2 om Aol 2 12 B Aot (180 ol AR B
W2 Zolth BAUAE A7k ARE $713 YA sekslds AsEY. A

IAFE AN RS A, S FAs ARE ES 217 (180) wHele] WA &
Aol AT 71Folt} Hule “H2 2 F v (180 AAHoZ zAs5E BT HY|d
HHTh vIE oJu & AVIE Hule AAoA BAZF itk AHS RS “ZOiA|
W7k 719uA] ke Ak 9k & AS skal e AX?” (“What am [ doing in

(27 18D drle] ZollA 1] Edxd&

—

those moments [ don't remember?”
Aol Ay og sed)

gl Aalo] “ylofshx Ehs ALk B Wael AN A UE CE v

QB o] 70 Y EAST Atk WuF Z/5 BAT. SEE o)4lo] Sole
. due Ao § & PR 2o “oE FRHo| Y & WATHISY). LA

2 N

AAl T2t 2ot 719o] gle Bt F& Lol

e “oji o]foAE dojd F v ¢7 E A FSHHUTHI0). %4’:}113; =}
| H1@g Lol ?ﬂ—‘“‘rﬂ»\a 27t ivkal sk Aotk 18y dvle HE § %
CIAS] o 2RE ofgA w|=<lQl viv] -2 (Bobby al-ZamiD-= AHalst Pz
T @Rty I Al Oé%” = THYE w ALY ARolA  “TE AMEES TXA
@ A £ 4”7 (“Don’t Hurt Anyone/Grow Up” )(190)o]efal 23l Z&X]E A
Foup ok do)s Ale] EAZE H3 RyuAel 225 WAEsta o] JeA S o

o &o] U= 5L A s AT 45 A= A w3 vy R =
A

&

=

>

o

o

-

=

A

ol
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T 59 gzt
I7F A& ob= HuEAR g @ 3o & 4x

And that was the first time it crossed his mind that there might be another way
to consider this problem, that there might, in some way, be two Remys, one he
knew and the other he didn’t, and that these two men might be as different as-
(213)

oAl Al Aol ok “® B dpl’ o EAE etk SAt o3 % du
Qe cFAAF dnlel ‘BIR Aol ARt “HE GET 4AL A4 AEA
“EGA o BAG BUS. FURE AL FAF duls BIE Ao} 9
oo sl <% %A REHET Aol WAl RAE Aol v’ & Avhge] o)
BE AL 93 Yrks Golth dele] BAR A1SE #F RIAY Aol e
27 5o was Ao} @’ o FAl slelA Uojyke HEo| Hrh BF

FAE Gm” 9 7190] #ojxl I Abojoll dofit do)7] wiEelth

FoEm &9 A e 449 dee=m
s3] "ok 9/11 HP o]de #vle & Ale] FolA} 7k ofo] ] opHA}l HH s}
3L 7H8 AR (domestic) 42 I8k d=olth 1y R fEEE Aop = ARl
< ¥y, ARE AY] Y3 AY FABIE ‘g 2”9 oz IHFATh R
Al cEBFAstal, Aol dHEslen 2ol Agde )T & “FAlol| 715z AR
A & AT “Ellgle 4E” o2 HJUHITD., I T WY #Hule=
“Yu7b =X GAl AYEHE WA HIIZEERD gLl EAE FHA
+” ( “implicating the reader in Remy’s unwitting involvement in some very brutal
acts” ) A5 7RIk Bri284). o]59 AW ‘FRUF Ev) & ‘EEd Aot
I’ & doles § flv AE Be A sl Agdnh. ‘BEE Ao} )’ 7}

I
2
Do
fo
N
5
X
rh
2
o
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r{r
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rlo

d
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S ZIZE Abelol] @ A& FIE dn) o WMyolrx st ‘FIE dv) = 4
Bapz] ook 19 AMee “FYe AdPste Fa” ((“an innocence that makes
violence” )(Duvall 287)0]2h= Olt*é% Mtk F2= dAsA AE grle] AR
gt oo & Aze] ‘FAF Hr)’ & FASHAT Tl 19 o]FAF tiHsH
Ao Aoz ‘FlF v’ & ‘Fag ‘(innocence)S ‘Fsta Eake A%

Ol‘—q_

b Aolske Ak WA (AEen) AR O A=SE ofF el s o4 &

2 Ugsid =% Ed X s Hileth O A aFA Ao ZAFHE T8
A 5 SEURD vk=si(Markham)at 2] Hit} 9l Wol= Folth v &3t v
& “AH7]oH Fslinternational waters)7} k= A7|d), R 13Dk ARalEe] o] 3
o & EAS A7IAZITE aga F AMEE v|=Z dE o] vltHterritorial waters,
HE Blojuh guigk 2 7] ol Hiel Aty I3tellA #nrh 2 AL A
< U 47 o PhA AR GEhs AXE W2 Wl ey Se Egolth oY)
A ekEgle]l Fal” 7 A7) liita A7IARL olfE AT 4 Stk Fsl(territorial
waters)E Blojid s, = vle YE upelM dofu= =HAR] Fele v=e =
ol A=A Stk &, FafolMs dvlek rkado] A=re] ARle dAlste] Aps
dopl7] sl aEstar, Aol Asfjsivzte WA Zs)e dsid = vk ofA v
TAolgtE olFE HA - AE Wik opdel tidk HALE ojgeote] AT} ol

(Giorgio Agamben)®] &= AAZ(Homo Sacen& A sttt

& G} nkx| E=vAg FEd wjgdy Uitk BL dow &<l
A0l = ofFo] T HoA] B9l | Asdo] BEo| HE AHFAHUYLT
2ol 7]thol7 e nigolA F AME "ol FFol| Wiy AT EAE =
o 9EhEe B2 M9 &2 3 g

Ef it

v =
b s o} RAE AXA e 3

>
r°l'

There, on the bar, a man was perched like a trophy, hanging forward, his arms
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tied behind his back and slung on the bar so that it held him by the armpits,
his feet against the wall dangling a few inches from the floor. The man was

wearing nothing but a pair of tight red briefs and one white sock. (133)

A

Y
ok

O
o
a3
Lo
2
i—‘a
rlr

£33 L 3 HAolgke Az d e zF “EAYE A
w7 (bare life) 71 AFo|th ofzhulo] “HMAHE AWy w “Fw AAZ” ou
B o] AHES FaAY Ao wet 1E Fole BH7F AW AAMNA deH e
2 81ETh ophile o g2 ARSloA AloAl vkl Al4ddHsacer) 1XHhomo)ell
A ZR AR e Fem®. & &) AvtHa #4455 jle Az wed
ope] Rg2 AloAl mbAR Aled 2ok I opde] AAE ‘ER AHET =
2% AL 911 H=He| WiFAE Zohl7] figolehs Wi v= ARolth vt
n=el “Egy)” QL ool AlAe i djts  FAAE= HFHEFH

o
Bouth, FUAE AW AAC A, EE FANE AR AolthelzHl 274)
ohe “ob = BRI Fol GA”, W N A gk 1 AN R
2 FAA, =G “WEA} oloplshl 3 e I vF ARosAe] AE

Tt T1ol sl #Hme] sEolA Tt 89Ul miEde “wm AN 2EUE W
SAP o]z “U7} MBEAP ghal 43O “I'm a lawyer,” Markham said. . . . “Hell,
everyone in America is a laywer, Assan.” )(135). Pk=31e] tigo] 4Aste AL 7
17} opde] “EABIE #7229 Y AAY] RS E s F glte ARHolth o
o] F4sh= “Ho A" & Wt AT T LolA “AFORE o ofE Hojxl
Foll &4 k" (135). oA Zall, 19| AAe FHAVE wEojd “YHAA A B
ojt o 2] (exceptional) AFEf” o]t}

>2

FAF v & Aol BEF BAel 2 FAL a0 g E OE 4

Ao Y52 utEgtod ARt THy BE99 E 0E Er” o EAe T

8) ol AA [ZR AAZ] & A9 AED 352 AAZEE AoA vAA 7] AH71A] A3t
o] ArZlo] &3tA] Edle doAHl EAATE FAE AANGT = IR /\}ﬂlee AA 3]
€ FEAY AR 4 AAE By ke /\}ﬁl°ﬂ &3t g AlAlolth

9) opel MAYLE A= Ful FElUE 3 $&2(Guantanamo Bay Detention Camp)e] =7+
AEE AL ARE AGARIT ool Qs wle W5 YE Hpgo] EASHA v=
ARZEEH I8 AAZE IAA3 AAES 7157 A% 849 4% Feoloh
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gr]’ o] oré} PFE oS AHT F gl U=E et o] Sofe dHje &
< o] AXHISE MBI oS wiolA A7 At ol 17F YUY
=718 AFEE HEES F e HI &£xtolth 1Y IREAE #HrY W
‘fEo]’ wWholEofzItt e HuloA 911 H# e FRAR AlEHE HIHA=
Bishine] AAE EET= ope] Xzo tis] 94 Azds=A €=t dvl=
“Uo & 2287 98e olgA sliAe ¢ =7 (“T don't believe this, . . . We
can't do this” )etal tiEdTH136). V7t o&dk AL ‘of{s 1Eshe AE A=
Qb "y olt}. 12y miAgle “o]d Ao ® HEsA= ¢F HTp gl wholsel
ok ARl o] M8 e onE wolsadgs REE fvle okt TATHE 9
S yzto wjol A BEse Aol AEech 1y wel A Bojzcky A4F <7k
FARES dE 2850 Wue W 2 th Seles Ak
“gAl ol glope ) Hl MTE vl Al W o] Al AT HH7}
TR e YuE E45EA FEskE o2 ARt “FAe A=
28 UrkA] A9 B& M ol m  “TEA-- s "TE Lol Al JW?” vl
Aol grloA &30tk HuEle E7E =4tk I ntagielA o He 24
S HAFATk d=ZH. BALof “TIHY7t opde] fElE £HY AL WA
o] #rloA E44E Fof ST AR Ue £ A=A E B,
A7 2PE 2 do] FYA ¥k Y WS 7ok
“You're right,” the driver said to Markham. “This guy is good.” He looked
at Remy with something between respect and fear. “Scary good. He had me
convinced.”  “So.. you get anything?” Markham asked. Remy felt sick. He
showed Markham the writing on his hand: Herote, Virginia. “So Assan was
holding out on us.” Markham bowed in front of him in worship. “I was
dubious, but damn if that didn’t go just like you said it would.” (& 7}= 140)
“Z7E R 2 o] EHA tE” olghe ria Y B Fa% AMS dHAETh
He A e A4S st s B AFES OE okd gr I Aot g
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o ] Y E opgo] “57|al Y7 ARE dohlie H AEgith 1 A, of
Aol 1ES HEFRHIW ARl “FE mom B’ ( “Interview with Amy
Lioyd” 6) vtagi=} v} 459 &4 Be ‘v=9 98 o "ot 18y ‘A=
b )’ & “EF2ga gl Y, FAESY ‘/LX}” ( “confused and frightened, a
helpless man of very best intentions” )(“Interview with Amy Lloyd® 6)¢ #o|t}. 1+
AN 8] Aot opde] FEoleke AAE B2 Ao el AAdt gnle A2
ol Adoltt. ‘EdH Ao} #Hu|Y MY QYOS ZA L Fo] ok FF& oIS
Zol7] WEoltt. #rle ALYl EEH Apop of 2280 IS ske dH, 1
of W& AFZAA F& FHskA Fethlo FAF R’ = A4 AR Fughe

FAse Aol 23 FA4 A FAT GrE AHT F gle 28AA 9

dEl= grE EEH Aok Hu)” = s 7]
T Aofela}t AgHE A& NS AFdH=
£ o =3ttt v ¢ /\l@% Has e AT Sl 1= g Qe B UE
84+ AF UdlA A&KHoE Yehtes gule AlY

& w2 Ag 7ZFE(Macular degeneration)e} ZFeto] "WojHUrl= A bA|HkE] (vitreous
detachment)7} Lojub= AJeolth6d). 719 -zt Al
A AYA - AR ofggoltt #u]e Alok= “wHAA Y Wiy ZiE(flashers and
floaters)” (260)2 A= ¥ =2 7]5°] E7Fs7 04 =219 Aol

A} A QHS) OE AF (w9 4
(Clars o7 Ao & & g Ax A=olth & ABHAAN T zs%ﬂ F2E
o] FEHOE w3} BAR HoIE JHa owr} ks AFo] YEE The) 2ol of
gatk U Sevh A2E 0 o by 20w B4l Waloleks Hel

=

[e)
o
ANZtZ Alokel BEE FAIES AAE ARERITE” (4 use the vision and eyesight

10) 72 dvle] L8 AokE obhild} v =(Pease)?| ol&& HIEAA M. “=A7}
A e drle v=e dgeFoE A 6‘}"’ = OE Aol WY 89 dvlE w59 d
FEet RS FAGEE Fom & 5 AT (@287). =, @8 AAY B olHeRT]
Aoz ‘Mgz gu)’ =vs A5 vs. ‘EEd Z}O} g’ =v=e] deldEHE A7
O 2ot
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issues because that’s such an elemental and key way in which we deal with each
other.” )Walter “Interview” 94). Z7tollAl & TAE S A 71240 25
7FsetAl s tidelth. 119 AHTlE Aok AoE 7 #Hrle BRI #A 3
ol oH RS AAY 4%l Augth AAH Zejrt A= A FAZY AHwS

s Aotk olojx= B FAA dEle Al 2E & &5 Fole “<d
o] 71 143 &e)” ( “a very real state of humanity” XWalter “Interview” 1D 94)

d7olgt . QERI.

ﬂl

ﬂJO ofl

o

o oX

Lo

A RE Aol 259 AdE AL kAl AU 7 dF Izt
H7] 9%k 2dolgtal Bre. .. T2l T Hofl-Aoles o' TR Zeols §
A9 QoA Pojups BF. TElT Aol o) AREL deks B 150l
A ks el ZE UYL

[ think everybody has some disability. I think that’s the condition of being
human. . . And I like that within-I think it’s another kind of conflict, a conflict
within the character ,and the way in which the world deals with these people
and they deal with the world. (Walter “Interview” 94)

Qo] Aol o thF A elvlel vid 25T Bl AN 2% Lahe o

B AAske] 5] AAA, Aeld ojEleon BT Yrks FsHe AT

! 1u1.°4 ‘BgH Aol o FAAF Aol o “AR Ywe] 2E” & sy A
%S

11) Interview by Gabe Ethrnwald, Samuel Ligon, Brendan Lynaugh, and Shawn Vestal. A Conversation with
Jess Walter.
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B FUF U BRARL A PE AER L I AHE BRI
Mt Ages Aol YuA SAT selF FEHE FEIT Al 2L
JEE P A FHoR AHYS AAYE QB Zolth 1T FUF

o

she Wil Reisle] A, AAE FAFY AWE R AT £ e o
A BR CAHT F ogle A olgke AL deke Fal 9L HE olFe) Al
B s vs ARSle 249 Sgeltt Arks 9/l o) F

=
= A os NET F Jle MES Tl AEECl WA BA X9

22 ‘AT & e A & 5T WA BT

[AZ] & v2zEe] 28gola; Fe=Ql sl A=3] A2l d1Eolt} A2~
dE = dERNA 27F olopZ|E fASkL offjollAl BHoFat ‘Al o] A i
A& 24 AL g BRI E3) AR ERRE = o] AE S| st

35 =W 93= AsfdkcKInterview with Jess Walter, 108). thl~HAIE e =
Ao 7HA gsken, [AR] & FAF] =3Eo] An| =4 3] “HNational Book
Award®] HE FHo| S5tk T8 LB offjof do]HE 9] WS wFo] BT
rA1=] © U]?H URE Sl ARCE HEZ2E GAE =1 AR I A9

&3 olgA| Pl=ES HASA o] &3 F Aefditte SFo] & FA AU Aol
w°l £¥ %iﬁ}.

9ol dsle= Fols AAHskerk [A=z] 7 A3 AXA FAE " e 92E
gt QAR e T Aok [AE] & 73S olop|ANE =7F GRHS ukd Ax
g P72 we Az 911 HE o3 n= AEE Ao g AAsty Expeict
aea o] AL

o A Bajel tiidel MY F1F Bkl
Xt} o AollA = HvE F & =
& AHgSl 911e of9A Adsta, 1 AN =E2HE Zed BANS FEsH A
HEy 3t Sap) Lupe-g o =
7t frdsith ME SollA Alde Aol ik 7HA| &
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At}

Az = 2 ASFEE 911 = o]F AAFIAE7E FUQ Al 231 21z}
&= AZ(Ground Zero)o] HIE7|olth. ElE AF Mkl 247 Fg &4 ¥
A3 A719A 911 B o)|F wl= ARE AT 2] HE ARl dd
gk REgQl Tl G AR FAE FAl A ol A A2 v=e] AA
g, HtjolE B& ofxo] EAlet 22 9/11 HE o]F ml= ARl gk #AIHE =
hil=g

0

e 1Rt ARZE &FeH dxsta €3] 3 Fart obd & ke

FEOE RSt olaS TREolUle wHolgt AEF| =elE TARI A4

%9 ‘AR’ (The Zero)= 1kt A2} np7iR2 &2 stE3o A A

& Fsloltt. 1 BAE =2 B A U w2 FAA EYo]l &5 AA7,

“SEFS W AT WE A V-T2, =3 AlEE shRols 2 R ymA
A

o

2ol fle Aldle] FEe] AR, “H2 AR ZHET dHAE £ FolA Wy
A e AT Zaol7]

oﬁ H'l WH

SHH(14). JEM AZE olas &3] AT AA =%
delA “EFF Fxrt AAAL] A7) FH” o) Ho AlgEe] “ARIZES} FhHete

A3)7] Qs AAE A", “Eol WHzl Fof” 2 ATH30).
gu= 714 7ol AR “AFEskr) z‘@ﬂ—t— 373”7 & AAETHDodge 154).
A2E WEshke 4 dAES duishE ¢ Ivlet BtEY FE=RY] fkolth
T SEee wert obd 78 =Y A F HE g Ho 4

BIATH2). 4 2227 e 3 B Fole Azrt 3d #3 Wiz A d

>

e
Mo
-lN

1% AA =el7t BRI dvlst TEIE] AR FEE Bolrhn] Aol W
2o] 9L MHSHE BES BY FES THT 9L sk sloltet BE it ¢l

AZ7F AAZ oldg TheolUle stute] g JFoE e | AL drle A
¢l B 2«(The Boss)e] ZA oIt HAas “FHASCEZE" 78 A9 AZSE HAEZA
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ol Ao ] £t “18o] S8k A2 2o AAAL BE 11 AA o
o} o] AAL o] Aoz A= HAYo|tHThey hate our very . . . economic
well-being. This is a war we fight with wallets and purses)” €tx2 35D, O o}
7h B2eol WA 911 P o]F FAl PR 2o ZHJd “m=lES 4RA

= ABA =S Pste WA CR ot B ¢ A & WAAY dAgH
(Duvall & Marzec 387). &, H2= 911 o] FA] s§AH9 P45 FFst= AEo|Th
=71 WAL Ol A A AR = v BA| SAFAE A7) Hsl LnlE
AS FE&I 7] A = mlimo] R sl 3ALS W A o

22l lolth. W] “AhoE At HA” ol WA o )
o

2 At B8 TR B Thsgel Ao o). D 5o L .
OAY RRE . AR $EE ARIAE L O A 22E 1} 2L olop]
£ /MDY A 2 HES A AL 0. L L obRE oluA HYe
Z 3O @At 2718, A9 oloblE BA AZUA Wb 2 Al
W oloplE B3 Aok

He says there’ s gonna be all kinds of entertainment possibilities. TV shows
are starting to . . . what did he call it . . . stockpile material. . . He said a
story like mine is like owning a good stock. . . So, after he goes through this
whole explanation of everything, guy asks, do I wanna sell my stock? Do I
wanna sell him my experiences? (&%= 150)
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wgo) iz Aol Ul RATE ANSRE ARl ve] AAFee) FuHe
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mtielzk 911 HEE Adske AAlA doZdd AR 7S Theke AL g
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< @71 FL HISAA &4 7] HEolth mtols AR THHEY oloE &
ANz B gigo] “o] HFH]] ojopr|E AHor Wolsd & AT el
(207). lo]=Z=d 3} P54 A(Augustus)7t 9/11 Hl2 o]F Thie Ads ZFst
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“THyzt. $E7F 7] Atk A deAa. 1 EEAelALE Jheka QA
AL Eurh 2l g & vk QIAkekaL, Skar
Q.. A ARG AL, obeAY Eoldl gl 7 S A EHbe] ¢
gkoyzta.. BAle €50 s Zel= Foka.. T3 $E7t 97] jle A
AR YL L AR, FeHS & B dolFAL APt o5 Folal
M a3 27t of7le) §le AAE AVIske A4, . ol opEE d4d
UAZ S27F dote 1 PR fEd ol 8.”

“So... you just forget we’ re here. Just say goodbye...to-your brother,” Tina
said.  “Just say goodbye, whatever you feel like saying...that you love him,
whatever... that it” s just the two of you now, you know... talk about your
grief... and pretend we aren’ t here. .". You know, give him a hug. Cry if you
want to. The most important thing is that you act as if we’ re not here. . .

This is reality; what we want is real emotions.” (207)

FojAlE @Al 259 /UL “fle AAFET Hd Eolvh 1y Az
AdE RS LS HYW JF RS IAFASs oo|Zzd 3 AzoA w4,
FE, tAE AAZT vheollA v 22 diete Blue] 22 oo A= tiAbdl
A oojd Aoz webd dsh=A 227 dAE T DA ek g v
Ae ALdEol o&stes WFom Qe €& A=A gy “Id=2 sed
A7 & B Adves T e AAd S43 wet eFo Ml 7S Vs
AAeF T wE itk olek Zo] AASHA tiFe FrlE B717] s thEoid 9/11 H|
2] H=Z ]l ojopr7}h den| iy g s o WEET dEc W¥EolM Hols
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3 nEsUe 25 U A Sl AREA ¥a, 2RO Al QAo

NE 3 TYS AA3ka YrHDodge 155).
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Aoz vtjoje} W wiAE AR RN Aol AREY TS Y2
FEE9] olopr|9} FHoIX R&Eo® 911 HE AFsdct 1 27 e I
3 BAG st sty £3SAIT EE= 259 o= wiAd o f=E
A= AHS AAS AVb= 78 BFYd2(New York Times)e] 9/11 E¥ 7189l

‘EFol x4 (Portraits of CGrieHE & AT v “EFo A =

AP ( “Portrait in Grief” )02 Zx}sity, &Aoo Zx= 9/110 tidk th=2] =7}
TEAOZ 2R Ho9lSS HHTHDodge 153).
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29
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o
ol
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S5l AR Aol miAlel 93] f=
£ E7ssHl IS dVe ok Jl=7KEdgand] ¥&
E3) At guje o)l&d AA sHEHCarlaZRE ol=rp7} StaolA Axle] of
HA Gu7t “1 do] APAORE” (“in the events of the other day” ) ot &3
3] Wl thdthe 448 M3 E=T3D. 333 715 & gule oS
214 v diglelr| = AARd Frde] Aol =Tk ‘48t A7) sk ol
Z2121%”  ( “had just proposed a math problem” )3 ZAZ o2 5234 &+ HEES
Hlth T8y “I1 g FARNA &7 Agol FHoldd #u|7t olfE A Akle]
o

oRl= obHAIZE FATAL olopr] & htell fIE ol7F Atk Y= Wit

il

“Fota.” 19 obzo] T “®A, o] Al el 7l zE FolFt H)
of BshA dolFMoE & Al Jloj8. Ae A= 2 Ada. o) AL
2 A Loyt d=rke A w& Bolviiile gEAE WETESIT.

“of == JHQIARD Lol

“Okay,” his son said. “First of all, by agreeing to talk about this, I want you
to know that I’ m not apologizing. This is entirely my business.” Edgar took a
deep breath and stared at the carpet. “Grieving is personal.” (33)
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e dEs “NAZQ] L7 ojm iRl FHollA o] Fojxof Jrhal A3
7] wjZoll, A8 o A|7E 9/11 H2lZ FAvaL 7HEskal Ptk BRit) ol =rt
= A oA = AolIARE FAAE B @A ofHAE G ololES A
slEEal GlEolH ERIY £&FS ALY AR AACk sh= oS JAFH o=
Fe wA AV BoFe FAe B eddte dids AFEEY “RHs " &
Z~ ( “generalized grief” )o] wjA|2] ALY Bolgta 2] & 3t}

Al LA oA AZF O AEAY dssta, iRl AREAE’
st vietAlE ASHa A 29AE & sloe. BEy E3olge A
ARZeld L. gfolerd F AlEe] ATE gvste Al E7ka7 el A
anlshs at 2evld Z2a8e) oujghs fde] AMMd 27 =9 PDA
FrolE SUV AR abEst viz] AupA| o] 33e? e =2ute, drk duk
A eFolgke A A7 o] BAY Boldla. SUAHL. AgEe] He 9y

HA & 2 EFEY Holdla. TI¥ 52 FA glo] dglel Ziele. 1A
U= & dofju taolle o Aol A= A=A =l sk 7%

I suppose you’ d rather I behave like everyone else and grieve generally. Well,
I’ m sorry. I’ m not built that way. General grief is a lie. What are people in
Wyoming really grieving? A loss of safety? Some shattered illusion that a lifetime
of purchases and television programs had meaning? The emptiness of their Palm
Pilots and SUVs and baggy jeans? Look around, Mom. Generalized grief is a
fleeting emotion, like lust. It” s a trend, just some TV shows everybody watches.
It” s weightless. You wake up he next day and wonder when the next disaster
is scheduled. (34)

ezt 2 911 Higfol et R £FL viAolA HoF= dEud &5
HM m7le A% g2A4 Gt oujolth. miAel s el B AR A
d2 dso] Atz A =& & U Heth Le0] Hal ofssk= 911 HH <
AL Aoz AAe FrE whaolur] 93t wAle] Hxle A Zol7] ot

HFo] Wyl uAy)7h ROAE 1 A YR ARE AL 7HES Y A
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P55 wolok A AL LB FFS B5E WAL Fe AUEL B

of £ w, AL Lenl A A, G AL

“That’ s not surprising.” The man smiled warmly and spoke in a soft,
mellifluous voice, like a professor giving a lecture. “You’ re always convincing
yourselves that the world isn’ t what it is, that no one’ s reality matters except
your own. That’ s why you make such poor victims. You can’ t truly know
suffering if you know nothing about rage. And you can’ t feel genuine rage if
you won’ t acknowledge loss. That’ s what happens when a nation becomes a
public relations firm. You forget the truth. Everything is the Alamo. You claim
victory in every loss, life in every death. Declare war when there is no war,
and when you are at war, pretend you aren’ t. The rest of the world wails and
vows revenge and buries its dead and you turn on the television. Go to the

cinema.” (222)

ATt AsHE “PA” & dulsh Wk B Ve BT PPHE o B
S Atk AFoIE drle RAH WS ATt £
e AAE Axe] WA AL MR Atole] BHE drlst ol A
A7 & AFolnE Aol Yuls AMo) ZZ UL UL BEYols BT
s “olalzEges HE" B 44 M et 18 A

Aol B oAt 2L AVIR 18 BUd 4] Fxel3e 2 nI B4

AL AAs= “wFAQ £71” ( “teachable moments” )(Duvall 292)& ©l=
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“o A3 #ule oldlsly] S8l mEEh A2l ojutE wiwkith <7
2 Te P, 28 AEA dRtE AU s Atelrt £
. “mkslAE, Galse] Pk AEe B fEHclR go, AT £
S} A A o E.. ohW B? Bilvle FEEEA He v AL. A
=< FRANZIALE ) Bl Fell Al HA=A ookl shA. wbsHAE At
FAEe] 4d F7] AA dAH SHA SopHA dethdl. el 9 ok
Hu7pr dAel 250l AA3 2T Wt viEd e EEvalE =
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“ don’ t—” Remy touched his forehead, trying to put it together. “Are you
saying that.. you work for us?” “Us?” He laughed. “I’ m sorry, but your
idea of us tends to be a little bit fluid, my friend. Either you’ re with us or...
what? You switch sides indiscriminately... arm your enemies and wonder why you
get shot with your own guns. I’ m sorry, but history doesn’ t break into your
little four-year election cycles. Are you with us?” 'The man laughed, winding
down. “May as well ask if I am aligned with the wind.” (290-1)

Aol 911 HE AR 0% A tiERoldd =4 FA(George W. Bush)7} Hh-H
2l(Anti-terrorism) AA S BAH 3 FEF WAl FASEA  eg” o “H” o
2 Ure oA AbaLeh wlmel f9-E)” 2 sk oS A AAlEe] e
o} owof o3 ZetAgriE AMdS AHIH Aol "-'a‘fﬂi YA oy FA
7b EASA g b 3 F9E 9e AT OE v gle Aolth € e Aol
de Bl HEete] S Axspar, ‘Hsjal 9 ml=e HEI ViR & A

She 97k BAS) 03 FAY Amlolehs L WA

dH= AFg

—|—‘

= gujo AaAS BejFs AolE 4 el e
o AHIT Qe FEY B oA 2 A3E AT
S EAl, QA o] ZEHE FAE SIystath agn AP 5 gl A

e Hed AAE Bo WY o ST meS AxsE BN By 3
A7E A S B 4 Qe Eko] ATHoEN TS AT v AAZ A7)

7F et o B 5 ok TAR] & 7|29 22E 911 243 g, u= Y

12) “Every nation, in every region, now has a decision to make. Either you are with us, or
you are with terrorists.”
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2013 A7 |AMEAE FAshE &8 [H2E ool BPA 4 He Wil
(How to Get Filthy Rich in Rising Asiae Z3r3th 917] gkl gloju} 28 o)
& 9t vl T8l X FAtollA 23 7IZF 2R s =] A v
9 A7 QR B2 IS FAh s Ee 3283 Y, 78, oge

=0

of & AAl o8 & Fotrum Inke] 253 AF AAIE wEIITh 19 AF
“CmEAAA B O HolA dAFHoRT  Holg oopr]lE  EoJUle” (T have
tended to build seemingly “realistic* narratives inside “unreal frames®) AJA} FZ7}
AHEETHE 8RS 7RITHI. strl e ofmlu} ofxl(Amina Yaqin)#e] TE|F-olA ]

ZoF A MALY] Atolol|A A om A= 1] FES T
THEojWith” (“The resulting tension generates many possibilities. )= & 923}
Al AZpdtha Ak vk 9ltkYagin 46).

13) https://lareviewofbooks.org/article/i-dont-believe-in-reality-an-interview-with-mohsin-hamid
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£ Ak shrlEs ALY A w7 e R 3| 2geA BlojyA|v =4 A
o2 JAHE AYER] Az e WEY Atk [FAs= Z2EFYA =
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strjEe] X 2E 911 &4 2 & 7|37t FolAA g FEdH FA o AA
ANA ml= AR AAFGAE HEE 7IH R A W3kE 2T AR Al
E7Fs/d(unreliability)> 717} WEshk= oS3 AAA &Y FAlg= AAdY 2s
g 18a =4 lih‘i‘—ﬂ(dlramatic monologue)l® F2ls WY IuFH A 7)1
th see ‘AFd  gle s & 2A
A 911 AApellA HA 3] Hﬁi—iﬂoi%i F<4
3Tk oloprl= 104 ARl ARG Y& 2
W33 BE G Az XS SelA REHT st e A= diEl
I w5l Az HAFolgks CHIAAAN HiAS B AT T4 AAE §bd
AA Fed B 7 28 F e Ekbs wEoiWt” ( “reverse the dominant
rhetoric of the West, and create a space that allows the Muslim ‘other’ a chance to
speak” )Aldalala” a 1. 3P =& kA1 A= «l A Tl vl digk S AHE
Ya va ASY] HAES FEshe Ao FI Mg AR A s BEE
3l=(“discusses  strained relationship between East and West)” &< Al3-3ich
(Zindziuviene 148).

Ee &FY 55 “AZY o|Fe| Wslchange)E AT Zo] v
= sttt 1 E93 E} Y35 dF3tH, AR olFL = A=Y I 171
(Genghis Khan)e] ]2 A7]&(Genghis)ollA] w& $-=2 oj(Urdu)ol& “HALe] o]=~
the name of a warrior“)e]gtal A3t v} UrkEads 49).
15) =3 592 Y Eg o} Algid 2HE H}-9-4(Robert Browning)e] A|=3ta g A<
Foz gz HY<LEAlfred Tennyson)e] ZFAAE AFEE AT ddlo] 9x= A B
o] ofyg} thefdt F2et vtolE du-Ee] AHEE I 9tkByron 130).
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Zola F-&Y el EAM 9 &3 AAS a3t 53] 1903 spate] =7 = wh4
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=7 Zwlo] o A]” ( “an example of contemporary dramatic monologue” )&tal H7}3)
tG72). st Es ‘AFEE F gle A Az 1903 A F7 SwWolgte AA}
AgS ol AR st spate] AW TAeE 1 st o As dA ] tig 4l
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32.1 A=Y olFA

A oA wl=Ql #FAL] EWIF VNS dopakEl AzE ALl “H=me A
17 (“I am a lover of America” )olgl= T2 s HIAITHD. A=} vl=
A WFAS sk 29 HEe AEY AREE AR o]tk 23] A
TUH A2 dofutE HEdE EFetal IS =34 & =l HEI) o
NA oy BY HERE, Epmol|A] ol ojiicle] tigh Soi= XA et 2t
25 x7H 9] SlolEE oAlsta, “sd& 718 @A ( “beard man” )& A
= H=Qle L3E FojFH Qe IUE fBeEo 97

TH26). =<l B34 es= ool & & A4

o] o] M=l e TE7HA T AR Ao F AR o] F& Al
A& 7124y dojzitt gyt 8 AeS “F4E]” (“report of a pistol” )2
gk w=l #wFANA IARE “AWhes HARIA Ues & A4 wirks &
“misfiring exhaust of a passing rickshaw” )2kl A ScH176). IHA|=2] AH 4

(
e7stL =l fdle TS AolA FodA wetes sAEelAl IA=7t

o o

ofN

Lo

)

rr

18) http://www.harcourtbooks.com/reluctant_fundamentalist/interview.asp
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“AlsE By ( “give them a signal” )al F435}7]0) o] ETH176).

g3 1 vt flE 2l vRERE s A5 F7]9 Aol oA

FAE 228, AEc] A7 HHsdAY A7E78 F& A7E she A
Az ofyw 7t of WA =A, $27F 2EIA & v Y Qe A of
A gl sheAlE RER

¢

Of course not! I have as little insight into their motivations and identities as you
do. One can only speculate that they have dropped something, or are engaged
in conversation among themselves. Or perhaps they are wondering why we have

paused, and whether we mean them ill! (176-7)

‘A rRIAR HoEgle AlREC] Frold, 189 9=
a7 21wk A= Qlo] BAsHA #

+ A7INAET TR A== A AFRE0]
27t o A] HEe AeA, 8o «IE FFSQIA oA = Qitka delE A
AABA Arle] HA oA sk vl BFAgA 1 A FFE AT T
o= AME et a8 “E}EE{— 800%E Ho| A= =AM, SFSo] A
A& o] olYyztarQ.” ( “Lahore is a city of eight million people, after all; it is
hardly a rural forest inhabited by phantoms.” )&}al GlEo|= ZoE A 14 Id
= A9t & A fle BHE Aol AMS AT, ARG dontE
gi= v=Rl WEAY RS o|FH AT T3 AAC ik HAS 1y wdol
sl s BA T

mlru
14
Y
fd
ot
kv
Y K

i)
ol
rlr
r_>|.1_r‘
X,
N
1o
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rlo
=)
H
-0,
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o
)
1o
to
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rr

Az 19 ofutE R A Lol & lEel 1o tia] Bt of vie
A e 2ats MR F5E e } UTE FHAIZRTE Aboll WA A E= o
g]7HErica)= 7 Abde]l LE|2olA Ag mhgts w ‘i vpo] ol FAIAHH o9
2 ARRS Thd FHo] gle A 2Zokg.” (“I don’ t think, I ve ever met someone

our age as polite as you.” )eb= E2 FHAIZ] A Qe dis) o]okr] gttt
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U g 7wz gk ol Wgoje. “do] nEgdug?” IYrt uiE A
Aole. “ay ouE WSk Al ofydl e, A Fg do] ulE g AHFI o9
g wolz Rl AREAA B0 Ae v AT A Fora. EA
e 5eolo e

“Polite?” 1 said, less than radiant with joy. She smiled. “I don’ t mean it that
way,” she said. “Not boring polite. Respectful polite. You give people their
space. I really like that. It” s unusual.” (25)

dg7ke A= o] viE HErt Fdule v=el JAFEdAAE FokE  jle
EE53 Yol IS oA Ruth WAZE ALY (ESA] 2 o9 uiE
= “ofFE u, UE =3 Aol oE olAw” (“When [ was a child, there
were eight of us, eight cousins” )&= 'd AlAe AES vHigoE “Ea Je Aol
TR e (“never had any fear of solitude” ) A3 2+ = QU7 wjFolt

L AR RTK9).

A= Ao vgd 15 183 719 AR FAR] Ao9-=AlE AHUnderwood
Samson & Company)| A= o] H7FHt g $-EAlEe] HARSl ZA(Jim)S HIEgH
BN e AR “olg dASkA, & A Y2 ( “polished, well-dressed” )(8)
AP “E9] e ( “sophisticated” )(8) F=2] tMER= 940 84AEF “E}
o oo vEa 497 ¥E” (“my natural politeness and sense of formality” X(42)
B=E Zo] Hrigth g7t AR A= 49 v gz AFAE F45)
v  HEs "= Fd2olsdAAe FolRry]  PE “olxEd &
&7 ( “foreignness” J42)%] FAlol HAZ7F T2 AAINA & ojiRlolgl= AMLE A
NNAFE d8E gtk Az “ol=Hl 847 & Ut "y gk oA
W59 FE DR HEG Aoolgls A EA sk gk 19] o]=3FQl
A E=AR a4 WA HHERE o|FH Hlm YddAe “Zotrr] JET =
539 AAAYE HolAl Ak ol FEEY Ul sl FA=RE mlw ASle] F3

H7) SlelAete Aol colmAel ax” B AMoR A48T & stk A

-

N
A
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= ofzlzle] QlE|Ho|A T A8 ALSloA ‘oo’ 9} ‘dlo] nfE’ o] Y=

She ol FAol et FHlEe ANS B wh ok

7)ol o)’ & F A ddES FUh doe ddE 49U ..
=3 o outE2 S A= s, dloE Al et Bl Atelel A
£ UElE duth AT =l BBANA v 3ET HER olfre ¢

wiE 28 dols] MEY AR ey

“Politeness in Pakistan does two things: it establishes hospitality . . . It is also a
means of establishing barrier and a distance between you and the person you
are being polite to. Changez is very polite partly because he is possibly being
menacing to the American. (46)

= }
EAR 2o dolute sk vEo] o Ao’ & HEoR F 7
g o=@ 7hs4ol gt Aotk ol ofez ASE Wze] B TE ARE)

.

A=Y FAHE gole] AlthEke A © Z(anachronistic) F3 T &3 =ZE3
AAE IR HRE ol9f Hlgt A3E o|Fojllth. AR

2 A H™o)R,” ( “oddy anachronistic” ) “F=eAHE SR RAT & glo]
728 AHolz]&= 3§ ( “almost British-sounding but yet undeniably Pakistani
form” )Yagin 46) £4& EoFETh S| 37|84 2t ml=dA @ 7]kt
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AFAG Aale] Bhe vgos Az “F=¢ BHo ¢S I=2<0” ( “almost
more British than the British” )(Yaqin 46) §oi7} ©Agitta AHsict A= Ay
AA AR LAY BEE o oE zele o] A T ARES 119 SA wiA ¢
AHEo|zt Aot s e IAZE HIES FAUY AF AFH 18 558 ¢
E7 AErte) 7|grtEe] SAoZ Qldl BokgsKinsecure) YA EolAl
ZettiYagin 46). ©] BEE AME ZFetH AIZTY AR 553 97|28 4

oz T -7% AlFe FAtolal sid ARE]olA Efale doutEe] olsdE FAEF

5
32
u
ORH il

-

N

£ 7hxlgar o(Smgh)-"]'-/] AEFlA A bl ok stres AR Fage
CQIEe] FAH ALsl- B3 vl o) s, EARE ofF Fedt
T ANRA, ANE 2E a7t FF AT ES Sold oleT At o197
oA HER dEzxor FHFEUN ( “one, because it talks with an entire
socio-cultural kind of background for the character, and two, because its courtly
anachronism and formality carries for me connotations of how Islam is perceived in
mainstream Western Culture.” X154)a1 AHsle= 2102 SAUES] &3} Ao} o

FE shtel AN FH 2 DR Yk AL BelF

strj=o) e Az dojut=a AUl TRIF 9ed] 2hEe] ddt
< Fofshr] 93 AWk opye} 7L oo o
Az7F ARshs dolel ot dojE Adsh=
2]’ = AT ARIZE Asks 2 wdAdd Fede olmA”l AAE HEH2E,

e ANdS e A 189 HHdS

??}%—Z—*.Oi UrEHHﬂ AR ™ 1HE AA oW Aoty v e, A=
= = A=A FAON Lol ti' AT &
o] 14 1%‘—% VHEFJ—E EAoltt. AlzE HHA o] ot e v=9
oz, sl ke AMAE FaL Jom, AthEeAR]l FolE FARHE o=l Y
g} 249 AAQleltt strEs Az ti7t BYd siAo] THedk o]F4 f4aEe
kA 07 ofofy] ol wjAlet= WA OR

a8 A7 AHEYE, IAzTE A=Y olTAL Lo BRet dsolA I

L
mlm
N
N
k1
¥0
o
rlr
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i
rlr o
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FEGAM, o|dd SHE WA= Ashs olople] Aol FAS AVSH: A
72 2§k

3.22 A &el A, A=

13 s 2woleke B AAE BE AYHAT 1 ofHols &34 o
AL e FACIEE SIS FUB AAR) B2 M2 ABA AT

291

O

O FEGTh FUF FAYS o & AANE &34 R

AR AT WA= WA 252 opIBaL, T AAS o

ﬂF
M

d : L= grlsvon gRY T
AAL] WA S A= o]2de WEaTh sules Folze] 9 - H axe oF
Be omH oz wWAst %PHIESPJ Nad A dBHe sEdEdD. odd Ae %

o

A7 911 g o|F m=3} &
AAL] A el AR A IAZY o]FH 240l TR AAYY| BB
$Hambiguity)e T8 Fde B8 Ak sles A8 whd =l Aol
= S o HA=E AR A FAELE A
st 9/11 Eﬂﬂi ol% F&d BAY TRt A¥S FAOE R AR

X
b
2
fo
o
ol
fllo
i
n)
N
Ir
ot
X
['-?I_'l
Y
[N
42

e of¢HMuhammad Awan)& FHAIZE “9/11 o|F wl= AR ef FRIFAA
oAZl Al AL wolsolr] g JNUAJ vl ( “personal dilemma of its
protagonist to come to terms with the post-September 11 America and the new
identity imposed upon him.” JA6)E ZA+ == Btk & FRHEAA  “U= W7t
oftjell &3t=A &ile] il FERIA], 25=2%1A], ofH & TelA|, oflH
oj &% opdx] #ilo] gidH AZ” (‘1 was not certain where I belonged—in New
York, in Lahore, in both, in neither.“)(148) €}3 1 Wsl= AR BHe 9/11 o|F
izl AAE Aol FAY SR es F5H0E TP QT

911 k= W53 AR v= ARl S3HE7] A A= R8s FHAEA
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T Aol & W AR 9] 250 R oA B A Ak THAE He of
F WAZE 0T 35 AN AT AT A9 obrezt £Yol

Arke AL A ek AZE Y11 HE7} Doju] ol 7K AEH 719 3
MR A7 1898 KA 5 UF AHY FRel B4 % R 28y as
$43 o] UL Pz Yo Faet AES 44 Uadd 5ae

=]
BUFol HlashE BEs Bt 19 =¥ AAR o AR HFe X Ho

o

BAZE Ae] A% 48 B3, Aoleks S0 e B G S gl
o
=

Az 911 HE o]F g3t ABRE sk vl= ARZE dA8) ABAA AF

Aol A “mFe] Al (
gtk Az ofulzk =92 911 s} °‘°M71 oAM= 4
[ 2ol AMY BT ] gRo] Agow st Zazd o

E1%1
o BT WAz A BAE HTM ] AT thF Az Slhst SwE

“I am a lover of America” X1) 2.2 A]

e &
N -{u
N
Mo o
1= tlo
T
HJE E
ol
rlr

o

R X
o
o i
o
il

o

wol Aol Ft TP2Re BHuA ve W Ao yi7h Fdola BE A
o] o]Fod v Pl A Z2 LS WgkojQ. o] ofF Tk AW 9k 7t
ok AREd wSdt nHf dstaola 8 Al AHAEE o A 2T
L ol FA A43d Az

This is a dream come true. Princeton inspired in me the feeling that my life
was a film which I was the star and everything was possible. I have access to
this beautiful campus, 1 thought, to professors who are titans in their fields and
fellow students who are philosopher-kings in the making. (3)

IAzNA T2 ek skee] ‘AR Qd weeEd u]aﬁ_q “H8}zpolz} 9+ ol
TEEY ST PR A FE olF F U
< sk ] tidoltt. Aol 4]l 4

T2 v=oAE CRE Aol oo g Y & oplERt EYdle] 483 Bae
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HolEdh 97| 28hs Hu2 Al zoA pl=2 ‘we AR wE e 7139
ol AE Zlolth

A=Y = AAA FLE T8, 1 AR &Kol S3tE A =3 w7
) Wy 27 3h7)2xgko] o9tk Zd 4

o2 3= A9 AHUnderwood Samson & Company)ell YAFSHAl A 2pal €]
ol E)zt ERE o] F+ H 3 WA O /Xt 71 WAeA HAlzE v= AR
of 2Jgh &) A AR tigt FES AWM UG AHE 38 T AAA

o2 Alo] o gl AAAATT BTk

oll=
He 299 zE 7Y 28-S AE

Aol A=gd ¢ He Ase] St 4 v € tlels. dE 8o F
Wk g HEF 2 Ax AR ALE IF st obdzt Alelal AR A
A A I2YAMZE ool Wi7F ARl 1 o] ZEo] EHF] wEolda.
e caeer ga gReje. a8ty Wk 2vss. o e AA
Afde AAst 77E B ofHA] ha?” u= oAl fTee.” Bhal wEls
aPEY b EEeje. AR =] FadUTre.” ue A WAz “ad
2.7 2kl ggola. (12-13)

I knew there were subjects interviewers were not permitted to broach—religion,
for example, and sexual orientation—and I suspect financial aid was one of
these. But that was not why I hesitated; I hesitated because his question made
me feel uncomfortable. Then [ said, “Yes.” “And isn’ t it harder,” he
asked, “for international students to get in if they apply for aid?” Again I
said, “Yes.” “So,” he said, “you must have really needed the money.”
And for the third time, I said, “Yes.” (8)

Az ALl 2] FRYe A dxzug A4 R A8 (“courtesy of gifts
from their parents or dividends from their trust funds” (17)2.2 AP gy+= F
& JAFEY] ol “Hady eEe 32 $A” (“a young prince, generous and

carefree” JADAH FFstr] sl wa ML Al Tely He AiolA LS djoF A
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gt B 2ge] Tkl AAH R IAZE BT & Qe TYol ¢l 78
Aolghs oulAte] Ao BUFE oA A 2
A= MAZIAY Aot YArE A E A5, AvlgiEe] “E3 A9l it
A& W FAZ B, ( “making my concerns about money and status things of
the distant past” ) “u] &2 HFYES A2~ ( “the potential to transform my life” )
< 7HAL QHaL Wehs Az BE2 oplgizt EHE AlEshs i AR B
I AAeIt 1), A =7} AE =l dAReE] fs gstal, v dd 7]
€ A F A2 v Aol AeHeR AHsr] A%t A SAE we Ao &y
o 28 F 2 e dYER] IAZE vm AT 28Tl Ad)
250l ARt

gk o El>
al
32

o
2
1
ol

WAzE Aol P W% Asel FHAAGT B w7, PoyHoR
sl re] ABA AP s 03 bS] MBHe BHS HelFTh B
Az ofelelzt =Yof Au ARFS] WA oI, AP S FA PN B

Q )

she AR Yol Azkael mFsh £Flghs 7R AR HEAsE A

AelE A A Fols Uel = Asol Jd%ol8. U= FF 4BelM s
ZV7tololl grobM AAE Foj8. S8 2 HolEdde &Y l UAAI L.

g "ol o= A de = Helddeuta. e a5 F AgTeld W b
of me) ANBol g Azkw PFYolR. weF $2FoHY 0501011 A
of thgk Ao7k thd, v obrd A} glo] 2EdA AoE S AdL.
a4 $8 A5 AY 22 Wb a8 E4od 8 AT A E
78] FA edsgkol L.

There were older people among the workers of the cable company. I sometimes
sat near them in the cafeteria—although never at the same table;, the seats
beside our team always went untaken—and I imagined many of them had
children my age. If English had a respectful form of the word you—as we do in
Urdu—I would have used it to address them without the slightest hesitation. As

it was, the nature of our interactions left me with minimal scope to show them
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deference—or even sympathy. (98)

A ZE “U Yo] o] AAEo] e AlolE A AJDEF A Alolo] 21zt
AF7E EVFsSE olfole AYSEASH vlm AHEFTE FAdleE (PR
9]’ (Fundamentalism)@ 7}x|7} 9-A0]%17] wjFolgta A 3ich

¢

L

£
i)
o
=2
)
=
4o

ol
oL

A2l Ao YFIhek olZe] 2F A o #9
920] 718 UFollolf, AR BI Aol NFS 23 A A E

AARsl= Q2159 AR BEAo) diaiAe A 22 dee= Zlo|%loa.

Focus on Fundamentals. This was Underwood Samson’ s guiding principle, drilled
into us since our first day at work. It mandated a single-minded attention to
financial detail, teasing out the true nature of those drivers that determine an

asset’ s value. (98)

at7] A7 848 A9 AR FUHARE Jos He =Eo E & fdolth
2= AAH s5E0l 719 7HIE Sk HAGAA 1 AkelA diks AdES3e
AR wielle dA3 wietad dde weEnh ALY 7S Sk A
S @A HAAY, 1= A7 AHde] ozl tigh Iz $H L T askA %7
Hzolth. IAzE v AdFole] @Fde JAAME rl=dEd AT o
3 u7|z'Rle] A= ml=e] “eRkgh 3 ‘Al AlEAY FEs=" EE

ol €93 “AAel Agds" "ol Jdval EFITCD. A= WAl Fas
al Ab sk Tl AleAEA e Bi=el, ARalo] Ejojukal A

ml> H
ﬁa
ot
2
offl
ot
i

al
9 AAS o] FESHE e RolE,
911 Elefeke Aol Yolur] A7k FAZE Aue] ERAUEE
72vhg WUe B Az Goke ASH Fgels BTsw A4

2”7 YA, A2 7ol B ] A% B wjol

f
rlo
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“Pogddt AR 4 wom” HigtEE Zo] ARGV wEeltkl0). A= w2

27} B 28] AeH 7RIS FAskal ARFolet B Bidhe Awete
o old off7F SAAE 911 Hlg)7 Ldojuhr] A Hejae| npdelz E4S wy
A d Mze due=Ades AAle A4, 28 “F2H Yz 9] A
7 Doz EQNe H=d RS0 ALY H-mERlo gAY EA4L woll YA

59 Ago] 18 oW teh=n] HU7L W4 H £& “AoR trlerza.
I5e A4S AW dole. 150l el Hule Has BAE du
off. U S8 ® F RS mEelo] ol ST el s suel
e 23 vl ulg AR, 53 ) FEE0] B3 wolx gt 2 kol

It was a good feeling, and it felt even better when I saw how the hotel staff
was responding to him; they had identified Jim as a man of substance, and the
smiles and attention he received were impressive to behold. I was the only
non-American in our group, but I suspected my Pakistaniness was invisible,
cloaked by my suit, by my expense account, and—most of all—by my
companions. (71)

FAZY U= W EYL sgete 3 o mEIHY Pssta Daby] Y =93
o19.” (I attempted to act and speak, as much as my dignity would permit, more like
an American.) (6521 = B5o Apalo] W AAY F3lE uastE AlAY AA
of YA FA o] Tt Fo] HYE T,

A Y= W oA Yol M J/ASOlA ‘A B Hese.” gal gl
HE Hislol e, =Y o] 3R e Aon EEoE S0k We Wil 1
Zal ojgA gt 201 F&olA g digsle Ax dHislole. A
a9 d80] UE AFF=UL 28 I8, S8l Ue TF A
25101 8.
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So I learned to tell executives my father’ s age, “I need it now” ; I learned to
cut to the front of lines with an extraterritorial smile; and I learned to answer,
when asked where I was from, that I was from New York. Did these things

trouble me, you ask? Certainly, sir; I was often ashamed. (65)

A ZE Aol ‘o]=rAd” (foreignness) & w7171 & shu widdld ‘o=l F
1T HES} YFS gGEsd olEth IddE EFsta AzReE “TF FA=Y
o7 g deh dd] mlnAYde gEsAE Xeta, 73 A JHA#EE WEA
Fote B gEE Btk v=dl AAke] AEe ApLle] @ vlEgd w=<l
SEE U e A=Y Eed Hdd tig @7tEe A H otk

a8y MAlze “FF T MAE #0E0] Aol L” (Yet there were
moments when I became disoriented.)(66)2}a T3lH = T2 A 3AAE HEE wn}
o ARzlel AAGo] EFAHI BEbAdal AW e3hEe] EAPtar 1w,
AZE JUSEA S 209 A wd Be|Ao 2o =4
gt Zg9e 5 rfddManila)el] =33 FRETH RIS B Ve EF 1%
Ao g2 A HEo] AS W, FAlze A A W WoiEt “AES Ea Uit
By E3 9 mE GojAA gL FAdA s8R A UE ATEETR. 19 ®
Aole =AU AA] AR 27 ((“I glanced out the window to see, only a few
feet away, the driver of a jeepney returning my gaze. There was an undisguised
hostility in his expression” X66)2tal A== FA A4S st I= A EA
Tl e A “mlgo] UFRE w=FFo|al ARALERIAP ( “dislike was so
obvious, so intimate” ) A% v kR Grpdo] A 9 ) 7HA] TR
7M. JEH6Y). FHAIZE A FAARFE Y ALY & B Al @5 ae -
HME B sugth “$ee A vhd FHo] ¢loja” (“We had not met
before” ) eh= FAIZS] T2 JEjd XA SES BRjlold, I187] wiEo] 43

of Rego] vt BAze] Bueol Eeko] Arh 71eA AtaA BE

18 FAO FAlzE ARle]l WA dEd AAet “dFY ABAAA AEe &
%

%~ (he and I shared a sort of Third World Sensibility)d}1. $1-3-S 7 2E=tH67). &4
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A7} ZAZAA AAE AN F1] Bies ASKAES Adolrhks AlgERto] ol d 5
AE A4 Aol Aol euzt Fe &3t IARE Aol &3] S8 e 1]
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T} AT L ez ME A AE7S S F Qs S gt a7 BA
stal Wy 33 | 2E Rl AAE IR AAAA GAEe 433 wiA
ok A4S 1 &b AT g2 ABAAY BAE yRus s’ (so
o AR ‘intimate’ |2l BARE  AMME
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Then one of my colleagues asked me a question, and when I turned to answer
him, something rather took place. 1 looked at him—at his fair hair and light
eyes and, most of all, his oblivious immersion in the minutiae of our work—and
thought, you are so foreign. I felt in that moment much closer to the Filipino
driver than to him. (67)

WAZE Aol BE71E vigd M2 B2/l YREGE R 9)Eqlow 4
H= &7 AT BRI} &3 AAE OEoe e Azt FAZE 0 A
oA olulEzt EUe BRAL Aol o] Bebdd HALL sty 9B A
87 (“play-acting” X670 B3-S AvET. [AR] o Rl £ Aol
(Jaguan® WA B A7 Adle] BdE Aol tial o4sl7] Azkala, olop]
o) AL AAlo] MF Ao o5 o] §BFHYSL AA Brk WAz} Hn] T
A RECSAT e & AV BOE/E WMAYE AA4 BAE Az

FRAR] AAol AT ARAIAIL B gke] whdE AVIE Alze A

rr

rr

_46_

Collection @ kmou



of ml=o] B ozt ABAAL] AFolH, FEH FAEAML AAY G ALl

UReke AEE TAIF wolEelth

U dold A& AT ddolg. RamiEe Ae o ALdle ‘”ﬂﬂ He=
Agrol 8. T A& BUzl, 98t oll1n FAHetns. 78 YEdo]
AE Bl Adee] siute FUAHT L. a9, Ue HaE A 013. e,
oA S84 REAATL Y] A ¥ sf/AIE E780l3l01 8.

[

i)

[ was in my room, packing my things. I turned on the television and saw what
at first I took to be a film. But as I continued to watch, I realized that it was
not fiction but news. I stared as one—and then the other—of the twin towers of
New York’ s World Trade Center collapsed. And then I smiled Yes, despicable

as it may sound, my initial reaction was to be remarkably pleased. (72)

WAzE Vg v SE 2k o) udel Ak Y PeY AAA-EE B
AFAAD A EAE AuTE DAZ) 2T e Rud APEe] 4o
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Az FHAE Hel o|F olFAdgt 13 AAE E1 AED JdEEE Fol3)
= WE Itk AzE “r=2o R ulgtEe AA” (“the Americanness of my
own gaze” )& WA X3t “Agole 8 ol dvht XA Bi &5
L. ( “I was struck at first by how shabby our house appeared” )gta. 2 #i3ich XA
25 Aol gz =¥Id  “nAgsta oxtis mj=ele £ (12o% viEkd o
gFol 3} 7| 2vke] Y3 gk Aol Aeta X2 ) gte2l] 3 GAe}
AEL “m=ole] ¥ o= 14 “923 B97])” (“ gloomy air” )&} “SSl Agrt
U= 72389 3u|gk 9”  ( “the dim light of the hissing gas heaters” )o}ejoil A
“Tu I FAs okt A=Y Hol=" ( “dated and in urgent need of reupholstery
and repair” ) &=tk o|m| A2 H|A fEo|tK124).
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_48_

Collection @ kmou



Alo] olglargel g el Aze A4S AR tRENth A 2T
of WA zuet offe} oA AWEgHE AR ol ol ml=elolz] A F3

A ZYst PP Fuet HRAe] oG Aol P vF FrE ot IS
NFIA e, 938 AR HeYsE’ 2 AFs] g8 v 993 g
‘Hl=A” (Americanness)< “3dshke tEAQ dEolay, 1 o
ZollA 9711 OlTA Hl= AR S] Bes QE 7|35 AlFsFidnt Az E drlet 5
ool E419
‘w8l F(Americanized)’ ﬂv?‘ﬂﬂr oAl H=RIES 911 H2] o]F m|= AR3e
A AASHA wlF =3 2R oyijloltt. #v]9} 2], FAZE 19 o' k=
ml= AbEle] E3tE A Rtk [FAshs 2EFA] & “Hlms Ak dEst
A AutstA dshd Aug kel ek Ak Ak o]ofr]” (“a failed love story
about somebody who desperately wanted to succeed in loving the United States but
failed to do so.” )e]tKYaqin 47).
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g authorial voice, seems particularly designed to provoke
reader response” )olgh= @ U2 Hbo]#(Glennis Byron)e] A&7} st weto gz =
oJolr|9] f-U3l IAE AAS A AR 7 Y

T P B
W olopr)E £ Wolee 4 Ut 4 Huom AT J|9E AT 3
MEe] o WAz TNE BE HF AAE WEF FAE] “HFol tEt

]9 e Ajastar” ( “to reconsider our ideas of America” 2 gAE H£3
A3AAY FALEC] “9e} T Aolrb=” ( “living among us” XEads 52) AFEE
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follow Changez’ s story, we grow to understand his feelings of anger and

= 9
_|

Perne)&= “

\__,1__
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=9 IS FFduUeE A0 FHFoE HEHAHY= U2 FAHITHNY). A=
( “my armor of denial” )2 o}&A © 3} By
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el 2L AlelE Aolgte BEol o2 EAs7] & oltH9b).
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U 7 olop|Be] thEE ARde] obd Askm AZHlele. AHdolai: 2
b gE B ok HE ol HAsL gl Al A FasT: AZHelL.,
AT S22AE S 2l B8 U8 AAS] Yol 93 1A 4 2

A gole. a8 dEL gE ygMel nEA R njZdx Hglglo]
23 7h Aol S5 dojux], ¥ o 89 2 E WE ZTYU2E EYAE
Ae dold 471 elvkn A2 Az

I reasoned that these stories were mostly untrue; the few with some basis in
fact were almost certainly being exaggerated, and besides, those rare cases of
abuse that regrettably did transpire were unlikely ever to affect me because
such things invariably happened, in America as in all countries, to the hapless

poor, not to Princeton graduates earning eighty thousand dollars a year. (94-5)

‘olsol A Watgle] 2@ JRblol g BE A Py UESS off
2 ge Adel £AAd T AZehs A2 Bes ods dueEAls
[e)

ARFH A’

tlo
R:)
Ac)
N
!
¥
dlo
i
i
X
O
HU
f
£
.1
i)
_|>i'4
X,
N
rlr
— o
rLr
2
e

911 olde] AAS g AF AAIE BF 7 =
27re] SRS YA AT A2RE AT 5 YEYEA FAE oY
7y =8y CZEFI’ o9 ]—%—g Az} A e B Ej 7 gl enFTE

=

o)wdr), FoAlE e ojdel HEe AAZ Fr)2E AT 9B T

[‘

Collection @ kmou



£ YIE “ofF HbsHAl AT 1 TS AEE TU AFH AHEEe]l X3F
Al Aoyl “7/IWA” (the open-mindedness)e] EA13= 3™ EITHAS). 1=

oA Bole AZE Dol AL “SZo] A" & AE A “oj2

el mie 227 “2EAR A7, oA Yol ThefRE BYFY ulw Az
oltH78-9). FAIZE w5 Aot vlm AHRFEY 44 AES =710l 911 H2E 7t

AAES F3 HALTYS Yolath WA2E “1 F)E =
o

gkol8.” 2kl & wWTk79) Zmko Hz7|9} 1ol Ab
A5 “fg= vl=olof . . . AAZE AF7H] &kd 78 sk 24 vlgolgt
T FAEL 272 EAFo]. 2o BxE A" ( “We are America. . . . the

mightiest civilization the world has ever known; you have slighted us; beware our
wrath” ) (7192 o ARl Agolth Az B0l =21 7280 tisl] “w&
o Ab= Aol A7) 22k AlAL thd B F3t Foll A= A 2T 1 /KO,
n= ARl gEpl B ek 19 S O AFH WstE EFeta 285k
= “YS viElRE =71 (a nation that looked forward”F ofbdel 22 el AAE
A7 A B, o F, =7 ¢HE 5 "ol & Tl o|de MAE “EotR
1 &= (its determination to look back) FAIARE YJAZS YnIX= w|=Ho|t}
115).

&,

911 HE o]F HARZ Foptaz st v=o Wel= FE1 B obdA w=el
of thgk nAHd A apE AALY] PR ooty Ty JARE “GAIEG
TEAY Qe Freke de o ZPd Aol jle A Zoka” (“1 was never better
at the pursuit of fundamentals than I was at that time” )gh= @2 FuUx]7] A&
ol 2|zt TRlo AulstA wigEls EFe HAFTHIG. AN 53 EEAEA S
BAAEE 7H)7] A% A2 =¥ x BEstal Ov ‘AU fEASAMzAL 25
o] A d FasA the AMERE Shd3] Hlold 4 gltk” (“Yet even at
Underwood Samson I could not entirely escape the growing importance of tribe” )= A
= WA He ARS ZRTHIL).
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5o gelg-ze) #eln Pd A zgo}g 288 EAE A7) A2 )
2o 7HHA duz e Us AME v dom WAMY £& off gol2
Eo] g3ola. 7} mHAY o HALA ZET AZAFolL FTUA &
EOIE A49ue. te Bl g A 34T FHE dols. ad g @
b ehE L. O5 UE REEY A7) AT e g Fogriy 1™
ZHA7E Qo gglele. kAR 3 A daks BertEA Zdgele. “dwW
& opgt 5.7
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R o fd

Once I was walking to my rental car in the parking lot of the cable company
when [ was approached by a man I did not know. He made a series of
unintelligible noises— “akhala-malakhala,” perhaps, or “khalapal-khalapala” —
and pressed his face alarmingly close to mine. I shifted my stance, presenting
him with my side and raising my hands to shoulder height; 1 thought he might
be mad, or drunk; I thought also that he might be a mugger, and I prepared to
defend myself or to strike. Just then another man appeared, he, too, glared at
me, saying it was not worth it. Reluctantly, the first allowed himself to be led
away. “Fucking Arab,” he said. (117)

“AHT ols 7 olgke IMAIZRE EEE mlmle] T Qtoll= 911 o]F AIBAIA AL
ANA FapEAoE Lolxl xpEI FEe] FgEHoR AT Az AE
ool disl e ml=el ZAA “obrzl=: Azbe] QF Wy a1 tigeitt
(118). A== ek oAl Fa%F AL “ARdY AARE AE” o] oflg} “ofok
719] 847 olgh= AME A7IARITH18). 1= EFsia v=el HApt Aals
opehE Hi=ol HAIzE “Urt BAlAl Fls) & 4 e A AFTHA W' B
© Aol o= Moz Hy o A= WF BEARIE AAHEH dojuty” (“1 can
assure you that everything I have told you thus far happened, for all intents and
purposes, more or less as [ have described.” )&= T2 A& ARAS 2hgl o, HholE
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( “tales of the discrimination
Muslims were beginning to experience in the business world” )(12005 3} €1 “m}
= wWotzl AAH” Ay AEE Y] FLd FRATHIL). FA=S T8
© 7| 2o] & AR YT F Uthe L2 B Aafzinh

m=3 7| 28e Ub Eftad e AAS ERste AR 29 ‘b=F F
A7V AL 3 Agkolgh= F A ik 2zl Azt tial EAdstr]o] 2gtek
&7 ( “The form of the dramatic monologue provides an apt vehicle for voicing the
ironic awareness of the transnational subject with his experience of both exile and
return.” ) o]tHAldalala’ a 2). A4S HIZS) 713 10 7H<EE7A A¥sHAl =4t
HAlZE Gl we Ao tid Exof AW es EEs &Y ERA
gk 1A ddolx “AAPY 4R FES 712G Hol FerHI30). 12y

A
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o) $25% w3 Aol st won, o g “gele) ¥A" 2 AEsrIE A
ATHI30). ShElse Az w3 e B3 911 HY o)F2 mTe] 9% Sl
vt MRl EHA HEE RFoH, HEH oo x%xgola}&— B ool A
“AAZ Tl Wz “go] § A Ugrt o ok UYgs
sb" 8k the AMIE RejEOA3D. srlEE
3 Zeje) thog Ll WAL o) Sug 5
FALgk ABAA AFolH, FEdolghs ooz Jafjof AW FapelA e dstot
TES 7IEA HHA gEg ‘el B 2 SAY tiidoe ofrH
P Aol A4 *Ei% Hhgoltth dtH e 57 WS Fa

oA =7 A EdaYee oloME B

o ABAAl F4le F&E-olgte ol & 911 HE o]F&2 A= APYd B=
FEE AAR FASS ARG FF| 28 FAG gk Al I Agke] A
07 FHE 7IEE IARY = AA F7stA” (“ We may even sympathize
with his motivation for growing a beard as a sign of protest and a visible symbol of
his Pakistani identity” )(Perne 29)€th. stHl=x& HA=S| Zuwls Fa ‘AT 4+ ¢l
= A 2 Hole 48 dE B8l FE8 BALR FojoF AW A3 4 o
& =249 FAHs o] Fojulth

= A2 ABAAIR Ads wubs oA BA ZPA AR ZA ol 7}
THIAE MAE Z2E de|ddA AAFGAE He @3S BA He BE502 A}
8¢ v} Qlth oJopr]e] FREROA A=V} wus FAH R 24 7t TIHoR
Has Hy g322 R Aiste AVIE Agdt e daetola
(Valparalso)i i A2 911 HEHe 35389 YL gl ofd vl 1 Al
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I e Bg o]y XEFE & g vAYY EdT8. “dyAgel o
3 2 A e “glgyth” 7 AEdels. “duAlgs 2%t Al
Toll 233 Bl AlAlNA 7HE AER LU oled THhellM oA &4
<= T2 7IFn &Adscldels. e AUl s S slE 1Ee

= Aol 292 ol Asls, 2EolAl S0k 3ol 2e fijlela”

[hle lit a cigarette and took a sip from his glass of wine. Then he asked,
“Have you heard o the janissaries?” “No,” [ said. “They were Christian
boys,” he explained, “captured by the Ottomans and trained to be soldiers in
a Muslim army, at that time the greatest army in the world. They were
ferocious and utterly loyal: they had fought to erase their own civilizations, so
they had nothing else to turn to.” (151)

FOLE 2B BE Al FNA AFE) 5 FeY AAEE At v
2]

=Y WAz 2E3 Q@ AR Foezee] o] Aol

1A

“oJAT A7} glol,” wlTolghE 2141719 7S AEd Al=e] AlZolxl selgl
“ZrgAel UuAE]” ( “a modern-day janissary” ) H&-g &1 uh= AMELE AEE

kul

TH152). FHAIZE w50l AAES] o]og 98l Azt 2 7} ShbEl
o 22 AFEY Fagk as st Aol “obFd A7 glol” (152) AYAALE,
HAAE ZAE G QWEHS HAadT. 23 AZRE ALlo] Fujstd ZEFE
AN e “ZAR] opAE]” & wHEoUo] “ml=mo] 1S dAkete FH TR
I “AIAR” (finance)= B¢ AA AWlE F71 9% 724 Eiolgle 480 =2
atA| "H156). A== old MEse «1te B8l “RIsAUR A= 2EF
o)z7} &= ( “becomes ambiguously, a reluctant fundamentalist” XAldalala® a 2)3 A
el WslE Agsith deollA Fol IAI=IE “antgla, FRMESE|2E] o] BE
A 71Hd WS Adle 2 ZokFA 1uke]8” ( “Thank you, Juan-Bautista, . . . for
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helping me to push back the veil behind which all this had been concealed” )2}ar 2
ke B 7t oilE)zt EH ATS-EAE] SHdoll A BlojwhE SFAIRITHIST).

2 3479 BAste] wdkg AR v ewgolehs WS WA Hicke
WAze| olop]E B1 du HMF HAE GBS AW FohhoEsEeke B
Pt thalh Bl o WAlzel Al A MRS ARle] ohuks Bgolth HlF
QAR Ee AAT F Y A A WA= oloplel e SAEE ofRol
% Sk SlcE WAz A4S B SABNA A3 e A neks v
NAE AL,

T sl A AQeue? FmSEsERRE Aol AAE vk
27 22078 ¢ Wolx Ha. A4e] ofd e Frl ut MR gloun
£ AT e Wt S, T Aol U7k AR BAlelAl o7 3R ofx
Un o §9Y o4 B3 gloe. olshe, 19 HEL oA %A a7

L Sgrh YR Be 71E dola

Did this conversation really happen, you ask? For that matter, did this so-called
Juan-Bautista even exist? [ assure you, sir: you can trust me. I am not in the
habit of inventing untruths! And moreover, even if I were, there is no reason
why this incident would be more likely to be false than any others I have
related to you. Come, come, [ believe we have passed through too much

together to begin to raise questions of this nature at so late a stage. (151-2)

Aol opd oJopr|E REEo] ¥ ofrE, AE A X o= vkl wike I
o
=

Aze] Bgg AT v ok Pl=el AAHEREe] ofd SASoAl #e AA e
AT Bl Az “e27h U g2 o7& o8 2 mdL olopr] A
+HE 27 & 3 RE 5LEE S 7 fle Vel AR EAE st A=
B2l Fdolnt. ey IAlzTE Ee Aa gl tde] ooplE ¢ Je =4
g, “UR B2 WS AW = TS AR} AAE o] AE 54F AleldlA
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“slx7l A&Hog Aalo] Ynd AHT AAEE t#YE” ( “the speaker
frequently reveals more about himself than he intended” )(Aldalala’ a 3) #} A =]
T2 HUer] A A2} ofdl o & w=d o ‘B 2 AHHII=A HAHst
A, B2V 19 B9t EPAGRS S Bes A Agor| = itk sie| =
= HAz7E = g2 ABAAL] B o =go® 9/11 H#e| It AT} &
BE3oE fX] 918 RS ‘B & WEd o8l v=e oukgle] EAIYS
< Mee AVIE AFsta, I =] ieS FHS i A dEdth SA=
AT e A B AEsiEdd A2 B 24 AEs oy v
ARs] o] @WkehS wix] ARl e] ofob7])l AAE A o7 AP o] oA =2}
= CABMA FA oz ‘FEH R )l AR AT F gleT olop] &
EAsh= 911 Hi= olF8] AT ARZE ZheE ofE A o oot 5 QA |
.
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